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ROYAL ALBERT HALL. 





Patron: Her MAjesty THE QUEEN. 
President: H.R.H. THe Duxe or Saxe-CospurG AND GOTHA, 
Duke oF EpinsurGu, K.G, 


Conductor: Sir FRepERIcK BripGE, Mus.D. 
TweEnTyY-NINTH SEASON, 1899-1900. 
PROSPECTUS. 


The Series will comprise Eight Concerts, at which the ollowing 
works will be performed .— 








Nov. 9. ‘ Elijah.” | (Scenes from the “ Song | 
(“ Ballad of the Clam- | Mar.22.; of Hiawatha” 
D pherdown” (Bridge) | (Coleridge-Taylor). 
ee 7 and | April 13.‘ Messiah.” 
\« The Golden Legend.” Wagner Concert : 
an, 1. “Messiah.” } May 3./.. Lohengrin” (Act I.). 
_ 25. “Saint Paul.” | ™4Y 3+) « Flying Dutchman” 
Feb. 28. ‘‘ Redemption.” ( (Selections). 


Arrangements have been made with the following artists :— 
Madame ALBANI Mr. LLOYD CHANDOS 
Miss ESTHER PALLISER | Mr. WILLIAM GREEN 


Miss ELLA RUSSELL Mr. GREGORY HAST 

Miss MAGGIE PURVIS Mr. WHITNEY MOCKRIDGE 
Mdlle. GIULIA RAVOGLI Mr. AGER GROVER 

Miss CLARA BUTT | Mr. SANTLEY 

Madame BELLE COLE Mr. WATKIN MILLS 

Miss ADA CROSSLEY Mr. ANDREW BLACK 

Miss LUCIE JOHNSTONE Mr. DOUGLAS POWELL 
Miss EMILY FOXCROFT Mr. DANIEL PRICE 


Miss LILLIAN BLAUVELT Mr. IVOR FOSTER 
Mr. BEN DAVIES | Mr. HARRY DEARTH 
Organist: Mr. H. L. BALFOUR. 





The Band and Chorus will consist of 1,000 performers. 

Of the eight Concerts to be given, seven will be included in the 
Subscription Series. Prices of Subscription for these seven Concerts : 
Stalls, £2 2s.; Arena, £1 15s.; Balcony (Reserved), £1 8s. 

Prices for each Concert: Stalls, 7s. 6d.; Arena, 6s.; Balcony 
(Reserved), 5s.; Unreserved, 4s.; Gallery (Promenade), ts, 

Subscribers’ names can now be received, seats secured, and pro- 
spectuses obtained at the Royal Albert Hall. 


FIRST CONCERT, THURSDAY, NOVEMBER 4, at 8. 
MENDELSSOHN ’S “ ELIJAH.” 
Artists: Miss ELLA RUSSELL, Miss ADA CROSSLEY, Mr. 
WILLIAM GREEN, and Mr. SANTLEY. 


There are VACANCIES in the CHOIR for Sopranos, Contraltos, 
Tenors, and Basses (especially Tenors). Only those who have good 
and powerful voices, and who can read music at first sight, will be 
accepted. Address, the Secretary, Royal Choral Society, Royal 
Albert Hall, S.W. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons: HER Majesty THE QUEEN AND THE RoYAL FamILy, 
President: H.R.H. THe Duke or SAxe-CoBURG AND GOTRA. 
Principal: Sir A.C. Mackenziez, Mus. Doc. 





Michaelmas Term began Monday, September 25. 

Metropolitan Examination for Composers or Performers and 
Teachers. Syllabus for 1899-1900 is now ready and can be had on 
application. Last day for entry for the Christmas Examination, 
October 31. 

Prospectus, Entry Forms, and all information may be obtained from 


the Secretary. 
F. W. RENAUT, Secretary. 
GRESHAMCOLLEGE MUSIC LECTURES. 


Professor Sir FREDERICK BripGE will deliver the Lectures for this 
term as under :— 

Tuesday, October 24.—'‘ Ayres and Dialogues " (No. 2). 

Wednesday, October 25.—Orchestral Studies (No. 1)—‘‘ The Oboe.” 

Thursday, October 26.—Organ Music (continued)—"t Henry Smart.” 

Friday, October 27.—'* Handel's Opera Overtures” (No. 2). 

The first Lecture will be delivered in Gresham College, the others 











in the City of London School. Admission free. Commence at 6 p.m. 


MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 


Price 4d.; Postage, 14d. 
Annual Subscription, Post-free, §s. 








LANGHAM PLACE, W. 





MR. ROBERT NEWMAN'S 


CONCERT ANNOUNCEMENTS, 
1899-1900. 





PROMENADE CONCERTS, 
August 26 to October 21. Every Evening at 8 o'clock. 
Conductor—Mr. HENRY J. WOOD. 





CHEVALIER RECITALS, 
Daily at 3. Thursdays and Saturdays at 3 and 8.30. 
Re-commencing October 16. 





SATURDAY SYMPHONY CONCERTS, 
1899: October 28, November 11 and 25, December 9, at 3 p.m. 
1g00: January 27, February ro and 24, March 10, at 3 p.m. 


Conductor—Mr. HENRY J. WOOD. 





WAGNER CONCERTS, 


November 13, 20, 27, December 4, at 8.30 p.m. 


Conductor—Mr. HENRY J. WOOD. 





ST. ANDREW’S DAY CONCERT, 


November 30, at 7.30 p.m. 





CHRISTMAS DAY CONCERT, 


December 25, at 3 p.m. 


ASH WEDNESDAY CONCERT, 


February 28, at 3 p.m. 


ST. PATRICK’S DAY CONCERT, 


March 17, at 7.30 p.m. 











GOOD FRIDAY CONCERTS, 
April 13, at 3 and 7.30 p.m. 





CHILDREN’S CHRISTMAS HOLIDAY 
ENTERTAINMENTS, 


December 26 to January 13. Every Afternoon at 3 p.m. 





YSAYE CONCERTS, 


Particulars of which will be duly announced. 





THE LONDON MUSICAL FESTIVAL 
April 30 to May 5. 





THE 
SUNDAY CONCERT SOCIETY’S AFTERNOON 
AND EVENING CONCERTS 


will be resumed in the Autumn. 





Mr. NEWMAN is now booking engagements for the following 
Artists, for whom he is sole Agent: 
Miss LILLIAN BLAUVELT, 
Miss KIRKBY LUNN, 
Mr. ELLISON VAN HOOSE 
Mr. CHARLES KNOWLES 
Solo Violinist .. Mons. YSAYE. 
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NORTH STAFFORDSHIRE MUSICAL 
FESTIVAL. 


President: His Grace THE DUKE OF SUTHERLAND. 
October 25 and 26, 1899. 


Wepnespay Eveninc.—" Paradise and the Peri” (Schumann) and 
“ Pathetic Symphony” (Tschaikowsky). 


Tuurspay Morninc.—" Hiawatha’s Wedding-Feast ” (S. Coleridge- 
Taylor), ‘The Death of Minnehaha” (S. Coleridge-Taylor) 
(specially written for this Festival), and Miscellaneous Concert. 


TuHurspay Eveninc.—" The Messiah” (Handel). Miss Ella Russell, 
Miss Evangeline Florence, Miss Helen Jaxon, Miss Alice Lamb, 
Miss Alice Lakin; Mr. Herbert Grover, Mr. Charles Saunders, 
Mr. Andrew Black. 


Conductor .. se Dr. C. Swinnerton Heap. 
Chorus Master... -. Mr. Fred. Mountford. 


Programmes may be had on application to Horace J. Wildin, 
Honorary General Secretary, Stoke-on-Trent. 


THE FIRST 
SCARBOROUGH MUSICAL FESTIVAL 
WEDNESDAY AND THuRSDAY, OCTOBER 18 and 1g, 1899, 
IN THE GRAND HALL OF THE SPA. 





WeEpDNEsSDAY EvENING— 


MENDELssoun’s “ST. PAUL.” 


THURSDAY AFTERNOON— 
SuLtivan’s ‘*GOLDEN LEGEND” 


And Miscellaneous. 








THURSDAY EvENING— 

Cowen’s ‘*ODE TO THE PASSIONS” 
BEETHOVEN'S C MINOR SYMPHONY 
WaGner’s ‘* TANNHAUSER’’ OVERTURE 
SCHUMANN’S PIANOFORTE CONCERTO in A minor 


(Solo Pianist—Miss FANNY DAVIES). 
ETC., ETC. 





PRINCIPALS: 

Miss HELEN JAXON 
Miss FLORENCE OLIVER 
Mr. LLOYD CHANDOS 
AND 
Mr. ANDREW BLACK. 


Solo Pianist: Miss FANNY DAVIES. 
Organist: Mr. GEORGE T. PATMAN, F.R.C.O, 
Conductor: Mr. FREDERIC H. COWEN, 
BAND AND CHORUS OF OVER 400. 
The Orchestra selected from Royal Opera, Covent Garden, London 
Philharmonic Concerts, &c. 


SPECIAL TRAINS. 





Full particulars from the Secretaries : 
Mr. J. Aas, 39, Scalby Road, Scarborough. 
Mr. E. Crossy, 2, Alfred Street, Scarborough. 


‘MORECAMBE MUSICAL FESTIVAL. 
AND COMPETITION. 


The Executive of the above Festival offers a prize of £5 for the best 
original Part-Song, Unaccompanied, the words for which will be 
supplied on application to the Secretary, enclosing stamped envelope. 

Should the music be considered by the Adjudicators of sufficient 
merit for publication and for performance at the Morecambe Festival, 
to be held in May, 1900, a further sum of £10 will be awarded for the 
Copyright. 

Adjudicators: Sir John Stainer, Sir Frederick Bridge, and Dr. 
W. G. McNaught. 

Further paruculars may be had on application to the Secretary, 

H. POWELL, Festival Offices, Morecambe. 











EISTEDDFOD CAERLUDD, 


QUEEN'S HALL, LONDON, wW. 





FEBRUARY 21 AND 22, 1900. 


Adjudicators: JosEPH BENNETT, Esq.; Emtyn Evans, Esq.; H.R. 
Eyers, Esq., F.R.A.M.; FRANKLIN TayLor, R.C.M.; W. FRYE- 
ParkKeER, Esq., F.R.A.M.; Miss LLEwELA Davies, A.R.A.M., &c. 





For particulars of the various Musical Competitions (Choral, Soli, 
Instrumental, and Composition), Entry Forms, &c.. see the ADVANCE 
SYLLABUS now ready, and which will be sent, Post-free, on app.ication 
to— MAENGWYN DAVIES, Hon. Sec, 

54, Claverton Street, London, S.W. 





SHEFFIELD MUSICAL FESTIVAL, 
ALBERT HALL, October 11, 12, 13, 1899. 


Patrons: 
Her Majesty THE QUEEN, 

T.R.H. THE PRINCE AND PRINCESS OF WALES, 
T.R.H. THe Duke AND DucHEss oF YORK, 
AND THE NOBILITY AND GENTRY OF THE DIsTRICT. 
President : 

His GrRAcE THE Duke oF Norro_k. E.M., K.G. 


Principal Artists : 
Madame ELLA RUSSELL. Mr. EDWARD LLOYD. 
Miss ALICE ESTY. Mr. BEN DAVIES. 
Miss LILIAN COOMBER. Mr. WILLIAM GREEN. 


Madame MARIE BREMA. Mr. DAVID BISPHAM. 
Miss CLARA BUTT. Mr. ANDREW BLACK. 
Miss JESSIE KING. Mr. CHARLES KNOWLES. 


Madame B. BURRELL. 

Pianoforte: Mr. FREDERICK DAWSON. 
VOLUNTARY CHORUS OF OVER 300 VOICES. 
FULL ORCHESTRA FROM THE CRYSTAL PALACE, 
Chorus Master: HENRY COWARD, Mus. Doc., Oxon. 
Organist: Mr. J. W. PHILLIPS. 

Conductor; Mr. AUGUST MANNS. 





Programme of Principal Works :— 

Wepnespay Mornina, October 11.—THE MESSIAH. 

WeEpnEsDAY EVENING, October 11.—KING OLAF (conducted by 
the Composer) and Miscellaneous Items. 

TuHuRsDAY MorninG, October 12.—SAMSON AND DELILAH, 
Pianoforte Concerto, and Miscellaneous Items. 

THurRspAyY EveninG, October 12.—GOLDEN LEGEND and 
CHORAL SYMPHONY. 

Fripay MorninG, October 13.—KING SAUL (conducted by the 
Composer). 

Fripay EveninG, October 13.—HYMN OF PRAISE and Miscel- 
laneous Items. ; 

Morning Concerts commence at 11.30; Evening Concerts at 7.30. 





Plans for all Concerts are at Mr. Peace’s Office at the Albert Hall 
(Burgess Street), where Seats may be booked. All Seats reserved. 
Tickets for Single Concerts, 15s., 10s. 6d., and 5s. 

Books of Arrangements, containing detailed Programmes and other 
information, may be obtained at the Festival Offices, 45, Bank Street, 
Sheffield, or at the Albert Hall. 

E. WILLOUGHBY PIRTH,) 
JOHN UTTLEY, 
NOEL W. BURBIDGE, ) 


BERMONDSEY SETTLEMENT CHORAL AND 
ORCHESTRAL UNION. 
Ninth Season, 1899-1900, 
THE MESSIAH, ST. PAUL, ATHALIE, LAST JUDGMENT, 
GOLDEN LEGEND, ROSE MAIDEN, THE CRUCIFIXION, 
HIAWATHA'S WEDDING-FEAST, BEETHOVEN’S C MINOR 
SYMPHONY, &c. 

There are vacancies for a few efficient amateur Instrumentalists, also 
for Contralto and Tenor Voices, 

Apply to John E. Borland, Mus.B., F.R.C.O., Conductor. 


LONDON WELSH CONGREGATIONAL 
SUNDAY SCHOOL¢#UNION. 


GRAND CHORAL AND SOLO COMPETITIONS 
WILL BE HELD AT THE 
SHOREDITCH TOWN HALL, 
On TuHurspay EvENING, NOVEMBER 16, 1899. 
Adjudicators: Dr. Joseph Parry and E. Minshall, Esq. 
Programmes, with full particulars, on receipt of Postage; apply to the 
Hon. Sec., T. DAVIES, 76, Fulham Palace Road, W. 


THE CHURCH ORCHESTRAL SOCIETY. 


Hon. Conductor: G. F. Huntuey, Esq., Mus. Doc. 


Hon. Secs. 

















Rehearsals are held on Tuesdays (commencing October 10), at7p.m., 
in St. Peter’s Mission House, adjoining Victoria Station (L. C. and D. 
Rly.). The Society’s Band undertakes Festival and Special Services. 

For terms of membership and other particulars, apply to the Secre- 
tary, Honble. Richard Strutt, Rayleigh House, Chelsea, S.W. 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March and September. 

For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


MUSICAL INTERNATIONAL COLLEGE, 


LIMITED. 
Principal: Epwin M. Lort, Mus. Doc. 
Founded 1878. Incorporated 1893. 
Central Office : 113, Great Portland Street, W. 
Local Theoretical Examination, November 21, 1899. 
Praciical Examinations throughout the kingdom. 
W. A. PHILPOTT, Mus. Doc., Secretary. 
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MISS ALICE WOLSTENHOLME (Contralto) 




















| 
PROFESSIONAL NOTICES. | For Oratorios, Concerts, &c. Address, Radcliffe, Manchester. 
| MR. CHARLES RAY (Solo Alto) 
MISS FLORENCE ARMRIDING 0" seat (Principal Alto, Holy Trinity, Sloane Street; S.W.) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M | For Harvest Festivals, Concerts, Quartet Parties, &c. Address, 
Oratorios, » Cee Lee oe aati Conduit Street. "sina 21, Oakley |! Road, Canonbury, N.; or, the Church. 
eicester Villa aling, ° tine Danaea cca. He 
ae ~~ MR. WRIGHT BEAUMONT (Tenor) 
MISS ETHEL BARNARD (Soprano) (Bronze and Silver Medalist and Certificate, R.A.M.). 
(Bronze and Silver soy. brie egg of I = and Rutson Memorial | ee = Dorothy Road, Lavender Hill, S.W. 
rizeholder, R.A.M 
German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. R. J. G. BLANCHARD 
ae. Tenor, Italian Church, Hatton Garden). 
MISS CHARLOTTE DICKENS (Soprano) For Oratorios, Concerts, &c., address, 41, Savernake Road, N.W. 
Medalist, R.A.M., Med., Soc. Arts.) Concerts, Oratorios, Operas, &c. 
— I, Clifton Gardens, Battersea Park, S.W. MR. WALTER CLINCH (Tenor) 


“ Charl D HH] ble.” — (Late of St. George’s Chapel, Windsor Castle). 
ag ie otte er proved eee aE For Oratorios, Concerts, At Homes, &c., address, Athole House, 


ne ee niSS aA aIORIE EATON S | Alfred Road, Acton, W. 
oprano 
“ MESSIAH. rs a eect the soprano solos most exquisitely | MR. OTTO DENE (Tenor) 
and with grand feeling.”—Belfast News Letter, March, 1899. a : 
Oratorios, Concerts, &c., 237, Katherine Street, Ashton-under-Lyne. | rendered by Mr. Dene."—Daily Independent. 
For Oratorio, Ballad Concerts, &c. 
MISS FUSSELLE "os Address, Ullswater Lodge, West Norwood, S.E. 


Licentiate (Artist), R.A.M 
__ For yr Concerts, Oratorios, &c. 37, F Harrington Square,N.W. | MR. baa sce lena (Tenor) 











| “The Prize Song from ‘Die Meistersinger’ was magnificently 


























~ MRS. GLOVER-EATON, L.R.A.M. (Soprano) | Address, 36, Lorn Road, Brixton, S.W. 
Orat 7D i ds, & | 
Gueneieees Waa Woes. | MR. NORMAN pongo aes (Tenor) 
MADAME GOODALL (Soprano) | Ofthe Royal Albert Hall, St. James’s, and Queen’s Hall Concerts. 
Oratorios and Concerts. | “A tenor of more than average ability.”—Musical Times. 


Now open for Oratorio, Ballads, At Homes. 


Burley Road, Leeds. 
wag ha 80, Finborough Road, South Kensington, S.W. 


MISS MINNIE HEATHCOTE (Soprano) 


Oratorios, Concerts, &c. 68, West Street, Buxton. 








| 
| «MR. GWILYM RICHARDS (Tenor) 

| (Of the Queen’s Hall Choral Society Concerts). 

MISS BESSIE HOLT (Soprano) Winner of Joseph Maas Memorial Prize, Goldberg Prize, Evill Prize 
(Of Madame Antoinette Sterling’s Concert Party). | and Rutson Prize, at the Royal Academy of Music. 


‘ Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Concerts, &c. Address, Rawtenstall, Manchester. For Oratorios, Ballad Concerts. 
































| 24, Lavender Gardens, Clapham Common, S.W. 
MISS GERTRUDE LYNES (Soprano) | Please note Change of Address. 
Pupil of Signor Parisotti, Mr. A. Randegger (Oratorio), and 
Miss Eugénie Joachim (German Songs). | MR. CHARLES HOOKER (Baritone) 
Oratorios, Concerts, At Homes, &c. | (Of the Royal Victoria and Morley Halls). For Concerts, Oratorios, 
For Terms, Press notices, &c., apply, 9, Priory Row, Coventry; or, | Cantatas, &c. Moderate Fee. 11, Colenso Road, Clapton, N.E. 
care of N. Vert, Esq., 6, Cork Street, Ww. | : 
MISS KATHERINE NASH, G.S.M. (Soprano) MR. MUSA S TUPH AL. (aamene) 
Oratorios, Concerts, At Homes, &c. 24, Grove Road, Brixton, S.W. ee 
_ Address, 9, Ruskin Road, Tottenham, N. MR. EATON COOTER, A.R.C.M. (Bass) 
MISS MARGARET PEARSON (Soprano) __ 1" hoa 
Concerts, Oratorios, &c. For terms, &c., late 50, Bloom St., Stockport; | 
now Norwood Road, Gt. Moor, Stockport. | MR. BERNARD FOUNTAIN (Bass) 
Oratorios, Cantatas, Ballads, &c. For terms and dates, apply, 
MISS FANNIE SELLERS (Soprano) | Mentmore, § Southwold Road, Upper Clapton, N. 





Oratorios, Concerts, &c., Crag Cottage, Knaresbro’, 


MISS KATE WELCH (Soprano) 
Concerts, Oratorios. &c. 
For terms and Press notices, 4, Halliwell St., Cheetham, Manchester. 





MR. ROBERT MAITLAND (Bass) 
For Oratorios, Opera Recitals, &c. 
Address, Ely Cathedral, Cambs. 
2 MISS MARIAN JAY (Solo Violinist) 
MISS NELLIE WILLIS (Soprano) | (Sauret Prize-winner, Bronze and Silver Medals, Certificate, R.A.M.) 
For Oratorio or Ballad Concerts. | Concerts, At Homes, Lessons. 
St. George’s Terrace, Bentley Road, Doncaster. 67, New Bond Street, W. 


| 
MISS EMILIE BUSCH (Mezzo-Soprano) | MISS FLORENCE J. PEGLAR (Solo Violinist) 
(Medalist, L.A.M.) Ballads, Concerts, At Homes, &c. | (Pupil of Professor brig oe Certificated.) 
| 











3, Lavender Sweep, Clapham Common, S. Ww: 41, Manor Road, Brockley, S.E. 


MR. ARTHUR BASSON (Violinist) 
For Concerts, &c., Solo or Orchestral; also Lessons. 
Address, 35, Swaffield Road, Wandsworth, S.W. 


HERR BOULANGER (Pianist) 











MISS MARIE BISHOP (Contralto) 


For Oratorios, Concerts, Lessons, Press notices, &c., 
31, Great Western Street, Alexandra Park, Manchester. 


MISS TERESA DEVIENE (Contralto) 


























Oratorios, Concerts, &c. For Terms and Press eplatone, apply, | Address, Novello & Co., Ltd., 1, Berners Street, W. 
> — we . 
104, Lay Margueet Rend, Tefoell Port, We | BEATRICE E. KENT (Lyric Authoress) 
MISS MARGUERITE GELL (Contralto) Apply, 155, Rye Lane, Peckham, S.E. 
(Of Birmingham Town Hall and Midland Concerts 
Oratorios, Masses, Operas, Ballads. 91, Belgrave Rd., ten: | | MESS BERYL CLIVE (Contralto) has REMOVED 
to 14, Gladsmuir Road, Whitehall Park, N. Engaged: 
MADAME LENA LAW (Contralto) | September T, 3, 6, 8, 10, 13, 15, 17, 20, 22, 24, 27, 29; October 1, 4, 6, 8, 
(Winner of the 100-Guinea Prize, London, 1895). | 11, 13, 15, 18, sai eis in ss 
Concerts, Oratorios. 53, Alexandra Road, N.W. MISS, MINNIE JOLLEY (Contralto), pupil of 
MISS GERTRUDE MAC AULAY (Contralto) Mr. Edwin Holland, is desirous of filling up a few dates during 
Oratorios, Concerts, At Homes, &c. | the season at Concerts (Oratorio or Ballad), Recitals, and At Homes. 
Address, 198, 'Belsize Road, Kilburn, N.W. Address, care of R. C., 5, Pentonville Road, Islington, N. 








MISS JESSIE MARSHALL-WARD (Contralto) M 4DAME STEPHANIE OLIVE (Contralto) has 
(Member of Incorporated Society of Musicians), returned to town. Booking dates for Oratorios, Concerts, 


2, Colville Street, Nottingham. Banquets, Recitals, Operettas, &e. 65, Fortess Rd. »Kentish Town, N. NW. 














~ MISS EMILIE OWEN (Contralto) M R. HENRY FRANCKISS (Tenor), Albert Hall, 

For Oratorios, Concerts, &c. Queen's Hall, St. James’s Hall, Crystal Palace Concerts, and as 

Address, 21, St. Maur Road, Fulham, S.W. Principal, Savoy Theatre. 41, St. John’s Rd., Clapham Junction, S.W. 
MISS ADA SLATER (Contralto) R. GEORGE E. BARWELL, Mus. Bac. (Bari- 

Accepts Engagements for Oratorios, Concerts, Banquets, At Homes, &c. tone). Oratorios, Concerts. Lessons Singing. Harmony and 
54, Dunsmure Road, Stamford Hill, N. Counterpoint, personally or by post. Rose Villa, Hightown, Liverpool. 
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R. EGBERT ROBERTS (Bass). Oratorios, 

Concerts, Lessons. Experienced Oratorio or Concert Party. 
Artists’ names and vacant dates, 45, Pentonville Road, N. Open to 
engagement to train and conduct Choral and Orchestral’ Society (town 
or country). 


MISS A. LOUISE BURNS 


(SOPRANO), 
For Oratorios, Concerts, Operas, &c. 
Erin, Riffel Road, Willesden Green, N.W. 


MISS MAGGIE JAQUES 


(SOPRANO). 
Engagements booked: Dec. 16, Crystal Palace, ‘* Messiah” ; 


October 7, Birmingham, “‘ Messiah”’; 8, Tunstall, Ballads ; 19, South- 
well, Ballads; 21, Rochdale, Ballads ; "29, Ilkeston, Ballads ; November 
4 Hurst, Ballads ; 7, Derby Choral Union, “Creation”; 9, Goole, 
Ballads; 14, Dunfermline, Ballads; 15, Falkirk, Ballads ; 21, aan 
Ballads ; 22, Crewe, Ballads; 27, Pudsey Choral ‘Society, « Seasons” 
28, Keighley Choral Society, «Bride of Dunkerron” and “ Loreley” 
December 5, Stafford Choral Society, “‘ Hymn of Praise”; 19, Sheffield 
Amateur Musical Society, “ Judas” ; 25, Chesterfield Harmonic 
Society, ‘“ Messiah”; 26, Derby Choral Union, “Messiah”; 28, 
Leicester New Musical Society, “‘ Messiah”’; January 20, 1900, Bir- 
mingham Choral Union, “ Messiah.” 
Terms, &c., address, 14, Spring Gardens, Buxton, Derbyshire. 











MISS ESTELLA LINDEN | 


(The SOPRANO SOLOIST at St. Saviour’s, Southwark) 
Appointed through competition, May, 1898. For — Concerts. 
57, Stanley Gardens, Belsize Grove, N 


MADAME ADA LOARING | 


(SOPRANO), 
Merrion, Wellington Road, Peckham, S.E. 


MISS 


WINIFRED MARWOOD 


(SOPRANO). 
Address, usual Agents; or, Halford House, Richmond, Surrey. 


MISS 


BEATRICE PALLISTER 


(SOPRANO). 
For Oratorio or Ballad Concerts. 











For terms, critiques, and vacant dates, apply, 
Broxholme Lane, Doncaster. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 
124, Marylebone Road, N.W. 











MR. EDWIN KELLETT 


(TENOR), 
31, West View, Beeston Hill, Leeds. 
“ He seemed Pe put his best into every word, and the result was 4 
conspicuous success.”—Kendal Mercury. 


MR. JOS. REED 


(PRINCIPAL TENOR, Trinity College). 
For Oratorios, Ballad Concerts, &c. Terms, Garden Walk, Cambridge, 


MR. MURRAY RUMSEY 
MR. GRAHAM SMART 


(TENOR & BARITONE Lay-clerks,St. Saviour’s Collegiate Church), 
For Oratorios, Concerts, &c. 
Address, St. Saviour’s Collegiate Church, Southwark, S.E. 


MR. WILLIAM WILD 


Of the Sir Charles and Lady Salle Sonth African ones oe 1895, 
(Three years favourite Pupil of Andrew Black, E 
Specially recommended by the late Sir Charles Tale 
Grosvenor sane Stalybridge. 


A. McLEAN BORTHWICK 


(BARITONE). 

















ORATORIO, CANTATA, CLASSICAL AND BALLAD 
CONCERTS. 





Address, 4, Hamilton Terrace W., Partick, Glasgow. 


“ The safe man. panes Sir Joseph Barnby. 


MONTAGUE ,BORWELL 


Address, 8, Clitfora! 's oy E ya . = usual Agents. 


STANLEY COOKSON 


(BARITONE). 


At liberty for Oratorio, Operatic Recitals, Ballads, &c. 
Wire or letter, ‘‘ Blackpool.” 


MR. HENRY DOBSON 


Dip. I.S.M. (BARITONE). 
“A good voice and pleasant to listen to. Style and phrasing most 
artistic.’ '—Ernest Cavour, Esq. 
Pe. voice of good quality, sonorous and pure.”—Nottingham Daily 
xpress. 
‘eri igures in the front rank of baritones.”-—Rushcliffe Advertiser. 
‘Showed himself possessed of a fine baritone voice, and the rendering 
of his solos was exceedingly good.’’— Boston and Spalding Free Press. 
Address, 24, Station Road, Hucknall Torkard, Nottingham. 














MISS BESSIE EVANS 


(Medalist, R.A.M. Of the American, Irish, London, and Provincial 
Concerts). 
Winner of Contralto Solo, Rhyl National Eisteddfod, _ 
Contralto Solo, World's Eisteddfod, Chicago, U.S.A., 1893. 
Sang “Sleep, my love, sleep” (Sullivan), before Her "Majesty 
The Queen, at Osborne, February, 1894. 
For terms apply to Miss Bessie Evans, 10, Digby Road, Finsbury 
Park, N.,and Radnor House, Builth. Telegrams: Bessie Evans, Builth. 


MR. T. HENRY BREARLEY 


( 4 
Leeds Musical Festival, 1898; of the Queen’s Hall Concerts. 
Address, 32, Ella Street, Leeds. 


MR. TOM CHILD 


(THE YORKSHIRE TENOR), 
Winner of the 100 Guineas Prize, London. 
Over one hundred engagements booked this season. 
Permanent address: The Poplars, Calverley, Leeds. 


MR. CHARLES ELLISON | 


For Oratorio, Sensis ecg Concerts, Lessons, &c. 
Terms, Press notices, 42, Florence Road, New Cross, S.E. 


BEN JOHNSON 


(TENOR). 
Oratorios, Concerts, &c. 64, Clovelly Road, Ealing, W. 














MR. JOHN BROWNING 


(BARITONE) 
SOLOIST, LEEDS MUSICAL ‘ekstivat, 1898. 
Of the principal North of England and Scotch Concerts, &c. 
Season 1898-99: sang solos in upwards of fifty works, and at an 
equal number of classical and ballad concerts. 
Address, Marlbro’ Grove, Leeds. 


«MR. CECIL GEORGE 
(BARITONE). 
Address, usual Agents; or, 30, Palace Street, S.W. 


MR. GORDON HELLER 


(BARITONE), 
A.R.C.M. (Double Diploma), 
20, Blenheim Terrace, Leeds. 


MR. ALEX. MUSGROVE | 


RITONE). 
Crystal Palace Roy Principal London Concerts. 
Address, 70, Berners Street, London, W. 


MR. DANIEL PRICE 


(BARITONE, Westminster Abbey). 
Address, 17, St. Stephen’s Avenue, Shepherd’s Bush, W. 


MR. JOHN RIDDING 


(BARITONE), 
Woolpack Farm, Hayes, Middleces or, Sweetman’s Musical Agency, 
163, Grove Street, Liverpool. : 




















~ MR. BRIGHT JONES 


(TENOR). 
For terms, Glenhurst, Bath ; or, N. Vert, Esq.,6, Cork St., London, W. 











MR. WILLIAM RILEY | 


HUDDERSFIELD. 
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MR. CHARLES TREE 


OPINIONS OF THE Paris PREss, JUNE, 1899 :— 

“Mr. Tree is the possessor of a beautiful baritone voice, and is, 

moreover, a talented artist.”—Le Figaro. 

“Mr. Tree is gifted with a superb voice. He had great success, and 
is certainly a baritone of the first rank.”—L’Iilustré Mondain. 

Oratorios, Cantatas, &c., address, 23, Clifton Road, Maida Vale, W. 


MR. ARTHUR WALENN 


(BARITONE). 

Monday Popular Concerts, St. James's Hall, Royal Albert Hall, 
Queen’s Hall, London Symphony Concerts, Saturday Concerts, 
Crystal Palace, Walenn Chamber Concerts, &c. 

Address, Lincoln House, Dartmouth Park Hill, London, N.W. 








MR. & MRS. 


WALLIS A. WALLIS 


BARITONE AND SOPRANO 


FOR ORATORIOS, CONCERTS, &c. 


SPECIALTIES: 


DUETS: Classical, Operatic, Humorous. 

CANTILLATIONS: Miscellaneous. 

RECITATIONS WITH MUSIC: “ Athalie,” “ Preciosa,” “ Dream 
of Jubal,” &c. Bemberg’s “ Ballad of Despair,” in English. 


SONGS: Operatic, Ballads, Humorous, &c. 


VOCAL AND INSTRUMENTAL 
CONCERT PARTIES 


supplied, complete, for any occasion. All reliable Artists. 
For terms, Press reports, &c., apply, SHARON, AcTon, W. 


Vacancy for Young Lady Resident Pupil. 





MR. EDGAR ARCHER 


(PRINCIPAL BASS, City Temple). 

“T have great pleasure in stating that Mr. Edgar Archer has a fine 
bass-baritone voice, sings well, and with admirable effect,”—WILLIAM 
H, Cummins, Principal, Guildhall School of Music. 

Oratorios, Concerts, &c. Apply, 153, Adelaide Road, N.W. 


MR. ARTHUR BARLOW 


For Oratorio, Opera, and Concerts. 

“Samson” (HANDEL).— ‘Mr. Arthur Barlow, who is steadily 
working his way to the front as an oratorio singer, threw plenty of 
vigour into his rendering of ‘Honour and Arms,’ and made his mark 
also in Manoah’s air, ‘ How willing my paternal love,’ which he inter- 
preted with notable feeling and expression.” —London Daily Telegraph, 
September 19, 2898. 

“,,.. But the great triumph of the concert was achieved by Mr. 
Arthur Barlow, whose voice and method are beyond praise. After 
‘Honour and Arms’ he received a genuine ovation.”—Yorkshire Post, 
April 19, 1899. 

“LoHENGRIN” AT HALLE Concert, MANCHESTER.—“ Mr. Arthur 
Barlow sang the part of Henry the Fowler with great distinction and 
success.”—Evening News, December 2, 1898. 

Address, 6, Beech Mansions, W. Hampstead, N.W. 


MR. HENRY SUNMAN 


) 
(Licentiate (artist) of the Royal Academy of Music). 
Of the Gloucester and Cheltenham Festivals, &c. 
For Terms, Press notices, &c., please address, Christ Church 








MR. CHARLES MAGRATH 


(BASS, A.R.C.M.) ; 
At liberty, Opera, Concerts, &c. 8, Adelphi Terrace, W.C. 


MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) ; 
Associate of a —— College of Music, 





Care of Messrs. C. Holdernesse and Co., 105, New Oxford Street, W.C. 


GERTRUDE WESLEY 


(SOLO HARPIST AND MEZZO-SOPRANO), 
High Street, Doncaster. 


CHANGE OF ADDRESS. 


MADAME MARIE HOOTON 


AND MR, 


EDWARD BRANSCOMBE 


Beg to announce their Change of Address to— 
The Elms, Acton Hill, W. 


CHANGE OF ADDRESS. 


MISS FLORENCE CROFT 


(CONTRALTO) 


MR. DARCY C LAYTON 


Beg to announce their Change of Address to Suffolk Villa, 
142, Junction Road, London, N. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


Twenty-four reliable Solo Boys can be strongly recommended for 
Church Festivals, Oratorios, Concerts, Organ Recitals, &c. 

Over 100 excellent Chorus Boys also available for all kinds of 
concerted music. 

Boys can be heard by appointment, at their practising rooms, which 
are nearly opposite the Queen’s Hall, Langham Place. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terr., Hyde Pk., W. Telegrams—‘‘ Musicomane, London.” 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Road, New Cross, S.E. 


Css CONCERT PARTY accepts Engage- 
ments. Songs, Recitals, Ventriloquism, Instrumental Music, and 
Musical Sketches. Terms, Wilfrid Stannard, 64, Londesborough Road, 
Stoke Newington, N. 


THE LONDON ORATORIO QUARTET 
For Oratorios, Concerts, At Homes, Opera Recitals, &c. Complete 
or part programme. 

Miss LOUISE BURNS. Mr. D’ARCY CLAYTON 
Miss FLORENCE CROFT. | Mr. SAMUEL HEATH. 
A thoroughly reliable Quartet for Choral Societies. 
For prospectus, terms, dates, &c., address, Arch. E. Swanson 
(Manager), 5, East India Avenue, E.C. 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel) 

Mr. WALTER CLAY, Mr. ABEL STARKEY, 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 
For Concerts, At Homes, Masonic or other Banquets, &c., address, 
D. Humphreys, 19, The Cloisters, Windsor Castle ; or, N. Vert, Esq., 

6, Cork Street, W. 


MR. STEDMAN’S MUSICAL AGENCY 
(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
horuses, Choir Boys and Girls. 















































SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c, 





Cathedral, Oxford; or, usual Agents. 


Mr. James Bates, Polytechnic, Regent Street, W. 
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LONDON ORGAN SCHOOL AND 
INTERNATIONAL COLLEGE OF MUSIC, 


Princes STREET, CAVENDISH SQUARE, W. 

Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
Established in 1865 by the Rev. Scotson Ciark, Mus. Bac., Oxon. 
Principal and Director of Studies: 

T. H. Yorke Trotter, M.A., Mus. Doc., Oxon. 

PRIVATE LESSONS in ORGAN, PIANOFORTE, SINGING, 
VIOLIN, CELLO, FLUTE, CLARINET, GUITAR, HARMONY, 
COUNTERPOINT, ELOCUTION, LANGUAGES, &c. 

ORGANS for PRACTICE. 

CLASSES in HARMONY, Counterpoint, Composition, Orchestra- 
tion, and Musical Dictation, under the direction of Dr. Yorke Trotter. 

ELOCUTION CLASS (Mr. Charles Fry and Mr. Arthur Fayne). 
ENSEMBLE CLASSES (Mr. Edward O'Brien). 
SINGING CLASSES (Mr. Walter Mackway, A.R.A.M.) 
SOLFEGE CLASS (Mr. J. Mewburn Levien). 

FRENCH CONVERSATION CLASS (Mr. Arthur Fayne). 

LECTURES on ORGAN CONSTRUCTION. 

ORCHESTRAL PRACTICES are held weekly. 

CLERGYMEN instructed in INTONING and READING. 

ORGANISTS SUPPLIED for DEPUTISING. 

ADVICE given as to PURCHASE of ORGANS. 

DAY and EVENING LESSONS given throughout the year. 

PUPILS CAN ENTER at ANY TIME. 

Prospectus on application to the Secretary, H. A. PAGET. 


GUILD OF CHURCH MUSICIANS, 


42, BERNERS STREET, OxForD STREET, LONDON, W. 














_ Patron: His Grace the ARCHBISHOP OF CANTERBURY, 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examination, commencing 
December 7, 1899. 
Annual Membership Subscription, ros. 6d. Life, £5 5s. 
The new Calendar ts sent (Post-free) for fourteen stamps. 
Free register for Organists requiring appointments. 
For further particulars, apply to 
Dr. LEWIS, Silvermead, Twickenham, S.W. 


VICTORIA COLLEGE OF MUSIC. 


(Under the direction of The Victoria College Corporation, Ltd.) 
Incorporated 1891. 





Hon. Patron: The Rt. Hon. THE Marquis oF Lorne, K.T. 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GeorGce Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. 


EDUCATIONAL DEPARTMENT. 

New West-End Premises at 42, Berners Street, Oxford Street, W. 

Instruction in all musical subjects. Moderate terms. 

Metropolitan Examination in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., and F.V.C.M., commencing December 7, 1899. 
Local Theoretical Examinations, December 7. 

Practical Examinations are now being held at the various centres. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


NATIONAL COLLEGE OF MUSIC, Lrp. 
Warden: A. F. TrnDALt, A.T.C.L. 
Diplomas: F.N.C.M., L.N.C.M., A.N.C.M. granted. 
Local Exams. (any time). 
Members wanted (great advantages). 
Also Local Secretaries, taking half fees. 
Musicians, help us against monopoly. 
Secretary, 192, Sutherland Avenue, W. 


BAKER STREET CHURCH OF ENGLAND 
HIGH SCHOOL FOR GIRLS, L1p., 


6, UPPER BAKER STREET, N.W. 
(One Minute from the Metropolitan Station). 
The Rev. Canon Francis HouvanD, Chairman. 

PIANO (under the direction of Mr. Oscar Beringer): Miss Ethel 
Boyce, A.R.A.M., Miss Jessie Davies, A.R.A.M., Miss Kate 
Robinson, &c. 

VIOLIN (under the direction of Herr Josef Ludwig): Herr J. Ludwig, 

iss Louisa Nunn. 

VIOLONCELLO: Miss A. F. Vernet, L.R.A.M. 

ORGAN (under the direction of Mr. F. A. W. Docker, A.R.A.M., 
Organist of St. Andrew's, Wells Street ; Professor of the Organ 
at the Guildhall School of Music and the London Organ School 
of Music). 

SINGING (under thedirection of Mrs. Hutchinson) : Mrs. Hutchinson, 
Miss Margaret Barter. 

SIGHT READING AND ENSEMBLE PLAYING (under the 
direction of Miss Harrison and Miss Holland): Piano and Strings. 

ELOCUTION: Miss Chute. 

HARMONY CLASSES: Orchestral Practices, during Lent and 
Christmas Terms. 

For Prospectus, &c., apply to the Headmistress, Miss Lilla B. 

Strong, 6, Upper Baker Street, N.W. 

















MANCHESTER SCHOOL OF MUSIC. 
Founded 1892.] Mount Srt., ALBERT SQ. (Extended 1897, 


Patrons: 
Sir WitL1am Houtpswort, Bart., M.P. 
Sir ANTHONY MARSHALL. Dr. Prout. 
Dr. CARL REINECKE. WALTER MACFARREN, Esq. 


Principal: Mr. ALBERT J. Cross, 
of the Royal Academy, London, and Leipzig Conservatorium. 
Consultative Board: 
Dr. Horton Attison, F.R.A.M., J. A. Cross, Esq. (Founder), and 
the Principal. 
Staff of Forty Professors. 

Lessons given in every branch of Vocal and Instrumental Music. 
Full and String Orchestras, Operatic, Elocution, and Sight-Singing 
Classes meet weekly. 

EIGHTH YEAR COMMENCES MONDAY, OCTOBER 9g. 


D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B, at 
Oxford (1898), Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1899, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as English Cathedral and Parish Church Organists; Gold Medals, 
Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of Music) 
to the number of six hundred. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


MB: J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 
CHANGE OF PRIVATE ADDRESS. 
OHN E. BORLAND, Mus.B., Oxon., F.R.C.O., 
Kelton, Berlin Road, Catford, S.E. Special Coaching for 
Examinations, Practical and Theoretical. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER. 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


R. F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; gives LESSONS, Personally or by 

Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: A.R.C.M. (Theory of 


























A.R.C.O., 1897 and 1898; OXFORD, MUS. BAC.; CAMBRIDGE, 
FINAL and FIRST MUS. B 





R. MANGELSDORFF, A.R.C.M. (1899), 

COACHES for A.R.C.M. PIANOFORTE TEACHING 

(paper work, postal, also Rudiments and Harmony for L.R.A.M.). 
Address, Atherstone. 


R. MARCHANT, Mus.D., Oxon., F.R.C.O. 

(Author of ‘500 Fugue Subjects and Answers,” Novello’s 

Primers, No. 35), &c. PREPARES CANDIDATES for all Musical 
Examinations by Post. 29, Castle Street, Dumfries, N.B. 


PECIAL COACHING for DIPLOMAS 

by Post. A.R.C.M., 1895-99, FORTY-FOUR _ passes; 

L.R.A.M., 1897-99, THIRTEEN passes. Many successes in other 

Degrees. Lessons in all branches of Theory, Piano, Organ, and 

Singing. Address, Mr. H. H. L, MIDDLETON, MUS. BAC,, 
F.R.C.O., Hazelwood, Dollis Road, Finchley, N. 


R. H. H. L. MIDDLETON, Mus.B., desires to 
state that he coached ELEVEN of the THIRTY-ONE 
successful Candidates at the A.R.C.M. (Piano Teachers) Exam., 1899. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King's 
College, Lond., Organist and Choirmaster, St. Stephen's, South 
Kensington. PIANOFORTE and ORGAN LESSONS, R- 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 
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R. BRUCE STEANE (Composer of ‘“ The 

Ascension,”’ contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘“‘ The Leas,” Clyde Road, Wallington, Surrey. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by Post. 
86, Rossiter Road, Balham, S.W. 


R. STRETTON SWANN, Mus. Bac., Dunelm, 
F.R.C.O., gives LESSONS or prepares for EXAMINATIONS, 
personally or by post. 
Three-manual organ Seven minutes’ walk London Bridge. 
181, Longley Road, Tooting, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of ‘‘ Vocal Score Reading Exercises” and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


R. HENRY W. WESTON, Mus.B., Dunelm, 

A.R.C.M., F.R.C.O. LESSONS, personally or by correspon- 
dence, in HARMONY, COUNTERPOINT, &c. Thorough pre- 
aration for University and other Exams. Several recent successes. 
Frensforte and Organ (large three-manual by WILLIs). 59, West 
Hill, Wandsworth, S.W. 


HE TRAINING of ALTOS.—TUITION by 

MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L., 
Professor of Alto Singing, G.S.M.; Solo Alto, Temple Church. 
142, Stroud Green Road, N. 


yo TRAINED (Altos included) and Sight- 
Singing and the PIANOFORTE TAUGHT by Mr. W. A. 
FROST (Vicar-Choral of St. Paul's Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Many of Mr. Frost's Pupils have obtained 
Cathedral and other Choir Appointments in open competitions. 
Latest success ata NEW COLLEGE, OXFORD. 


R. ALLEN GILL, A.R.A.M., attends at 

60, Berners Street, for LESSONS in VOICE PRODUC- 

TION, SINGING, and for REPERTOIRE. For terms, apply to 
21, Cathcart Hill, N. 


RS. HAMILTON ROBINSON, of Royal 
Academy of Music, Professor of Singing in King’s Col'ege, 
London (Ladies’ Branch), receives PUPILS for VOICE PRODUC- 
TION, SOLO SINGING, and PIANOFORTE LESSONS, For 
terms, &c., 25, Palliser Road, West Kensington, W. 


R. H. WHARTON WELLS, F.R.C.O., 
L.R.A.M. (Piano), Organist and Choirmaster, Putney Parish 
Church, desires a young Gentleman as RESIDENT PUPIL. 
Choral Service. Fine organ. Complete musical training. Terms 
moderate. Comfortable home. Allerton, Montserrat Road, Putney, 
London, S.W. 


D&: THOMAS, Org. and C.M., St. Clement’s, 
Bournemouth, desires YOUTH as RESIDENT PUPIL. Prep. 
for Univ. Degree and all exams. Comfortable home. 


M R. J. HARRAWAY SLAPE, Organist and Choir- 
i" master of St. Stephen’s, Hampstead, Professor of the Organ, 
Piano, Harmony, Sight-Singing, &c., at the East London Technical 
College, has a VACANCY for a non-resident ARTICLED PUPIL. 
Most exceptional advantages to a talented gentlemanly youth. Three- 
manual organ in house. Fine three-manual “ Willis’ at Church. 
Io, St. Augustine’s Road, Camden Square, N.W. 


HOIR BOYS WANTED, for a Church in Scot- 
land. £30 to £60, according to ability. Apply, Dr. Eveleigh, 
Ayr, N.B. 
HOIR BOYS WANTED.—ro0s. to 30s. per quarter. 
Apply, Tuesdays or Thursdays, 7 p.m., at St. Mark’s, Myddleton 
Square, E.C, (near Angel). 
INCOLN CATHEDRAL CHOIR.—BOYS 


WANTED. Trial, Tuesday, October 10. Apply to the Pre- 
centor (Rev. H. R. Bramley), The Precentory, Lincoln. 


WANTED, two BOYS for the Brompton Oratory 
_ Choir. £20 and £15 respectively. Apply to Mr. Nolan, 

4, Leicester Street, W.C. 
PRO-CATHEDRAL, Kensington. —SOLO BOY 
WANTED. Sunday mornings only. Liberal Salary. Apply 
LTO 


to Choirmaster, Sunday, 12.30, or Tuesday, 6.30 p.m. 
WANTED also. ” disincllis 





















































ENOR WANTED, for St. Jude’s, South Ken- 
sington. Salary, £20 per annum. Write to H. W. Hunt, 
146, Finboro’ Road, S.W. 


ENOR WANTED. Good reader. Two Sunday 


Services and weekly rehearsal. Stipend, £9 perannum. Also, 
two Boys with good voices. St. Mary’s Church, Aldermanbury, City. 


Bass WANTED, for Choir at Rosslyn Hill Chapel 

(Unitarian), Hampstead. Two Services on Sundays, one on 
Good Friday and Christmas Day, and Friday evening practice. 
Salary, £18. Apply, by letter, with testimonials, to S. Gilfillan, 
7, Hampstead Hill Gardens, N.W. 


INCHESTER CATHEDRAL CHOIR.— 
WANTED, a BASS VOICE (not Baritone). For conditions, 
&c., apply to the Rev. The Precentor, 47, Southgate St , Winchester. 


O CONDUCTORS, SECS., and AGENTS.—A 
SOPRANO VOCALIST (Royal Academy Medalist, &c.), 
excellent notices, very extensive répertoire, would, as a means of 
becoming further known. accept organizers’ own terms for Concerts, 
Oratorios, Banquets, &c. A. M. Z., Novelloand Co., Ltd., Berners St.,W. 


Ato (Experienced) open to accept CHURCH 
APPOINTMENT, Male-voice Choir or Quartet Party. Please 
address, G., 32, Grove Road, Holloway. 


“TENOR, well trained, will be glad to accept 
ENGAGEMENTS for Concerts, &c., for moderate fee. 
Carlos, 9, Museum Mansions, Bloomsbury, W.C. 


RGANIST WANTED, for Parish Church of 
Athlone, County Westmeath. Guaranteed salary, £40. Apply 
to Rev. R. S. D. Campbell, D.D., St. Mary’s Rectory, Athlone. 


ANTED, ORGANIST, for small Parish in 

rising Seaside resort on East Coast. Present instrument, 

Estey Philharmonic organ, one-manual. Good opportunity for young 

man to establish connection in young and rising place, or for a 

gentleman retiring and desiring a healthy residence and light duties. 
Address, Mr. E. Eshelby, Steinway Hall, Lower Seymour Street, W. 


RGANIST and CHOIRMASTER WANTED, for 
Queen’s Road Wesleyan Church, Hull. Apply, stating age, 
experience, testimonials, and salary required, to Mr. W. Cussons, 
Beverley Road, Hull. 
RGANIST and CHOIRMASTER WANTED, for 
St. Paul's, Camden Square. Choral Services, Oratorio selec- 
tions. Stipend, £70. Address, Vicar. 37, Camden Square, N.W. 


RGANIST and CHOIRMASTER WANTED, 

for Park Parish Church, Glasgow. Salary, 100 guineas. Appli- 

cations to be made, by letter, not later than October 15. 1899, to Alex. 
Ronaldson, 7, Park Terrace, Glasgow. 


XCHANGE.—ORGANISTand CHOIRMASTER 

of large Church, with good Teaching Connection, wishes to 

Exchange with professional man holding similar post. Large organ 

and good choir. Income between £300 and £400. Address, Bona fide, 
Novello & Co., Ltd., 1, Berners Street, W. 


THOROUGHLY capable ORGANIST and suc- 
cessful Choir Trainer (L.R.A.M.) desires APPOINTMENT. 
Fifteen years’ first-class experience. Large organs and organ recitals, 
also Conductor for many years of Choral Societies, &c. Excellent testi- 
monials and references. L.V., Novello & Co., Ltd.,1, Berners St., W. 


HOIRMASTERS.—WANTED, 4 dozen or part 
O.N. copies of RUTH (Gaul), in good condition. State price. 
A. Scott, 238, Helmsley Road, Newcastle-on-Tyne. 


RGANISTS, CHOIRMASTERS, and Others 

requiring copies of their Compositions should send for 
DINHAM, BLYTH & CO.’S Specimens (free). Anthems, Services, 
Songs, &c., lithographed from 24 copies and upwards. 28, Fenchurch 
Street, London. stablished 1872. 


IOLIN or MANDOLINE (Lady) WANTED, for 
Concert Party. C., 64, Londesborough Rd., Stoke Newington, N. 
VV ANTeD, a gentleman to teach the PIANO as 
ASSISTANT in a large country practice. References 
required. Apply, V. H., Novello and Co., Ltd.,1, Berners Street, W. 



























































(eee Sean, Professor of Violin and Singing, 

Conductor of one of the leading Choral and Orchestral Societies 
in London, desires APPOINTMENT at a COLLEGE or SCHOOL 
in or near London. Choirs and orchestras trained. For particulars, 
address, M. L., Novello & Co., Ltd, 1, Berners Street, W. 











Square, Gray's Inn Road. f{roperannum. Vicar, 1, Brunswick 
Square, W.C. 
KING'S COLLEGE, Cambridge.—There is a 

VACANCY in the Choir for an ALTO, either a Lay Clerk or 
a Choral Scholar. Stipend, £80 a year. Date of competition, 
October 12, 1899. For further information, apply to the Dean, King’s 
College, Cambridge. Applications to be sent in by October 5. 

OLUNTEER ALTO and BASS CHOIRMEN 

WANTED. Communion and set Services. Write, G. Norris, 











“TL OREE- — WANTED, immediately, First-class 

MAN. One who can also tune and regulate American Organs 
and Harmoniums preferred. Apply, with full particulars, J. B. Cramer 
& Co., 24 and 26, Church Street, Liverpool. 


YVARTED, thoroughly experienced TUNER, for 
North Midlands. State salary, experience, age, and reference. 
Reply, Flute, Novello & Co., Ltd, 1, Berners Street, W 


VV Acaney for a thoroughly qualified TUNER of 
Pianofortes, Organs, and Harmoniums. Permanency for a 
competent man. State experience, age, height, &c., to Country 











St. Mary's, Graham Street, Eaton Square. 


House, Novello & Co., Ltd., 1, Berners Street, W. 
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TRINITY COLLEGE LONDON. 


(INSTITUTED 1872.) 


President: 
Tue Richt Hon, LORD COLERIDGE, M.A,, Q.C. 
Warden: 

EDMUND H. TURPIN, Mus.D. 

Director of Examinations: 

JAMES HIGGS, Mus.B. 


The HALF-TERM commences on Monday, November 6. 








The Board will award in December the Costa Prize of Ten Guineas 
and Gold Medal for the best Trio for Pianoforte, Violin, and Violoncello. 
Only past and present students and Academic members of the College 
are eligible to compete. Last day for receiving Compositions, October 
30, 1899. 


HIGHER EXAMINATIONS. 

The LAST DAY of ENTRY for the 53rd half-yearly HIGHER 
EXAMINATIONS, taking place at the College on fauney 8, 1900, is 
December 9, 1899. 

Examination fees, from one to three guineas. 

LOCAL EXAMINATIONS. 

The LAST DAY of ENTRY for the next MUSICAL KNOW- 
LEDGE EXAMINATION, which takes place on December 16, is 
November 16. 

Examination fees, from 6s. to ros. 6d. 

The forthcoming Local Examinations in INSTRUMENTAL and 
VOCAL MUSIC take place from November, 1899, to July, 1900, 
inclusive, at the various centres (a list of which may be had on applica- 
tion) throughout the United Kingdom, and include pianoforte and 
organ playing, solo singing, and violin playing. 

he new Preparatory Examination (fee, 10s. 6d.) in Pianoforte and 
Violin Playing will be included. 


Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
forthe Local Examinations of Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge; (b) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates; (d) Prospectus of the 
Classes 4nd Lectures Department (including regulations for open 
Scholarships, Exhibitions, &c.); (e) General Prospectus, containing 
List of Honorary Officers; (f) Regulations for the Enrolment of 
Institutions in Union; (g) Regulations for Academic Membership ; 
(h) Regulations for Clergy Examination. 

By order, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


John Broadwood & Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN. 


John Broadwood & Sons’ 


HORIZONTAL AND UPRIGHT 


OVERSTRUNG PIANOFORTES. 


33, GREAT PULTENEY STREET 


(NEAR PICCADILLY CIRCUS), 


LONDON, W. 





THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 





President: H.R.LH. THE PRINCE OF WALES, K.G. 
Director: Sir C. HuBert H. Parry, D.C.L., M.A., Mus, Doc. 
Hon. Sec.: CHARLES Morvey, Esq., M.P. 





Telegraphic address—“ Initiative, London.” 





The Half-Term commences on November 6. 
A JUNIOR DEPARTMENT is now open, at Reduced Fees, for 
Students up to the age of 16. 


ASSOCIATE OF THE ROYAL COLLEGE OF MUSIC. 
The next Examination for Certificate of Proficiency with the above 
title will take place at the College in April, 1900. 
Syllabus and official Entry Forms may be obtained at the College. 
FRANK POWNALL, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Christmas F.R.C.O. Examination commences on January 8, 
1900. The solo-playing tests are: Choral Prelude, ‘‘Komm Heiliger 

eist, Herre Gott!’ Bach, No. 37, Vol. 7, Peters’ Edition (Novello & 
Co., Augener & Co.); Fantasia and Fugue, from Sonata, No.9, in B 
flat minor, Op. 142, Rheinberger (Novello & Co., Augener & Co.); Air 
with Variations and Finale, from Sonata in F, No. 3, Alan Gray 
(Novello & Co.). 

The A.R.C,O, Examination commences on January 15. 

The College Library is open daily from 10 to 5, and on Tuesdays 
and Thursdays from 5to7. On Saturdays the College is open from 
10 tol. 

Members desiring practice on the College organ may obtain parti- 
culars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E, H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 





HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. Principal : 
Wituiam H. CumminGs, Esq, F.S.A. Lessons daily, from 8.30 a.m. 
to 8.30 p.m., in every branch of Vocal and Instrumental Music. 
Students trained for Opera and Drama in the newtheatre. Prospectus 
and further particulars on application. By order of the Committee, 
Victoria Embankment, Blackfriars, E.C. HILTON CARTER, Sec. 


GROVE’S 


DICTIONARY OF MUSIC 
AND MUSICIANS 


(1450-1889) 
ILLUSTRATED, FOUR VOLUMES, WITH INDEX 


BY 
EMINENT WRITERS, ENGLISH AND 
FOREIGN 


UNDER THE EDITORSHIP OF 


SIR GEORGE GROVE 


(FORMERLY DIRECTOR OF THE ROYAL COLLEGE OF MUSIC) 
ASSISTED IN THE SUPPLEMENT 
BY 


J. A. FULLER MAITLAND, ESQ. 


Messrs. NovELLo & Co. have much pleasure in announcing that 
they have made arrangements with the owners of the Copyright of 
Sir Gzorce Grove's well-known Dictionary oF Music AND 
Musicians, which enable them, for a limited time only, to supply it 
at a greatly reduced price. 


TEMPORARY PRICES OF THE FOUR VOLUMES. 
Previously published, only in cloth, at £4 118. 6d. 








CLOTH BINDING ne Ro £200 
HALF MOROCCO.. £3 0 0 
FULL MOROCCO.. £4 0 0 


Should the purchaser desire to take advantage of the instalm 
system, he can obtain the complete Book on payment of a deposit of 
7s. (Cloth), 138. (Half Morocco), or 24s. (Full Morocco); and must then 
complete the transaction by five monthly payments of 7s., 1os., Or 128- 
respectively, 

For further particulars see page 715. 





London: NovELLo anp Company, Limited, 
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THE ASSOCIATED BOARD OF THE 
R.A.M. AND R.C.M. 


LOCAL EXAMINATIONS IN MUSIC. 


President—H.R.H. THE PRINCE OF WALES, K.G. 
ASSOCIATED Boarp, 
THOMAS THRELFALL, Esq. (R.A.M.), Chairman. 
Hon. G. W. Spencer LytrTexton, C.B. (R.C.M.), Deputy-Chairman. 
Sir ALEXANDER C. Mackenzie, Mus. Doc., St. And., Cantab. et Edin., 
F.R.A.M., Principal of R.A.M. 
Sir C. Hupert H. Parry, M.A., Mus. Doc., Cantab. et Oxon. 
D.C.L., Director of R.C.M. 
&c., &c., &e. 
Hon, Treasurer—Charles Morley, Esq., M.P. 
Auditor—Lesley C. Probyn, Esq. 
Bankers—Bank of England, 
Western Branch, Burlington Gardens, London, W. 


1900) Sy~LasusA.—LOCAL CENTRE EXAMINATIONS. [1900 
Syllabus A for 1900, containing important alterations, is now ready. 
Harmony and Counterpoint Fees are reduced to One Guinea each, 

and Practical Subjects to 14 guineas. : 
Theory Papers used in 1896, 1897, and 1898 can now be had, price 

threepence for each year’s set, Post-free. 


SyLLtaBsus B.—SCHOOL EXAMINATIONS. 1900. 

These Examinations are arranged in circuits and are held during 
three periods, as follows: (a) March, April; (6) June, July; and 
(c) October, November. 

The Examinations are now open to all Schools and Teachers in the 
United Kingdom, who are at liberty to select any or all of the above 
periods for Examination. 

School Harmony Papers used in 1896, 1897, and 1898 can now be 
had, price Threepence for each year's set, Post-free. 

. Entry forms, on application, Post-free. 











The Subjects for Examination under Syllabus A and B are 
comprised in the following list :— 


Elements of Music. Organ. Harp. 

Harmony and Violin. Wind Instruments. 
Grammar of Music. _ Viola. Singing (Higher 

Counterpoint. Violoncello. only). 

Pianoforte. Double Bass. 


The Board offers Six Exhibitions for 1900. 

Every Candidate under twenty years of age entering for the Local 
Centre Examinations (having in a previous year passed a School 
Examination) has an opportunity of gaining a Two Years’ Exhibition. 

Full particulars are given in Syllabus A and B. 

SAMUEL AITKEN, Hon. Secretary. 

32, Maddox Street, London, W. 


THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
OCTOBER 1, 1899. 














Two Extra Supplements are presented gratis 
with this number. An Anthem, entitled ‘* How 
lovely are Thy habitations,” composed by Charles 
Salaman, which will be sung by the West- 
minster Abbey Choir, in the Abbey, on the 11th 
inst., in connection with the Church Congress ; 
and a Portrait of Mr. Alberto Randegger, by 
Messrs. Elliott and Fry. The view of Worcester 
Cathedral is reproduced by kind permission of 
Messrs. Valentine and Sons, Limited, and that 
of Trottiscliffe Church by kind permission of the 
Rev. Charles W. Shepherd, M.A. 








ALBERTO RANDEGGER. 


In the southernmost corner of the Grand 
Duchy of Baden, almost touching the Swiss 
frontier, lies the village of Randegg. Thereby 
hangs a name—the name of Randegger. The 
late Professor John Stuart Blackie on one 
occasion, when he sat next to Mr. Randegger 
at a dinner party, propounded some elaborate 
theories on the etymology of the name, greatly 
to the amusement of him who bore it, and who, 
in deference to the old Professor, would not 





question Blackie’s erudition. The origin of 
the patronymic, however, is as simple as it is 
geographical. A young villager of Randegg 
left his native heath to make his way in the 
world. He settled at Trieste and, following an 
ancient custom, assumed the name of his birth- 
place, which thenceforth became the family 
name. 

Alberto Randegger was born at Trieste, 
April 13, 1832. His father was a master at a 
public school at Trieste, and his mother, of 
Tuscan parentage, was an amateur musician. 
As a child Alberto showed no signs of musical 
capacity. Curiously enough, music came to 
him with lightning flash. There was in the 
house an old spinet with black naturals and 
white sharps. One day, when he was thirteen 
years of age, he went up to the spinet and, 
without the slightest knowledge of music, he 
played a tune! ‘Not with one finger, mind 
you,” says Mr. Randegger, ‘but with both 
hands, straight off, with correct harmonies, and 
without any previous evidence whatever of 
any music in me.” 

Such a remarkable and unpremeditated 
exhibition of latent talent caused some astonish- 
ment in the Randegger family. Upon the 
urgent solicitation of the family friends, Master 
Alberto was in due course primarily placed under 
A. Tivoli and, later on, under Jean Lafont for 
instruction in pianoforte playing. Signor Tivoli 
was at that time director of an excellent 
orchestral society, while Jean Lafont was 
organist of the English church at Trieste, 
although he did not understand the English 
language. Thus young Randegger had many 
opportunities of picking up musical knowledge 
and he availed himself of them with ceaseless 
activity. 


A TIME-SIGNATURE ! 


He afterwards became a pupil of Luigi Ricci 
for composition. At that time Ricci, who was 
a prolific composer of Italian operas, held the 
posts of Kapellmeister of Trieste Cathedral and 
of Maestro Concertatore at the opera. In this 
pupilage stage Randegger, by attending all the 
opera rehearsals at the theatre with his master, 
gained much practical experience in operatic 
matters, which proved to be of the greatest 
value to him in after years. Ricci was a bit 
of a wag in his way. Once at a rehearsal he 
asked his pupil, pointing to a time-signature, 
‘What time is that?” Randegger, after 
looking at it, replied “triple time.” ‘No, 
it’s lost time,” said Ricci, thus giving timely 
expression to his opinion upon the worthless- 
ness of the music. 

The year 1850 was an eventful one in the 
career of Alberto Randegger. He then, at 
the age of eighteen, made the acquaintance of 
Verdi, who came to Trieste for the production 
of his opera “ Stiffelio”’ (afterwards re-written 
and re-named “ Aroldo’’), which was first per- 
formed November 16,1850. Young Randegger, 
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who sat near the piano, turning over the pages of 
the score from which Verdi was playing at the 
initial rehearsals, was requested by Verdi to 
teach the prima donna her part. By the time 
he was nineteen he had composed several 
masses and other pieces for the church, in 
addition to two ballets—* La Fidanzata di 
Castellamare” and ‘ La Sposa d’Appenzello,” 
both produced at the Teatro Grande of his 
native city. He also collaborated with four 
other pupils of Ricci in the composition of an 
opera-bouffe in four acts, entitled “Il Lazza- 
rone,”’ which was performed, with great success, 
at the Teatro Mauroner, Trieste. 


VERDI, 

For two years—1852-54—Randegger was 
musical director of theatres at Fiume, Zara, 
Sinigaglia, Brescia, and Venice. At the last 
named city, in the early part of 1853, he again 
came across the path of Verdi. ‘II ‘lrovatore”’ 
had been produced at Rome on January 19, 
1853, and its composer came to Venice to 
launch another popular opera, “‘ La Traviata,” 
which was first performed at the Fenice on 
March 6, 1853. Mr. Randegger states, from 
his personal knowledge, that Verdi scored 
nearly the whole of the first act in one night, 
standing at a desk and writing throughout the 
hours of the darkness on that night of his 
arrival from Rome. The Fenice Theatre was 
crowded at the first performance, but through 
Verdi’s kindness Randegger was enabled to 
have a chair placed in the orchestra expressly 
forhim. For various reasons, quite independent 
of the merits of the music, several pieces did 
not appeal to the fancy of the Venetians, 
who did not hesitate to express rather roughly 
their disapproval. Verdi, however, was by no 
means disheartened by the temporary failure 
of his opera. ‘I don’t care a fig,” he said; 
‘time will judge.’ And he was right, for six 
months after the failure of ‘La Traviata” at 
the Fenice Theatre, it was again produced in 
Venice at the Teatro Rossini, when it obtained 
that success which has attended it ever since 
throughout the world. 

In 1854 Randegger composed a four-act 
tragic opera, entitled ‘Bianca Capello,” 
which was performed at Brescia and sub- 
sequently at Trieste. At this time there 
came to him the parting of the ways and, as 
a consequence, the great event in his life. An 
Italian manager, in conjunction with the late 
Max Strakosch, had engaged him to go to New 
York to conduct a season of Italian opera at the 
Academy of Music and to produce there his 
‘Bianca Capello.” He started on his journey 
thither, but, as the cholera broke out there, 
he was overtaken by a telegram from home for- 
bidding him to cross the Atlantic. He stayed in 
Paris for a month. During his sojourn in the 
French capital his eldest brother, who had lived 
in England for many years and was a great 
admirer of the country, wrote saying, ‘‘I should 


like you to go and see London before yoy 
return home.’ He thereupon came to this 
cosmopolitan city, and here he has ever since 
remained. 


INTRODUCTION TO ORATORIO. 


Ricci subsequently sent his pupil a letter of 
introduction to Costa, who was at that time 
engrossed with the composition of his ‘“ Eli,” 
‘I can do nothing for you,” said the great 
conductor, “but if you have talent, are 
industrious, and possess a little money, you 
might make your way here—if not, my best 
advice to you is to go back at once.” He 
assured Costa that he did not want anything 
from him, but that he desired to hear as much 
music as possible. Costa thereupon showed 
much kindness to the young musician from 
Trieste, and they subsequently became firm 
friends. ‘ Costa,” recalls Mr. Randegger, 
‘gave me a copy of ‘The Messiah.’ It was the 
first oratorio I ever possessed. He invited me 
to attend a performance of Handel’s masterpiece 
that he was about to conduct at the Sacred 
Harmonic Society. I went. There was an 
enormous crowd in Exeter Hall, and, becoming 
overpowered by the magnitude of the orchestra 
and chorus, by the vast audience and the 
strangeness of the music to my ears, towards 
the end of the first part I fell fast asleep! 
‘How did you like ‘‘ The Messiah” ?’ enquired 
Costa at our next meeting. When I told him 
of my somnolent state during the concert he 
laughed heartily, and said: ‘ You must be sure 
to attend the next performance of “ The 
Messiah.” I accordingly went again to Exeter 
Hall to hear Handel’s great oratorio. | 
endured it a little longer than on the previous 
occasion, but in the long run I again went to 
sleep. Then I only knew Handel’s name— 
oratorio was entirely unknown to me. I 
became very favourably impressed with 
London, and I said to myself: ‘This is the 
place for me to stop—to watch, to study, and 
to learn.’ Stop I did, and here I am. | 
have certainly watched, and I trust that 
I have learned something. 


LEARNING ENGLISH. 


“T had no knowledge whatever of English. 
For a year I lived at a boarding-house in 
London in order to acquire the language. | 
paid a guinea a week for my board and 
lodging. Beyond constitutional strolls along 
Oxford Street, I scarcely left the society of the 
old fogies of the boarding-house, with their 
cribbage, dominoes, and gossip. I used to 
write down phonetically various words that | 
overheard in the course of that boarding-house 
conversation. For instance: such a word as 
‘enough ’ I wrote ‘inof’/ and soon.” 

In 1855 Mr. Randegger published his first 
composition set to English words. It was 4 
song, entitled “ The Meadow Gate,” and 











dedicated to R. Bond, Esq., 12th Lancers. 












—_ 


In a 
Davis 
1856) 
Rand 
gentl 
altho’ 
panin 
Mr. 
why | 
Was 
circu. 
‘drat 
Aly 
Rand 
this t 
Nove 
in Er 
Buffa 
Thea 
orche 
Rand 
capit 
efficie 
new 
atten 





we See COO OOM fk eet SOS 





XUM 


THE MUSICAL TIMES.—Ocroser 1, 1899. 


655 





In a review of this English “Op. 1,” J. W. 
Davison remarked (Musical World, January 12, 
1856): ‘‘* The Meadow Gate’ of Mr. Alberto 
Randegger, whoever that ominously-named 
gentleman may be (!), is clever and engaging, 
although not strikingly original. The accom- 
animent is well written; and the words of 
Mr. Swain are unaffected and pretty. But 
why select the key of D flat for such a trifle? 
Was it to prevent it from enjoying a wide 
circulation among the young ladies of the 
‘drawing-room ’ genus?” 

Always “ improving the shining hour,” Mr. 
Randegger again took lessons in composition, 
this time with Bernhard Molique in London. In 
November, 1857, he made his first appearance 
in England as a conductor at a series of Opera 
Buffa performances given at the St. James’s 
Theatre by an Italian company. ‘The 
orchestra, under the direction of Signor 
Randegger,” recorded Mr. Davison, ‘‘ went 
capitally, and the chorus was steady and 
eficient. On the whole, we consider that the 
new speculation has much claim to public 
attention, and is entitled to success.”’ 


OPERATIC ANECDOTES. 


Two anecdotes of Mr. Randegger’s operatic 
experiences may be told here. Once in Ireland, 
on the day following a performance of 
“Martha,” Madame Rudersdorff, the prima 
donna of the company, received a letter from 
the Mayor of the town in which he protested 
against the office of a Sheriff being made 
fun of in the opera. Madame Rudersdorff 
in reply wrote to His Worship to the 
effect that the opera had been played in 
hundreds of cities and that no such remon- 
strance had ever been heard of before. There- 
upon the Mayor, wearing his chain of office, 
called upon Rudersdorff to say that neither he 
nor anyone in authority had written the letter. 
In fact, it turned out to be a hoax, as the 
protest was sent as a practical joke by Charles 
Durand, one of the company. On another 
occasion, in Jersey, a well known and excellent 
oratorio singer, since departed this life, made 
his first appearance in opera, when he played 
the part of Duke Alfonso in “ Lucrezia Borgia.” 
There had been no dress rehearsal, and when 
Rudersdorff came upon the scene dressed in 
her magnificent attire, the poor basso was so 
completely flabbergasted that not only did he 
become ‘struck dumb with astonishment,” but 
he became “rooted to the spot” in evident fear 
as to the intentions of Lucrezia Borgia! 


A CHURCH ORGANIST. 


It is not generally known—certainly no 
biography of him records the fact—that the 
subject of this sketch was for eleven years a 
church organist. “I gave Cummings lessons 
in singing,” he says, “and he gave me lessons 
on the organ. I was very fond of the organ, 
and I used to lock myself in the church until 





eleven or twelve o’clock at night and practise 
away, deriving much pleasure in hearing the 
sounds of the organ.” Mr. Randegger was 
for eleven years organist and choirmaster of 
St. Paul’s Church, Avenue Road, Regent’s 
Park, from its consecration (by Bishop Tait, on 
February 4, 1859) until 1870. He was also 
present at the laying of the foundation stone. 
In those days the choir was one of mixed voices 
and therefore not surpliced. A very interesting 
sidelight upon Mr. Randegger’s organist period 
is furnished in a letter+written (in connection 
with this article) to the present organist of 
St. Paul’s, Mr. Edward G. Croager, by whose 
permission and that of the writer we are 
enabled to quote from it. 

These recollections are from the pen of 
Mr. James E. Matthew, a well known writer 
on music, and one of the few original members 
of the congregation of St. Paul’s, in the 
choir of which Mrs. Matthew sang under 
Mr. Randegger’s regime. Mr. Matthew writes 
under date ‘* August 28, 1899 ’’ :— 


I believe that my brother and sister, with myself, are the 
only original members of the St. Paul's congregation left, 
and as I soon became very intimate with Mr. Randegger, 
you could not have applied to anyone so well able to give 
information in regard to his organistship. 

It was in 1859 that the church was consecrated and at 
that time surpliced choirs were not so common—one may 
almost say, invariable—as they are now. In those days 
‘*Hymns Ancient and Modern” were only on the stocks 
and not launched, so that the collection of hymns adopted 
did not necessitate the use of a particular tune to each 
hymn; and, of course, from the fact that Randegger was 
a foreigner, he was in a great measure ignorant of tradition 
in such matters. This tended to give a distinct character 
to the services—I think I may say a certain freshness. 
For instance, if a hymn were put down of some peculiar 
metre which it was not easy to fit, his practice was to 
write a tune. 

The nucleus of the choir was a quartet (paid) ot 
singers. Even in those days Randegger was much run 
after as a teacher of singing, so that it was easy for him to 
find good voices in exchange for lessons; the choir was 
therefore generally good. I think he enjoyed it, and in the 
first winter a meeting was got up of such amateuzs as were 
willing to help and we had our regular practices. 

The Psalms were only chanted in the evening, and this 
was looked upon as rather an innovation! But no harm 
came of it. We only had an anthem on great occasions— 
say at Easter and Christmas. In the early days Madame 
Rudersdorff would often help at the evening service. The 
effect of her voice in church, when she did let out, was like 
putting on Principal, Twelfth, and Fifteenth ! 

Our organ, designed by the late G. W. Martin, was of an 
unusual kind, inasmuch as in addition to the usual swell, 
the great organ was also enclosed in a swell-box. The 
organ was of course not paid for, so Randegger got up and 
conducted in three successive years at the Eyre Arms 
(then the only concert-room in our parts) ‘‘ The Messiah,” 
‘* Creation,” ‘‘Hymn of Praise,” and Handel’s ‘‘Ode to 
St. Cecilia’s Day.” In all of these Rudersdorff was the 
principal vocalist, and her singing in the Ode was some- 
thing to remember, especially the bit of solo in the last 
chorus, “ As from the power.” I can’t think of anyone who 
could make such an effect now-a-days. 

Randegger was frequently away from town in those days 
with touring parties, and then he had to find a deputy. In 
this way I first became acquainted with W. H. Cummings, 
then a rising tenor. Randegger was intimate with Stirling 
Coyne, a well-known dramatic critic. His youngest daughter 
was a pupil of Mrs. Bartholomew, and Randegger was much 
interested in her career and used to give her lessons on the 


‘pianoforte, and so she was naturally very pleased to take 
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the organ for him during his absences. One day he asked 
the Coynes if they knew of a lady who would come and 
sing contralto in return for lessons. This they did, and 
although under his tuition her voice turned out to be a 
mezzo-soprano, she sang in the church for several years, 
even after she became Mrs. J. E. Matthew. Miss 
Amy Coyne, on Randegger’s advice, subsequently became 
a pupil of Ferdinand Hiller, and a few years later was 
married to my brother. It is not surprising, therefore, that 
we have pleasant associations with St. Paui’s Church and 
those Randegger days. 


A FUNERAL ANTHEM. 


An interesting incident of Mr. Randegger’s 
association with St. Paul’s, Avenue Road, arose 
in connection with a Funeral Anthem which 
he composed upon the death of the Prince 
Consort, who, it may be remembered, died 
on a Saturday night. The circumstances con- 
nected with this episode may best be told in the 
composer’s own words. ‘As I was walking to 
church on the Sunday morning,” says Mr. Ran- 
degger, ‘‘ I heard the newspaper boys shouting 
out the news of the death of Prince Albert. 
I was greatly affected by the mournful news, 
as I had a great admiration for the Prince. I 
decided then and there to compose a Funeral 
Anthem to commemorate the sad event. The 
same evening Madame Rudersdorff, at m 
request, selected words from the Bible. I 
set to work at once and copied out all 
the voice parts with my own hand. I 
rehearsed the anthem during the week, and 
it was performed on the following Sunday 
by a choir of thirty voices, amongst whom 
were several distinguished artists. In no 
other church in the country was the calamity 
that had thrilled the nation thus commemorated. 
Moreover, when the time came for the sermon, 
the Rev. Dr. Peile, the vicar of the church, 
addressing the congregation, said: ‘After the 
anthem to which we have listened there is 
no need for me to preach, as no words of 
mine are needed to deepen the impression that 
has been produced by the music.’ He then pro- 
nounced the benediction and the congregation 
dispersed.” The words of this anthem were 
taken from Revelation xiv., 15, 16, 13. The 
composer soon afterwards scored the work 
and it was performed at a concert given by the 
Vocal Association, and also between the parts 
of a “Messiah” performance conducted by 
Mr. Randegger. 


APPOINTMENTS. 


A few of the more important events in the 
life of Mr. Randegger may now be considered 
in chronological order. On May 2, 1864, his 
pleasing two-act operetta, ‘‘ The Rival Beauties” 
(dedicated to Costa), was first performed at the 
Theatre Royal, Leeds, with great success. No 
less than six numbers were encored, and the 
opera, in which Mr. W. H. Cummings made 
his first appearance on a stage, was played 
nightly to appreciative audiences. The other 
principals were Emily Spiller, Julia Elton, and 
J. G. Patey. In 1868 Mr. Randegger was 
appointed a professor of singing at the Royal 


Academy of Music, a post which he still 
retains. He has been a member of the Board 
of Directors and is now on the Committee of 
Management of our oldest music school, in 
addition to being an Honorary Member of the 
Institution. He is also a professor of singing 
at the Royal College of Music and is on the 
Board of Professors at the College. He is an 
Honorary Member of the Madrid Philharmonic 
Society, and in 1892 he received from the King 
of Italy the honour of knighthood. 

Since 1855, the year after he came to this 
country, he has attended every Birmingham 
Musical Festival conducted by Costa. At that 
of 1873 (August 28) he produced his highly 
successful dramatic cantata ‘ Fridolin,” which 
has since been so often performed. The 
‘libretto was by Madame Rudersdorff. “I owe 
|a great deal to her,” he says, “and from her I 
‘learned much. For instance, I studied with 
|her, amongst others, all Schubert’s songs, of 


‘which she had the traditional renderings.” 





AS A CONDUCTOR. 


In January, 1880, he conducted an eventful 
season of English opera given at Her Majesty’s 
Theatre by the Carl Rosa Opera Company. 
The following works were produced under 
his direction for the first time with English 
text: ‘*Carmen,” ‘“ The Taming of the 
Shrew,” “Lohengrin,” and ‘ Tannhauser,” 
He also conducted the first performances 
of Goring Thomas’s ‘ Esmeralda” and 
‘‘Nadeshda,” of the former of which he 
wrote thescenario. He conducted ‘‘ Esmeralda” 
when it was sung in English at Drury Lane 
Theatre ; in German, at the Stadt Theater, 
Hamburg ; and in French, at Covent Garden, 
with Melba, Jean de Reszke, and Lassalle. 
In 1882 he conducted Henry Leslie’s Choir, 
upon the resignation of its founder. 

From the year 1887—when the late Sir 
Augustus Harris started his régime of Italian 
opera at Drury Lane—until the season 18098 
Mr. Randegger conducted grand opera there 
and at Covent Garden. He also conducted 
the Queen’s Hall Choral Society for two years 
(1895-97), during which period Saint-Saéns’s 
“Samson and Delilah” received its first 
adequate performance in this country (December 
3, 1896). He conducted the Queen’s Hall 
orchestra for thirty-two consecutive Sundays, 
and skilfully steered, clear of disaster, the per- 
formance of about 180 symphonic works, 
concertos, &c., without their having had 
any rehearsal whatever. He is now honorary 
conductor of the Imperial Institute orchestra, 
which numbers 
whom a very large proportion are ladies. 
He has frequently adjudicated at various 
Eisteddfodau, and is engaged in that capacity 
for the Grand National Eisteddfod to be held 
in Liverpool next year. His connection with 
the Norwich Musical Festival will be referred 





to subsequently. 
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COMPOSITIONS. 


In addition to the works already named, 
Mr. Randegger has composeda scena, ‘‘ Medea,” 
sung by Madame Rudersdorff at the Leipzig 
Gewandhaus in 1869, of which the original 
autograph score is now preserved in the library 
of the Gewandhaus;; “ Saffo,” sung by Madame 
Lemmens Sherrington at the British Orchestral 
Society’s concert, March 31, 1875; the 150th 
Psalm, for soprano solo, chorus, orchestra, and 
organ, written for the Boston (Mass.) Festival, 
1872; and a scena, “ The Prayer of Nature” 
(Byron), for Mr. Edward Lloyd, Philharmonic 
Society, June 9, 1887. Many of Mr. Randeg- 
ger’s songs and other vocal compositions have 
been remarkably successful; amongst them may 
be mentioned “Joyous life” (‘‘ Ben é ridicolo”’), 
“ Peacefully slumber,” and the pleasing trio 
“] Naviganti” (“ The Mariners”). The song 
“Ben @ ridicolo” was very popular during 
one of the Disraeli Administrations, so much so 
that Punch found it convenient to metamor- 
phosise its title into ‘‘ Ben is ridiculous” ! 

None of Mr. Randegger’s works have, how- 
ever, attained the extraordinary popularity of 
his “ Singing” primer, written at the suggestion 
of Messrs. Novello, of which an enormous 
number of copies have been sold, and which, in 
all English-speaking countries, is now accepted 
as a text-book. 


AS A SINGING MASTER . 


As a teacher of singing Mr. Randegger has 
a wide and justly deserved reputation, not only 
in England, but amongst Americans. Much of 
his success in this respect may be attributed 
to his life-long methods of close observation 
and careful attention to details. He has always 
been, and, in fact, is now an assiduous student. 
For twenty years he attended regularly all the 
Saturday concerts at the Crystal Palace, taking 
with him, as often as he could, the full scores 
of the works performed. ‘*Why don’t you 
study your scores at home?” enquired Davison 
of him one day at Sydenham. The reply was 
characteristic of the man: ‘I do not bring 
the scores here to learn them, but to realise 
more completely their effect upon the ear.” 
At every performance of a new work, which he 
rarely misses, Mr. Randegger listens with score 
and pencil in hand, and as the work proceeds 
he will note down all breath places, dynamic 
indications, phrasing, ritardations, &c., with 
the most minute exactness. It is interest- 
ing to examine his copy from which he 
followed the first performance of such works 
as Sullivan’s ‘‘Golden Legend,’’ Gounod’s 
“Redemption,” and many similar compositions 
which he had subsequently to conduct him- 
self, as examples of his thoroughness in 
this respect. His well known editions of 
Handel’s oratorio songs, the airs from Mendels- 
sohn’s ‘‘ Elijah,” &c., are based upon such 
observations, and thus they are of special 
value to singers. Is it then any wonder that 





he is much sought after, even by experienced 
singers, as a reliable and well informed adviser 
on operatic and oratorio matters ? 

FAULTS OF SINGERS. 

In regard to the exsthetics of singing, he 
lays great stress upon the importance of the 
words—their correct pronunciation and distinct 
articulation. Hesays: ‘‘Somany people when 
they sing use their conversational English, 
which in nine cases out of ten is not good. 
They fail to sound their final consonants and 
to make the most of their vowels. In regard to 
the matter of pronunciation, I find that the 
Welsh are particularly good in their singing 
of English words; probably with most of 
them English is an acquired language. It is 
very important that singers should analyse the 
words and recite them aloud before singing 
them, and enter thoroughly into the spirit of 
the various moods which a song may suggest. 
Take, for instance, the sublime air, ‘I know 
that my Redeemer liveth.’ What a revelation 
was Jenny Lind’s interpretation of it! She 
would sing the opening phrase in a subdued 
and pensive manner, the second time with 
more warmth, and when it returned in the 
subdominant key (A) the words ‘I know’ 
were brought out in a manner assertive of the 
fullest and strongest conviction.” 

NOTABILITIES HE HAS MET. 


Mr. Randegger has met with many interest- 
ing people during his long career. He used to 
visit Sir Michael Costa at his residence in 
Eccleston Square every Sunday for many 
years. Costa, who was a most business-like 
man, had displayed on the wall, posted above his 
writing-desk, a notice to the following effect: 

‘*If you come on business, do your 
business, and go about your business.” 

“ Costa,” says Mr. Randegger, “was a 
martinet in regard to the discipline of the 
orchestra, but the present artistic position of 
the players is entirely due to him. Although 
a tyrant, he always supported his men, and 
always made sure that they received such fees 
as were due to their merits.” 

Benedict was also an old friend and Mr. 
Randegger became his executor. In this con- 
nection he acquired all Benedict’s music, papers, 
and autograph letters ‘from great men of all 
sorts.” Benedict never destroyed anything. 
All his old cheque books were carefully pre- 
served amongst this paper accumulation of fifty 
years—‘‘in fact,” says Mr. Randegger, ‘“‘he 
even kept all his household bills!” 

Another attached friend was Ferdinand 
Hiller, whom he visited at Cologne as often 
as he could. On one of these occasions, 
while Randegger was dining with Hiller, 
the evening issue of the Cologne Gazette 
was brought in. It contained the announce- 
ment of a rumour that Wagner was expected 
in Cologne for the purpose of personally 
conducting the performance of a cycle of his 
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operas at the Stadt Theater, and further 
praising Wagner’s moral courage in coming 
into the camp of his bitterest enemies. Hiller 
at once took to himself the hint conveyed 
in the concluding words of the article, for 
he had never hesitated to express publicly 
in his writings the antagonism he felt towards 
many of Wagner’s ideas, more especially— 
and for obvious reasons—those contained 
in the pamphlet “Judaism in Music.” Imme- 
diately upon reading the announcement, Hiller 
wrote to the editor of the paper, declaring 
that as a musician he, himself, would be the 
first to rejoice at the opportunity of hearing 
Wagner’s operas conducted by the composer, 
especially as Wagner, on those occasions, 
would use a baton, ang not a pen! 

The last time Mr. Randegger visited his 
friend, Hiller was suffering from the illness 
which eventually proved fatal. After spending 
together, in delightful and interesting conversa- 
tion, the best part of a summer afternoon, the 
“ Altmeister ” quietly withdrew from the room, 
and did not return. A little later Frau Hiller 
feelingly explained that her husband had left 
them thus because he could not bear the pain 
of taking what he felt would be a final 
farewell from anyone he loved. 

At Dr. Hiller’s invitation Mr. Randegger 
attended the great Beethoven Centenary 
Festival at Bonn in 1870. There he met, for 
the first time, Max Bruch and Joachim Raff, 
and, on this occasion, the latter gave a des- 
cription of his “Im Walde” Symphony, then 
in process of composition. Joachim was 
engaged to play Beethoven’s Violin Concerto 
at that Festival, and at the performance of 
the Ninth Symphony he modestly played 
amongst the first violins in the orchestra, 
sitting at the same desk with the leader, Joseph 
Wasielewsky, the biographer of Schumann. 
During the Festival week Mr. Randegger, in 
the congenial company of Sir George Grove, 
paid a reverent visit to Schumann’s grave in 
the cemetery at Bonn. 


PERSONALIA. 


Amongst the treasures of Mr. Randegger’s 
study are ten Mozart manuscripts which 
formerly belonged to André, of Offenbach. 
They are signed and dated by the composer, 
and the very essence of neatness in their 
small, but easily decipherable caligraphy. 

Various portraits of artistic celebrities adorn 
the walls. One of Liszt bears the autograph 
inscription— 

Alberto Randegger 
freundlichst dankend. 


April, /86. London. F. Liszt. 
another of Verdi— 
a Randegger. 
G. Verdi. 


Londra. 24 Maggio, 1878. 
another of Saint-Saéns and Mancinelli— 
All’ amico e collega Alberto Randegger. 
C. Saint-Saéns, L. Mancinelli. 


Londra. Luglio, 1898. 


An interesting personal treasure is the gold 
watch he always carries. It is a jubilee 
birthday present and bears upon it the following 
inscription : 

Presented to ALBERTO RANDEGGER, Esqre., by his 
affectionate pupils of the Royal Academy of Music, in 
token of their esteem and friendship. London: April 13, 
1882. 

Mary Davies, Irene Ware, Jessie Jones, Clara Samuel 
Rose, Marian McKenzie, Kate Steel, Gertrude Richardson, 
Saidie Geary, Amy Aylward, Annie Butterworth, Annie 
Grey, Frances Harrison, Kate Tully, Mary Grey, Gertrude 
Rolls, Clara ter Meer, Kate Bentley, Lexie Ehrenberg, 
Emilié Lloyd, Anne Mudie-Bolingbroke, R. Miles, Jack 
Robertson, Lucas Williams, James Sauvage. 

Mr. Randegger possesses a library of 
upwards of 2,000 books and scores, which have 
been carefully catalogued by his faithful man. 
servant, William Cox, who has been in his 
service for thirty years. ‘ William ” can copy 
music, correct orchestral parts, take photo- 
graphs, and look after correspondence; more- 
over, he is the steward and general factotum 
in the household—‘‘a most invaluable man,” 
his master rightly affirms. 


THE NORWICH FESTIVAL. 


In 1881, after the resignation of Sir Julius 
Benedict, Mr. Randegger was appointed to the 
conductorship of the Norwich Musical Festival, 
which important post he has ever since held 
with highly satisfactory results. At the close of 
the present music-making in the Eastern capital 
he will have conducted seven triennial Festivals, 
and thus he will have ‘ come of age”’ as a 
Festival conductor. Some idea of the im- 
portance of the work that has been done 
during that period may be gathered from the 
following digest. 

A list of some of the new works performed at, and 
composed expressly for, the Norwich Triennial Musical 
Festival, 1881-1896 :— 

1881. 

“St. Ursula’ (Cowen), ‘The Sun Worshippers”’ (Goring 
Thomas), Overture, “ King Henry V.”’ (Walter Macfarren), 
“The Harvest Festival ’’ (J. Barnett). 

1884. 

‘“‘Elegiac Ode’? (Stanford), ‘‘The Rose ot Sharon” 

(Mackenzie), Scena, ‘“‘ Apollo’s Invocation” (Massenet). 
1887. 

“ The Garden of Olivet”’ (Bottesini), ‘“‘ The Holy Vision” 
(Gounod), ‘‘The Song of Judith” (Prout), ‘ Isaiah” 
(Mancinelli). 


1890. 
‘‘ L’ Allegro ed il Pensieroso’’ (Hubert Parry). 


1893. 

Symphony in A minor, No. 2 (German), Polish Fantasia, 
Pianoforte and Orchestra (Paderewski), ‘‘ Una’? (Gaul), 
“The Wishing Bell” (J. F. Barnett), ‘The Water Lily” 
(Cowen). 

1896. 

Violin Concerto in D minor (Frederic Cliffe), ‘* Hero and 

Leander ” (Mancinelli), “« Phaudrig Crohoore ” (Stanford). 


The present month will witness another 
Norwich Festival, with Mr. Randegger again 
at the helm. The genial teacher and com- 
poser may rest assured that he has many 
well-wishers for the safe steering of his vessel 
across the sea of efficiency to the land of 
| artistic success. 
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A CHURCH BARREL-ORGAN. 


Is it possible to find a church wherein a 
barrel-organ is in use at its services? Yes, it 
js, and, moreover, within twenty-five miles of 
London. Here followeth the proof thereof. 

In the course of a visit to the factory of 
Messrs. J. W. Walker and Sons, I accidentally 
learned that some employés of that old- 
established organ-building firm were then 
engaged upon repairing a barrel-organ at a 
church in Kent. A barrel-organ in a church! 
One that was in regular use! It seemed 
incredible. However, Messrs. Walker were 





good enough to supply me with the name of 
the clergyman of the church. To him I wrote 


stating that I should like, with his permission, 
to see and hear the organ so that I might write 
something about it in THe Musicat Times. 
He not only gave a courteous consent to my 
request, but kindly invited me to be his guest 
for ‘‘a week end.” 

Accordingly on a September Saturday I 
found myself at Wrotham station, on the 
Maidstone branch of the London, Chatham and 
Dover Railway. A pleasant walk of three 
miles brought me to the picturesque rectory of 
Trottiscliffe, where the rector, the Rev. Charles 
W. Shepherd, dispensed a warm hospitality. 

Trottiscliffe, the village in question, appears 
in the Postal Guide as Trotterscliffe. The local 
appellation of the place is, however, ‘‘ Trosley,”’ 








TROTTISCLIFFE 


pronounced “ Trowsley”’; but Trottiscliffe is a 
nearer approach to the ancient form of its desig- 
nation—Trottesclyve. It is most beautifully 
situated on rising ground and sheltered on the 
North by a range of chalk hills, from which 
magnificent and extensive panoramic views 
may be obtained. How little the dwellers 
in the great Metropolis realise that an environ- 
ment so charming is within such easy reach of 
their ‘smoky nest.”’ The village, which in its 
present depopulated state contains less than 
300 inhabitants, formerly included one of the 
manor houses of the medieval Bishops of 
Rochester. A portion of that old episcopal 
habitation—the house standing behind the 
church—is shown in the illustration. The good 
Bishop would sail up the Medway in his 
State barge, and, landing at Halling, would 
proceed on his palfrey along the pilgrim road 








CHURCH, KENT. 


—which is still traversable—to the seclusion of 
Trottesclyve. Ancient records show that these 
old divines were very partial to the place, and 
no wonder. 

The church is a structure of great antiquity. 
The chancel is at least 800 years old, as the 
Domesday Survey mentions a church here in 
or about a.p. 1085-86. But the wide-jointed 
masonry in the eastern portion of the structure 
seems to point to a still earlier period. In the 
year 788, Offa, King of Mercia, ‘‘ gave a portion 
of his possessions called ‘Trottesclib,’ con- 
taining six ploughlands, to the church of St. 
Andrew in Rochester, for religious purposes.” 
It is possible, therefore, that Trottiscliffe affords 
an example of a church erected in Anglo-Saxon 
times. The Norman windows of the chancel 
call for special notice. Two of these windows in 





the North wall are ia tieir original state on the 
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exterior. There is no sill of ashlar to them. 
It is difficult to discover in Kent any example 
of the earliest Norman walling and windows so 
well preserved and so unaltered as those in the 
chancel of Trottiscliffe Church, thanks to the 
care ofthe rector. Thenave is of the transition 
period, between Norman and Early English. 
The plan of the church as it now exists was 
formed and completed about a.p. 1200: thus it 
has remained for 700 years. The outer West 
wall—that shown in the photograph—was 
rebuilt by Mr. Shepherd, the present rector, 
at a cost of £800. It is an excellent and 
rare example of cut flint work, which gives 
the appearance of a highly-glazed external of 
peculiar beauty combined with lasting solidity. 
It is not surprising that Mr. Shepherd, who 
was born at Trottiscliffe rectory, takes a special 
interest in the church; his father was rector 
before him for nearly fifty years—thus father 
and son have held the living for close upon 
three-quarters of a century. 

In regard to the interior of the church, its 
most striking feature—next, of course, to the 
barrel-organ, which in one sense is not a 
striking feature—is the pulpit, which came 
from Westminster Abbey in October, 1824. 
The tradition associated with its acquirement 
is this. A London distiller—James Seager, by 
name—one day met the architect of the Abbey. 
‘‘ Do you want a pulpit?” asked the architect. 
“Yes,” replied the distiller, “I do, fora church 
in Kent.’’ Thereupon the pulpit was carted 
down in one of the distiller’s drays and duly 
erected in Trottiscliffe Church. But the 
sounding-board came not. Upon application 
being made to the Dean and Chapter for this 
appendage, the Westminster divines were so 
exceeding wroth at their pulpit having been 
disposed of in that irregular way that they 
refused to part with the sounding-board. 
However, it ultimately found its way to 
Trottiscliffe, and there it is to-day. This 
sounding-board is a handsome piece of inlaid 
wood-work, supported by a slight pillar of 
white wood, which is intended to represent a 
palm tree. The prevailing characteristics of 
Trottiscliffe Church are more ancient than 
modern. The interesting Elizabethan chalice 
was made in 1576, and a paten upon a foot 
dates from 1699. The wills of old parishioners 
throw a curious light upon the medieval 
furniture of the church. For instance, in 1451, 
an image of the Virgin Mary stood in the 
church, with a light burning before it, and 
‘to find a taper to burn before the image,” 
one Richard Rowse bequeathed a cow worth 
eight shillings. In the apex of one of the nave 
windows is a medieval design which must be 
almost unique ina parish church. It represents 
the Holy Trinity. Contrary to Scriptural 
teaching, and to the orthodox doctrines of the 
Church, God the Father (“* whom no man hath 
seen at any time’’) is represented as a man. 
Upon His knees is a crucifix, symbolical of the 





sacrifice made by God the Son, over whose 
head appears the Sacred Dove, as the symbol 
of the third Person of the Blessed Trinity, 
The sun, moon, and stars are represented by 
accessory details. 

The parish registers, which are in excellent 
condition and which have been carefully 
indexed by the present rector, date from 1540, 
It is very interesting to turn over the pages 
of that old parchment book, the first register, 
One entry of a baptism records that the rite 
took place on the same day as King Charles 
was beheaded! I was specially interested in 
finding the name of Attwood. It appears as 
early as 1543, when a George Attwood was 
baptised. Entries of the name, with slightly 
varied spelling, are to be found extending over 
130 years (1543-1673). One Attwood is des- 
cribed as ‘‘the honest gent.’” James Atwoode, 
who died in 1600 and who lies under an altar. 
tomb in the churchyard, is designated “the 
guid housber,”’ an odd word which may mean 
husband or householder. The inscription on 
his tomb is as follows :— 

HERE LIETH THE BODIE 

OF JAMES ATWOODE GENTE 

MAN AND ALICE HIS WYF 

WHICH JAMES DECEASED 

THE XI DAY OF MAY IN 

THE YERE OF OURE 

LORD GOD 1600 

Were these Attwood Trottiscliffians the 
ancestors of Mozart’s English pupil and the 
‘dear old Mr. Attwood”’ of Mendelssohn ? 

It is now time to turn to the barrel-organ, 
which, by the way, I had the privilege of 
turning on the Saturday evening of my visit. 
The instrument, placed at the extreme West 
end of the church, is the handiwork of T. C. 
Bates and Son, 6, Ludgate Hill. It has 
six stops—bourdon, open diapason, stopped 
diapason, principal, dulciana, and fifteenth. 
There are six barrels, of which only three can 
be placed in the instrument at the same time— 
the three remaining rotaries being in reserve 
for use when required. As each barrel contains 
ten tunes, there is, ali iold, a selection of sixty 
tunes. The three chants originally on the 
barrels have been taken off, and thus there is 
no chanting at the morning service, at which it 
should be stated the barrel-organ is only used. 
Some of the old repeat tunes have been 
replaced by modern examples, though such 
ancient specimens as “ Job” and “ Old 11th” 
yet remain. I selected ‘ Aurelia” for my 
recital, and in grinding out the familiar strains 
I thought to myself: “ What would Dr. S. S. 
Wesley have said to such a revolutionary 
proceeding!” There are no Amens to the tunes, 
for an obvious reason. In this connection 
a curious thing happened. One of the barrels 
was sent to London to have an old tune 
exchanged for a modern one. The artificer 
inserted pins to produce the orthodox “ Amen.” 
What was the result? There came forth an 
Amen at the end of every verse ! 
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The service on the Sunday morning of my 
visit was one of extreme simplicity. The 
entire Office, including the Canticles, was read. 
Three hymns, from Windle’s collection, are 
usually sung ; but when, as on this occasion, 
the Holy Communion is celebrated, only two 
hymns are included in the service. These 
were sung to the tunes “St. Michael” and 
“St. Peter.” The tune was played (or ground) 
over by the organist, who also discharges the 
duties of sexton. It must be admitted that 
the general effect was not altogether displeasing 
to the sympathetic listener. The tone of the 
organ, which was of a sweetly mellowed 
quality, blended well with the voices, and 
the congregation sang heartily. If the organist 
did not furnish much variety in the way of 
stop registration and expression, he played no 
wrong notes and he kept very good time. 

F. G. E. 


PROFESSOR PARKER ON ENGLISH 
EXECUTIVE MUSICIANS. 
AN ECHO OF THE WORCESTER FESTIVAL. 


SOCIALISM was rampant at the recent 
Worcester Festival. Not, be it observed, a 
socialism of the Hyde Park oratory kind, but 
that which draws soul to soul, revives old 
memories, and makes new friends. These 
externals of the Festival furnish that which 
our American kinsfolk designate ‘‘ a good time.” 

It was during one of the social intervals 


between the actual music-makings that Pro- | 


fessor Horatio W. Parker kindly afforded 
“our special correspondent”’ at the Worcester 
Festival an opportunity for a chat concerning 
the impressions that the distinguished American 
composer had received in regard to the 
performance of music in the old country. 
Seated in a pleasant sunny room, under the 
shadow of the stately Cathedral, Professor 
Parker willingly consented to answer a few 
questions, the first of which related to chorus 
singing. Although this was by no means his 
first visit to England, he had had no oppor- 
tunity of hearing an English festival choir, as his 
previous sojourns in the old country had taken 
place in the non-choral season. 

It should be stated that choral preparations 
for the Worcester Festival are made in four 
places at the same time—in Worcester, which 
supplies the bulk of the chorus; in Gloucester, 
in Hereford (the cities of the ‘‘ Three Choirs’’), 
and in Leeds, which town furnishes a con- 
tingent of forty-four voices. 

“T held,” says Professor Parker, ‘ choral 
rehearsals in Worcester, Gloucester, and Leeds 
during the interval which elapsed between my 
arrival in England and the Festival. I never 
shall forget the first of these rehearsals. It 
was as unexpected as it was delightful. I 
arrived in Worcester expecting to hear a 
rehearsal under Mr. Atkins’s leadership. But 
he was suspended in transit from Yorkshire by 





a defective locomotive, and I was at once 
asked to take charge. The fine volume and 
quality of the Worcester chorus, the business- 
like way in which they did their work, the 
intelligent sympathy they showed, and, above 
all, their cordial, hospitable welcome to a 
strange brother-musician from another country, 
all combined to make me feel at home. It 
was really a homelike feeling, as though I 
had come to visit relations of whom I had 
often heard, but whom I had never seen 
personally. It was an altogether delightful 
experience, and I am proud and glad of the 
opportunity afforded me to make acquaintances 
and friends among my brother musicians in 
this fine old country. 

“The Gloucester contingent contained a 
splendid lot of basses. The Yorkshire singers 
gave a sensitive responsiveness to my wishes 
as conductor which was entirely admirable. 
If they always show this quality in the same 
degree they must indeed be an ideal instrument 
for the interpretation of choral music. I regret 
that I did not have an opportunity of hearing 
the Hereford section separately. 

“Tt is hardly in order that I should make 
comparisons otherwise than mentally between 
our methods and those in use in England. 
But one or two things strike me that you may 
like to mention. In the first place, there is 
better material here and the singers often 
receive remuneration, whereas American 
chorus-singers usually pay for the privilege of 
singing, and, moreover, they frequently buy 
their own music. In England there is a larger 
and more dense population to draw upon for 
singers and for the support of music; thus 
music seems to be more easily brought close 
to the people. The daily services in your 
magnificent Cathedrals keep music in people’s 
minds and hearts. We have comparatively 
little church music and that not always of the 
best quality. When the Puritans came to 
Massachusetts they brought with them only 
about half-a-dozen of their crabbedest psalm- 
tunes. They had an instinctive distrust of 
anything beautiful in divine service, for which 
we are now paying the penalty. Their influ- 
ence made veal live church music impossible 
for the best part of two centuries and, in fact, 
it is still felt. 

‘‘] think that the sight of the Three Choirs 
and their choirmasters working together, each 
one unselfishly giving of his best efforts to aid 
the others, with the sure confidence that such 
efforts will be duly reciprocated—I think this 
in itself is inspiring. Your fine Cathedrals 
give a touch of ineffable beauty and holiness to 
sacred music which is exquisite to all who are 
open to the influences of art.” 

Have you anything to say on the subject of 
music in England ? 

*‘ It would not become me to criticise English 
music unfavourably even if I could, but I have 
no desire to do so. I had always supposed that 
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the English took their music in a matter-of-fact 
business-like way, so that the more delicate 
shades of the art were apt to be overlooked. 
Moreover, I have heard it said in Germany and 
France that the English were not a musical 
race. But, distinctly contrary to those opinions, 
I find a delicacy in your choral singing to which 
the large chorus-choirs in Germany, at least, 
are still strangers. I can safely say that there is 
no choral singing on the Continent to compare 
with that of the best English chorus.” 

And then in regard to the English orchestras, 
Professor Parker—take, for instance, that 
engaged for the present Festival ? 

‘‘Well, fine as that orchestra is, we have 
equally good ones in America. Only they are 
not American, nor are they English. It warms 
my heart to look at the names of these excel- 
lent players in this Festival band—such names 
as Smith, Jones, Robinson, Black, White, 
Brown, and Green. Very different are the 
patronymics of our players—Pfeiffenschneider, 
Schumacher, Schwartz, Weiss, Braun, Griin, 
Roth, &c., which give a very strong indication 
of Teutonic origin. I yield to no one in 
admiration of the excellent work done by the 
Germans in our country, in your country, and 
in their own, but I wish we had an American 
orchestra. We shall have one in time; but, in 
the meantime, fine as our orchestras are, I 
envy you your English-speaking, English-born 
band. It is a fitting complement to your 
splendid English chorus.” 

Have you formed any opinion upon our 
organists ? 

‘Yes. The standard of organ playing in 
England is very high. Its technical attainment 
is excellent, and, moreover, it is allied with a 
refined taste, rare judgment, and commendable 
discretion which is very remarkable. I have 
no hesitation in saying that there are more 
good organists in England than in any country 
in the world.” 

Thus the Professor chats on in his thoughtful, 
pleasant manner, with that modest reserve 
which is so characteristic of him. He refers 
to the great kindness he has received during 
his sojourn in this country, and gives emphatic 
expression to his high appreciation of English 
musicians. But it is hardly fair to detain him 
any longer. Has not his host, Mr. Ivor 
Atkins, entered the room clad in raiment 
uncathedralesque? A minute or two later the 
composer of ‘Hora Novissima” and the 
organist of Worcester Cathedral are on their 
“bikes” and are threading their way through 
the crowded and Festival-bedecked streets of 
the “ faithful city.” 


SOME RECOLLECTIONS. 
XI.—Critics I HAVE KNOWN. 


ConTEMPoRARY with J. W. Davison during 
nearly the whole of his career were Howard 


names in the foregoing sentence are not 
unfittingly brought together, since it was a 
very open secret that the masterful critic of 
The Times influenced his colleagues of the 
Morning Post and Standard in no ordinary 
measure ; this state of things being due not 
only to the personal magnetism of the most 
powerful member of the trio, but also to his 
literary and musical superiority. Ryan, who, 
as far as I am aware, made no special 
pretension to musicianship, was for a long 
period assistant-editor of the Musical World— 
that is to say, he spent two half-days of each 
week in Davison’s company; thence deriving 
not a few of his opinions and, perhaps, 
all his way of looking at things. The two 
men, chief and subordinate, were thoroughly 
attached to each other; their association 
stood the test of many years, and only when 
Ryan was called away by a summons which 
must needs be obeyed did it come to an end, 
Readers of the Musical World, as issued 
in the fourth, fifth, and sixth decades of the 
century, may see for themselves what were the 
relations of the two critics and—very clearly— 
which was “boss.” An instance connected 
with the death of Mendelssohn occurs to me. 
When that light of music was extinguished in 
the dark days of ’47, Davison was in Paris, 
wholly unsuspicious of the danger which 
threatened the god of his idolatry. Indeed, 
the first intimation of what had happened at 
Leipzig was received by the critic of The Times 
when, casually glancing at a newspaper lying on 
a friend’s table, he saw the fatal heading *‘ Death 
of Mendelssohn.” Davison had gone to 
dine with his friend and meet a company of 
distinguished composers and writers; from 
one of whom we learn that the effect of 
the news upon him was really alarming. 
He fell fainting to the ground, and when 
brought back to consciousness, gave vent to 
his grief in the most distressing manner. He 
would not be comforted. The most fascinating 
of composers had so far thrown his spell over 
the most emotional and tender-hearted of critics. 
Meanwhile it was for Ryan, at his post in 
London, to deal with the tragic event as best 
he could, and the result was an article excellent 
in intention, but poor in touch, and not quite 
accurate as to facts. We may gather an idea 
of Davison’s feelings on reading his sub’s 
leader from the tone and terms of a letter 
promptly despatched to Ryan, and by him 
inserted in the next issue of the paper. 
Briefly, the subordinate was set right as to 
facts, and desired to leave Mendelssohn to his 
principal. But Ryan had no stauncher friend 
than the chief on the Musical World, and none 
stood by him more steadfastly through the 
uncomfortable experiences attending a_ tem- 
porary break in his connection with the 
Standard. 

The circumstances leading to that break 
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reat blame attached to anyone concerned, they 
illustrate some of the difficulties under which 
the duties of a musical critic are discharged. 
Ryan was somewhat hard worked on the 
Siandard, and often perceived a divided duty 
without the power to be in two places at once. 
This was the case on a certain occasion when 
two engagements were booked for the same 
evening. One was the production of a new 
opera—‘‘ La Traviata,” if remember rightly— 
the other an entertainment of some importance 
in a different quarter of the town. In face of 
this dilemma poor Ryan resolved to attend the 
dress rehearsal of the opera, and write his 
criticism in the morning of the day of perform- 
ance. This would of course leave him free to 
deal with the second engagement in the evening. 
The notice was accordingly prepared, and an 
arrangement made for its delivery at the 
Standard office at the proper time. Rash, 
no doubt, but there were mitigations. Ryan 
arranged to meet Davison at the Albion 
after the discharge of his second duty, and hear 
from him particulars of the operatic perform- 
ance. But, on the fateful evening, though 
Ryan went to the Albion, Davison did not. 
His absence was taken as assurance that all 
had gone well, and that there was nothing to 
communicate. Unhappily, the performance did 
not take place, and the Standard came out next 
morning with a full and particular account of 
an event which had not happened at all. Ryan 
was forthwith suspended, if not dismissed; but 
his friends saw many extenuating circumstances. 
Davison was not least active in the cause. He 
interested both Mr. Gye and Mr. Costa on the 
fallen critic’s behalf, and it was, I believe, 
through their intercession that Ryan came 
back out of the wilderness and saw himself 
reinstated in his old post. 

My personal acquaintance with Desmond 
Ryan was slight, his death taking place not 
long after I came upon the scene; but there 
can be no doubt of his amiability, and no 
question whatever of the fact that he brought 
to his multifarious duties as a journalist the 
qualities of geniality, brightness, and aptitude 
which carry so many Irishmen into the high 
places of the press. It is worthy of note that 
Ryan was succeeded on the Standard by his 
son, Desmond Ryan, Jun., since whose prema- 
ture taking off a Ryan of the third generation 
has found a place on the same important 
journal. 

Howard Glover, of the Morning Post, had 
made music a study, although that course was 
no more then than now regarded as essential to 
occupancy of the critic’s chair. As a composer 
he obtained a measure of repute ; his setting of 
“Tam o’ Shanter” being at one time somewhat 
a favourite in concert-rooms, while various 
smaller works attracted attention and patronage. 
Glover, however, was one of the men who stand 
more or less in their own light, and are often 
hard set by consequent lack of illumination. 





Nothing succeeded under his hand for any 
length of time, though he was not wanting in 
enterprise. As a giver of occasional concerts 
he at one period held a conspicuous place, and 
was bold enough to carry through a perform- 
ance of Beethoven’s“‘ Pastoral’ Symphony, with 
illustrative scenic effects, on the stage of Drury 
Lane Theatre. For this venture Glover was 
roundly assailed by a few of his critical brethren. 
It is, however, an idea which did not shock 
Mendelssohn, but won his approval when 
proposed for a private entertainment in 
Germany. Glover, as a critic, by no means 
attained success, though he often wrote well and 
knew his subject better than most. As between 
public and journalist distrust is fatal. Some- 
how it rose like a mist between Glover and the 
world of musical readers, with the result that, 
whether deserved or not, his influence was 
undermined and his usefulness decayed. So 
complete was the failure that his friends 
ultimately raised a fund and sent the man and 
his family to the United States, in the hope 
that he might there make a fresh start. But 
the habits of years could not be shaken 
off, and the only change was a change of 
place. 

Glover was succeeded on the Morning Post 
by H. Sutherland Edwards. Memory does 
not enable me to speak with confidence, and 
I will only say that there may have been an 
interregnum of Gruneison ; he returning, pro 
tem., to the journal long associated with his 
name. But however that may have been, 
Edwards found himself in the seat vacated 
by the composer of “Tam o’ Shanter,’ and 
remained in that position for some time. I 
need hardly say that “H. S. E.” is still living 
and working. The fact embarrasses me not 
a little. I should like to speak more freely in 
his praise than is possible at a time when he 
may chance to read my words. But I need 
not be altogether silent, and, in the first place, 
let me correct a mistake often made as between 
my friend and myself. It is sometimes pro- 
claimed in print that the present writer is 
the doyen of London musical critics. Iam not 
able rightfully to claim that melancholy distinc- 
tion. The honour in question belongs to 
Sutherland Edwards, who was well established 
as critic of the Pall Mall Gazette when I wrote 
my first concert notice in the Sunday Times. 
Those were the halcyon days of the Pall Mall 
Gazette—days when Smith was proprietor and 
Frederic Greenwood editor, and when the paper, 
“‘written by gentlemen for gentlemen,” held an 
easy lead among evening journals for its 
literary style and general excellence. I should 
have said above that Edwards was a critic of 
the Pall Mall Gazette, because, as a matter of 
fact, Greenwood enjoyed the services of J. W. 
Davison also; he writing the concert articles 
and Edwards being responsible for the operatic 
columns, while both shared the reviews of 
musical books. 
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Talking of reviews in the Pall Mall Gazette, 
I can never forget the delightful irony which 
Sutherland Edwards lavished upon one of 
the publications of the egregious John Ella, 
who was all his life a fair butt for the shafts of 
humour. Nothing could be more exquisite 
than the reviewer’s description of the Musical 
Union, its founder, its duchesses, and its 
property. He spoke of the library of that 
institution as a collection of books ‘to which 
subscribers have the privilege of contributing,” 
the rules apparently not recognising any likeli- 
hood of a subscriber desiring to read. For 
playfulness, good humour, and “ pinpricks”’ 
that article was an example of the writer in his 
best mood, and striking evidence of the strength 
of the Pall Mall Gazette in its musico-literary 
department. I do not suppose that Sutherland 
Edwards was very happy in his place 
on the Morning Post. The drudgery of 
every-day journalism; the obligation to attend 
unworthy concerts and write “all round” 
unworthy artists, could not have been congenial. 
Even to an onlooker, who knew the circum- 
stances, it was absurd. One does not apply a 
Damascus blade to the cutting of cabbages. 
In the pages of the Pall Mall Gazette, on the 
other hand, Edwards was at home. There he 
could choose his own time and theme, adopt 
his own style, and be very sure of editorial 
appreciation and public approval. In the 
course of a few years, this charming writer 
retired from the Post; but when the Pall Mall 
Gazette changed hands and Frederic Greenwood 
resigned, to edit a new evening paper, the St. 
Fames’s Gazette, Edwards followed his old 
chief, and remains with him to this day. 
Apropos to his rupture of relations with the 
Morning Post, I may mention a_ unique 
circumstance in my own career. As soon 
as it was known that the critical chair 
in Wellington Street was vacant, Davison 
strenuously urged me to offer myself as a fit 
and proper person to fill it. I objected; 
pointing out that I never had applied for any 
position, and did not care to risk refusal. But 
my good friend insisted; made me’ write a 
letter under his own eyes, and despatched it 
to the office of the journal. No notice what- 
ever was taken of the missive. The courtesy 
of the Post did not go as far as a formal 
acknowledgment. Naturally I was vexed, and 
Davison received a bit of my mind for luring 
me into paths I had never before trodden. 
The point of the story lies in the fact that the 
only position for which I ever asked was refused 
me. Moral: Don’t ask. Wait. A report 
spread that the authorities at the office of the 
Post had made up their minds to seek a critic 
outside the professional ranks. They did this 
by choosing the late W. A. Barrett, a vicar- 
choral of St. Paul’s, who served them till his 
death. 

Referring back to the Pall Mall Gazette and 
its two musical critics, I must complete the 


story by adding that in 1867, or thereabout, 
I was privileged to make a third on that 
journal. This was due to Davison, who pointed 
out to Greenwood that I could very well take 
over the department of Church music. So 
the arrangement stood—Opera (Edwards), 
Concerts (Davison), Church Music (Bennett), 
Inasmuch, however, as Davison’s contributions 
soon became irregular, my work gradually 
spread over the concert-rooms, and included 
articles on particular composers, &c. Of the 
last-named, one in which I discussed the music 
of Schumann attracted considerable notice, 
Schumann, at that time, was little understood, 
and even less liked, in London. Davison’s 
influence over his fellow critics exerted itself 
powerfully against him, and for some time | 
myself was hostile. But the composer’s music, 
as it became more familiar, grew also more 
acceptable, till, at last, in the article just 
referred to, I plainly declared adherence to his 
cause. George Grove, champion of Schu- 
mannism, was delighted. I have not forgotten 
his coming to me at a Monday Pop. and 
declaring, with characteristic enthusiasm (and 
with the exaggeration which enthusiasm breeds) 
that the Pall Mall Gazette essay ‘opened a 
new era in London musical criticism.” How 
far this was correct seemed to me a matter of 
indifference. I rejoiced at having spoken out, 
although it involved the eating of a great 
many stale words, and I reassured myself by 
remembering that somebody had said: ‘‘A man 
who never changes his opinion is a fool.’’ 
JosepH BENNETT. 


‘‘Grove’s Dictionary’? has become a household 
word wherever the art of music is studied and 
practised. But this does not by any means imply 
that the book is in every musical household. The 
reason is not far to seek. Its cost, £4 11s. 6d., has 
militated against its general acquisition. This 
obstacle, we are very glad to say, will shortly be 
removed. Messrs. Novello are about to issue, for a 
limited period, the four volumes and index (in cloth) 
at a cost of two pounds—that is to say, at less than 
half the original published price. But there may 
still be those desirous of possessing so invaluable a 
work who may not find it convenient to pay down 
even this sum. To meet such cases, Messrs. Novello 
have made arrangements to supply the work on the 
instalment principle. In this way six monthly pay- 
ments of seven shillings will enable anyone to acquire 
a copy of ‘‘Grove,” as the dictionary is familiarly 
called. Such facilities for obtaining so useful, so 
valuable, and, speaking from a wide knowledge of its 
contents, so interesting a book to every lover of 
music will, we feel sure, be extensively embraced; 
and thus the work, with which the honoured name of 
Sir George Grove will be handed down to posterity, 
will start upon a fresh career of usefulness. Full 
particulars of this important re-issue will be found 
in our advertisement columns. 





PrRoFESSOR PARKER was the hero of the hour at 
the Worcester Musical Festival. His genial person- 
ality seems to have won all hearts. It so happened 
that his thirty-sixth birthday fell on one of the days 
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of the Festival—September 15. With this knowledge 
the choir made a sixpenny collection amongst their 
ranks, with which was purchased a large, handsome 
Worcester porcelain vase, standing about eighteen 
inches high, to present to him, as a token of affection 
and esteem from the Festival chorus. The painting 
and design of the vase were very chaste and original, 
and it is the first of its kind to cross the Atlantic. 
The presentation was made to Professor Parker on 
the Cathedral Green by Mr. J. W. Somerton, the 
choir superintendent, on behalf and in the presence 
of the donors. 


Mr. SoMERTON said it was not often that the Superin- 
tendent of the choir had such a pleasant duty to perform. 
He was the man whom the chorus relied upon—and kicked. 
On their behalf he offered to Professor Parker their best 
wishes, many happy returns of the day, and all health, 
wealth, and prosperity. They hoped they might have the 
pleasure of singing some other work of his at another 
time. They had found him to be what a Worcester 
(Mass.) lady described him—‘a vur nice man.” He had 
won the hearts of the chorus. 

PROFESSOR PARKER in reply made a speech of nonchalant 
humour, characteristic of his countrymen. He said it was 
impossible for him to thank them adequately for their 
kindness. He had never had so many pleasant things said 
of him as during his visit to Worcester. He felt really as 
if he were reading his own obituary. He begged them to 
think of the risks to him of such a course of treatment. 
As soon as he arrived Mr. Atkins began acts of kindness, and 
they had continued the practice. It was a most delightful 
sensation, but he was much afraid that they would spoil 
him. It had been said that art belonged to no nationality. 
It might fairly be said to bind nations together. France, no 
doubt, thought the better of Germany for her composers, 
and Germany the better of France for her artists—better 
for her artists than her army. He hoped the art that they 
all pursued would prove a new tie between the United 
States and Old England. There were plenty of ties, but 
there could not be too many, and they could not be too 
strong. He was very proud that that beautiful art had 
brought him to England to see and to learn their methods 
of music-making and to meet so many warm-hearted, 
generous-minded friends. He was not equal to the situation 
and had no hope of improving as he went on. He thanked 
them for their kindly welcome and the continued hospitality 
while he had been with them. He thanked the chorus for 
their artistic appreciation and for their support in giving 
his work such a magnificent performance. He thanked 
them for their very good will and their handsome token of it, 
and concluded by saying: ‘* Good-bye, God bless you. I 
hope I shall see you again.” 


A member of the chorus in a private letter supple- 
ments the above report by the following: ‘* Professor 
Parker said that the performance of his ‘ Hora 
Novissima’ exceeded his highest expectations, and 
in wishing us ‘ good-bye’ he seemed almost over- 
come with emotion. There was a regular scramble 
to get at him foralast handshake, and Mr. Somerton 
had great difficulty in getting us all into our places 
for the second part of ‘ The Messiah.’ ”’ 





Dr. SINCLAIR was another specially interesting 
notability at the Festival. He played the organ at 
the evening performances and also at the five o’clock 
services. But the organist of Hereford Cathedral 
has a decided penchant for the drums. He “took 
the sticks” at the opening service on Sunday after- 
noon, except in Wagner's “ Kaiser-Marsch,” for the 
reason that he had not attended the rehearsal; he 
also ‘‘drummed” throughout ‘The Messiah” per- 
formance. Dr. Sinclair has a pair of drums in his 
own house, and, moreover, he teaches all his choir- 
boys to play that instrument of percussion. He says 
that there is nothing like the drums for giving a boy 
a sense of rhythm, and thus inoculating him, as it 





were, with one of the essentials towards the making 
of a good conductor. Rhythm and conductors are 
none too plentiful. Dr. Sinclair may therefore be 
encouraged to go on with his beneficent work. 
The Hereford choirboys are a fortunate set of young 
gentlemen. 





THE veterans at Worcester were well represented 
by Mr. Andrew Deakin, of Birmingham, who, hale 
and hearty in 1899, was present at the Birmingham 
Musical Festival of 1837. It might naturally be 
assumed that Mr. Deakin would live in the past; 
but he is much interested in the men of the present 
day. To sit next to him during the performance 
of Mr. Elgar’s ‘“‘ Variations” was no less enjoyable 
than a talk with him, over ‘‘a crust of bread 
and cheese,” about the music-makings of sixty 
years ago and the treasures of his musical library. 
Sir Hubert Parry, bearing traces of ‘a life on the 
ocean wave,” was, as usual, the embodiment of 
geniality. There were lay clerks from Gloucester 
who knew “the Doctor.” How they smile at the 
mention of his (Wesley’s) name. Here is an old 
Festival story. A rehearsal of the overture to 
“ Zampa”’ was in progress. The band had played 
the final chord and yet the baton was still in action. 
The principal violin went up to the conductor and 
said : -‘* We've finished, Doctor.” ‘ Finished! why 
I have twelve more bars.” 





Tue electric telegraph was responsible for one or 
two curious misinformations in the reports received 
from more than one “special correspondent” of 
the London dailies. In enumerating some of the 
distinguished personages present at the full rehearsal, 
a usually well-informed scribe was credited with 
saying that— 

“Sir Herbert (sic) Parry, too, was there, with 
his daughter, only recently married to Mr. Plunket 
Greene, the eminent basso. The tall figure was 
slightly bent; for the most genial and wittiest of 
the Cathedral staff is approaching three score years 
and ten.” 

Not only did Plunket Greene become canonised 
by this slip of the wires, but just a few too many 
years were added to his actual length of days. If in 
the latter sentence of the above extract the reader 
inserts the name of the venerable Canon Melville 
he will not be far wrong. Another startling piece of 
news was a notice of a performance of Beethoven’s 
seventeenth symphony! Would that we had it and 
the intervening seven! 





EDINBURGH, after all, is not the only University of 
Great Britain where the teaching of music forms 
part of the curriculum. Victoria University (Man- 
chester) has even an older claim for its initiation 
than the seat of learning in the Scottish capital. 
Three colleges—Owens, the University College of 
Liverpool, and the Yorkshire College—are affliated, 
and thus form the Victoria University. Owens 
College is the oldest of the three, and by the terms 
of the charter (granted in 1880) is the seat of the 
University. Instruction in music is, however, only 
given at Owens College; therefore all graduates in 
music, whether from Liverpool or Leeds, pass 
through the Owens classes. Many years ago Sir 
Frederick Bridge, then organist of Manchester 
Cathedral, held classes at Owens. This duty is 
now most efficiently discharged by Dr. Henry Hiles, 
who prevailed upon the Principal of Owens to enter- 
tain the proposal of establishing a Faculty of Music 











meena mc nemtretrneyr cxmemnbewgyemte-ctnatncine 








666 _ THE MUSICAL TIMES.—Ocroser 1, 1899. 








meeting all University requirements, with pre- 
liminary examinations (as in other faculties) in 
certain literary and scientific matters. The con- 
ditions were carefully drawn up by Dr. Hiles, 
duly scrutinized and ultimately adopted. A three 
years’ course of lectures was ordered, together with 
sessional examinations held by the lecturer (Dr. 
Hiles) and by an external examiner. In 1891 these 
lectures commenced, and at the close of the third year 
(in 1894) the first Bachelor of Music—who, by the 
way, was a lady—at Victoria University was created. 
The first external examiner for degrees—Dr. Hiles 
naturally being the chief—was Sir Frederick Bridge; 
the present holder of the office is Dr. Swinnerton 
Heap. These dates prove that Victoria and not 
Edinburgh University led the way in the matter of 
instruction in music. 


Eacu year since 1894 Dr. Hiles has had the 
privilege of presenting to the Vice-Chancellor 
some graduates in music—yea, even some “ sweet 
girl graduates.” In 1898 half-a-dozen students 
graduated in music, and in no year have there been 
less than two. We understand that the conditions 
for the higher degree (the doctorate) have now been 
drawn up and are awaiting the approval of the 
authorities before publication. It will not be surprising 
if the requirements are more exacting than those of 
any other Varsity. So long ago as the year 1891 
Dr. Hiles undertook to lecture for three years 
without any remuneration, except the two-thirds 
of students’ fees which most professors receive in 
addition to a fixed stipend. This arrangement has 
since continued, and he has given no less than 180 
lectures on music each session. But it would not 
be surprising if Dr. Hiles, to put it mildly, might 
desire that some more satisfactory conditions should 
attend the holding of the professorship. The fact 
is, Victoria University needs a General Reid, who 
will adequately endow the faculty of music at Man- 
chester as that departed worthy did for Edinburgh. 
‘Musical Manchester” has not yet risen to its 
responsibilities in this matter of endowment. Some 
wealthy citizen of Cottonopolis might very well 
perpetuate his memory by giving or bequeathing 
a sum of money to furnish Manchester—in its 
Victoria University—with the same musical equip- 
ment as that enjoyed, and now most worthily 
utilised, at Edinburgh. 





Tue ‘ Proceedings of the Musical Association” 
for the past session (the twenty-fifth) have just been 
issued. The object of the Association is ‘The 
investigation and discussion of subjects connected 
with the art and science of music.” That this has 
been attained the subjoined contents of the volume 
under notice duly testify :— 

“The Memorizing of Piano Music for per- 

formance” oe * oe 
“ Every Staff its own Modulator” 
“Giovanni Pierluigi, da Palestrina” .. oe 
‘Music in Relation to Man and Animals” .. Dr. W.J Treutler. 
“ Afridi Fiddle” <6 oo 0»  »© Mt. D, 1. Blaikley. 
“Violins and Violin Manufacture from the 

Death of Stradivari to the Present Time” Mr. Towry Piper. 
“Brahms” ., oe “a Ae oe -» Dr. Ernest Walker. 
“The Scope of Programme Music” .. -- Mr. William Wallace. 
“The Philosophy of the Higher Beauty of 

ae he ae * . Mr. Joseph Goddard. 


hd Bai : 
A very interesting “Addendum” to the “ Pro- 
ceedings” is “A complete Index to all the papers 
read before the Musical Association from its 
foundation in 1874 to the present time [1899].” 
This excellent Index is arranged under two divisions 
—I. Subjects. II. Writers. It will prove invaluable 
for the purposes of reference. 


Dr. F. G. Shinn. 
Dr. F. J. Sawyer. 
Mr. Henry Davey. 








THE Morecambe Musical Festival and Competition 
for 1900 has many attractive features to which we 
shall refer more in detail later on. But composers 
will be glad thus early to have their attention 
directed to ‘Class 32.—Original Composition,” 
This is a prize of £15 for the best setting of a part. 
song for mixed voices, in four, five, or six parts, to a 
three-stanza lyric by Mr. Arthur O’Shaughnessy, 
entitled ‘A love symphony.” The adjudicators are 
Sir John Stainer, Sir Frederick Bridge, and Dr. W. G. 
McNaught. We only hope that the prize-winner will 
be a “four-part ’ competitor. A generous donor has 
given £100 to defray the cost of a challenge shield, the 
temporary possession of which will be offered as a 
prize in the chief choral section of the competition. 
The secretary is Mr. H. Purcell, Musical Festival 
Office, Morecambe. 





Mr. Dan GoprF REY, Jun., sends us a prospectus of 
the fifth series of his Winter Symphony Concerts to 
be given under municipal auspices at Bournemouth. 
Sixty concerts will be given by a permanent orchestra 
of forty performers, with extra players as required. 
The following extracts from the prospectus testify to 
the enthusiasm of Mr. Dan Godfrey, Jun., and the 
good work he is doing for the cause of music in 
Bournemouth :— 

I am particularly pleased to be able to announce that 
the following distinguished British composers have 
kindly promised to conduct [gratuitously] one or more 
of their works during the season—viz., Sir Alexander 
Mackenzie (who will conduct his ‘‘ Britannia’’ Overture 
and ‘*Colomba”’ Ballet Music); Dr. Villiers Stanford 
(when I hope Mr. Leonard Borwick may be induced to 
come and play Dr. Stanford's Fine Variations on an Old 
English Theme); Messrs. Edward German (who will 
conduct his Rhapsody on March Themes and Symphonic 
Poem “ Hamlet’’), Hamish MacCunn (who will conduct 
his Ballet Music to “ Diarmid”’), Edward Elgar (who will 
conduct his Overture ‘ Froissart,” &c.), Coleridge-Taylor 
(who is re-writing his Symphony, and will give us the first 
performance), and W. H. Speer (who will conduct his 
music to the fairy opera “ Cinderella”). 

Several interesting works will be performed for the first 
time in England, including Tschaikowsky’s Second 
Symphony, Svendsen's Second Symphony; Overtures 
by Reinecke, Fuchs, Ignaz Brull, Reyer, &c.; the 
‘“‘ Esclaramonde’’ Suite by Massenet. Attractive works 
by British composers will also be introduced, including 
a Symphony by Dr. F. E. Gladstone ; Suites by Percy Pitt 
and Charles Hoby; Tone Picture by Edith Swepstone; 
and a Suite for strings, by J. Holbrook, Jun. Four new 
works have been composed especially for these concerts 
by T. Arthur Burton, consisting of a Symphonic Poem, 
two Overtures, and Suite for violoncello and orchestra. 

I again beg to appeal for increased support for these 
concerts. Everything will be done to make the perform- 
ances as creditable as circumstances will allow; the rate 
of subscription is ridiculously low—viz., barely 8d. per 
concert ; therefore I sincerely trust that the attractions set 
forth above will ensure the attention of all music-lovers 
of the Borough and district, and so secure good all-round 
attendances, which naturally will not only give encourage- 
ment to the orchestra and myself, but will justify the 
Corporation in increasing the orchestra by certain instru- 
ments which would be very desirable as permanent 
additions. 





Tue original manuscript of a hitherto unknown 
composition by Franz Schubert—viz., a March for 
two pianofortes and eight performers—has, according 
to the Vienna Neue Musikalische Presse, recently been 
brought to light at Heidelberg. The manuscript had 
formed part of a small collection bought at an auction 
by a Heidelberg amateur, Herr Palme, and there can 
be scarcely a doubt of its genuineness. In addition 





to the composer’s signature, it bears the date “ Wien 
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im November, 1825”—and in a corner the word 
«“ Schwammerl,” the well-known nickname affection- 
ately applied to Schubert by his Viennese friends. 
How many more precious autographs of the dear 
master may there not be still hidden away in dusty 
libraries and obscure corners ? 





THE organ in the concert-room of the Royal 
Academy of Music, which has served its purpose 
more or less efficiently for the last twenty-five years, 
is being replaced by a larger and much more adequate 
instrument of three manuals built by Messrs. Henry 
Willis and Sons. The series of weekly lectures in 
the Institution will be continued during the present 
term. Mr. Frederick Corder will commence with 
a course of twelve lectures on the “History of the 
Opera,” and he will be followed by Mr. Walter 
Macfarren, Mr. E. F. Jacques, Mr. William Farren, 
and others. 


A cuRIOUS monument, in the shape of an orna- 
mental fountain, has just been unveiled at Bremen, 
in memory of the ancient, but now obsolete, institu- 
tion of the ‘Stadt Pfeifer,” or players of wind 
instruments, maintained at the expense of the 
Municipality. These musikers did duty at all 
popular festivals and on other public occasions in 
this and other German cities. Three of their 
number—a trumpeter, a hornist, and a clarinettist— 
in their medizval dress, have been artistically repre- 
sented by the Berlin sculptor, Max Dennert, at the 
base of the fountain, the cost of which has been 
defrayed by a music-loving Bremen citizen. 





THE publication will be commenced in the October 
number of Westermanns Deutsche Monatshefte of a 
number of letters written by Carl Maria von Weber 
to his friend, Heinrich Lichtenstein. The series, 
which will be published for the first time, promises to 
be highly interesting, as the relations of the composer 
of “ Der Freischiitz’”” with the Berlin scientist were 
of the most intimate kind. More especially in regard 
to the history of the composition of his principal 
operas and of Weber’s relations with Spontini, these 
letters cannot fail to contain much curious and 
valuable information. 





FREDERICK Cuopin died in Paris, October 17, 1849. 
In commemoration of the fiftieth anniversary of the 
event a medal has been struck at Warsaw, bearing on 
one side an artistically executed profile of the Polish 
composer. On the reverse, the design represents a 
lyre, surrounded by a laurel branch, and having 
engraved upon it the opening bars of the Mazurka 
in A flat major. The name of the great pianoforte 
composer, with the dates of his birth and death, are 
given in the margin. 


‘Musica Pitch: letters, articles, and comments 
in the Press, on the proposal to adopt the low pitch 
throughout the pianoforte trade,” is the title of an 
admirably compiled “ blue book” which has been 
issued by Messrs. Waterlow and Sons. A capital 
index adds to its value as a useful book of reference. 





His Majesty the King of Greece has subscribed 
the sum of £12,000 towards the erection in Athens 
of a national theatre for operatic and dramatic 
performances, and with a special view to the en- 
couragement of native productions. 





THE Queen’s Hall Promenade Concerts have been 
so successful that Mr. Robert Newman announces 
that the series will be extended to the 21st inst. 





MADAME Lasort, the wife of Maitre Labori, the 
eminent advocate in the recent Dreyfus trial, is an 
English lady. As Miss Maggie Okey she was 
favourably known as a pianist, in which capacity 
she made successful appearances at the Crystal 
Palace, the Popular Concerts, the Philharmonic 
Society, and elsewhere. 





Mr. CuTHBertT Harris was successful in obtain- 
ing the degree of Doctor of Music at the recent 
examination held at the University of Durham. 
Congratulations to Dr. Cuthbert Harris upon this 
achievement. 





Sir ALEXANDER MACcKENziIe’s “ Astarte” Prelude 
(‘* Manfred’) was performed for the first time at a 
special ‘* Mackenzie” concert, and conducted by him 
on the 3rd ult., at New Brighton Tower. The concert, 
which was attended by upwards of 2,000 persons, 
was, like the music performed, in every way a great 
success. 


His Majesty, King Alexander of Servia, has been 
pleased to confer upon Mr. August Manns the Knight 
Commander’s Cross of his Royal Order of Saint Sava, 
in recognition of the service rendered by him in the 
development of musical art in this country. 





TEWKESBURY ABBEY FESTIVAL. 


Tue old Norman Abbey of Tewkesbury resounded with 
“the strain upraise of joy and praise” on the arst ult., 
the occasion of its ‘‘ Dedication Festival.” The Worcester 
Festival weather found its way thither, and sunshine 
smiled upon the old historic town. A choral and instru- 
mental force of nearly 300 performers was responsible for 
the excellent results obtained from this feast of sacred song. 
The band consisted of forty players from the Three Choirs 
district, with a sprinkling from Birmingham ; the chorus 
was made up of seventy-seven singers from Worcester, 
seventy-five from Gloucester, and seventy-five from 
Tewkesbury—singers, be it recorded, good and true. 

The Festival appropriately opened with Mendelssohn’s 
“Hymn of Praise,” which found a fitting environment in 
a venerable sanctuary possessing fine acoustical properties. 
The solos were in the safe keeping of Madame Ella 
Russell, Miss G. Morgan, and Mr. Eynon Morgan, The 
chorus were in their element in Mendelssohn’s familiar 
music, and the rendering of the work reflected the highest 
credit upon all concerned in its interpretation. 

A new anthem by the conductor of the Festival, Mr. A. 
Herbert Brewer, followed. It is one of the harvest festival 
genus and proved to be a sound and musicianly work. The 
anthem, which is entitled ‘‘ As the earth bringeth forth her 
bud,” opens with a short chorus in B flat followed by a 
vigorous Allegro (also chorus) to the words ‘‘So the Lord 
will cause righteousness and praise to spring forth before 
all nations.” To this succeeds a pleasing soprano solo (6-8 
time), ‘‘ For the Lord shall comfort Zion.” A spirited final 
chorus, which includes a short fugal ‘“ Hallelujah!” brings 
the work toa jubilant conclusion. The anthem is not only 
admirably constructed, but it has the merit of being within 
the attainments of most choirs, and, moreover, it is 
melodiously interesting. 

Dr. Harford Lloyd’s ‘“ Hymn of Thanksgiving,” 
composed in celebration of the Queen’s Jubilee, and 
written for the last Hereford Festival, was next performed. 
This was followed by a setting of the hymn “ The day is 
past and over,” a meritorious composition by Mr. S. Bath, 
organist of the Abbey. The evening service, conducted by 
Mr. Bath, included Mendelssohn’s ‘Hear my Prayer” 
(Miss G. Morgan, soloist) and Sullivan’s “ Hail, 
gladdening Light.” 

The Festival was very ably conducted by Mr. A. Herbert 
Brewer, organist of Gloucester Cathedral, who is to be 
congratulated upon the result of his efforts towards 
making the Festival an undoubted success. 
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THE WORCESTER MUSICAL FESTIVAL. 
(By our SPECIAL CORRESPONDENT.) 


Tue Festival held during the past month at 
Worcester was the “ One Hundred and Seventy-sixth 
Meeting of the Three Choirs of Worcester, Hereford, 
and Gloucester, for the benefit of the Widows and 
Orphans of Clergymen of the Three Dioceses,” to 
adopt the official designation of these annual music- 
makings. 

The Festival began on Sunday afternoon, the 1oth 
ult., with a ‘grand opening service” in the nave of 
the beautiful Cathedral. The service, with such 
resources as a full band and chorus, was one that 
might be expected to create a deep impression upon 
the three thousand or more worshippers gathered 
together; but one’s anticipations are not always 
realised. The Festival band, ably led by Mr. A. 
Burnett, and comprising some seventy players, was 
an excellent body of performers, all of them absolutely 
“fit” for any calls that might be made upon their 
technical skill or artistic insight. Unfortunately the 
same praise cannot be meted out to the Festival 
chorus. In justice to the singers, however, 
it should be stated that they suffered from 
circumstances beyond their control. The con- 
ductorship of these Festivals is, and naturally 
so, held by the organists of the Cathedrals in which 
they take place; but it does not follow that, given an 
excellent musician and a capable organist, he should 
bea heaven-born conductor. Much allowance should 
of course be made for a young, inexperienced man in 
such a trying position; but unless a conductor has 
the combined qualifications of the suaviter in modo, 
fortiter in re, and, moreover, unless he is fully in 
touch with his singers, the result, as it unfortunately 
proved to be at Worcester, must be anything but 
satisfactory. 

But to return to the service. The Magnificat and 
Nunc dimittis were sung to Stanford in A, and the 
anthems were Mendelssohn’s ‘* When Israel out of 
Egypt came” and ‘“‘ Hear my prayer,” the solo in 
the latter work being sung by Madame Amy Sherwin. 
The offertory was taken during a performance of 
Wagner’s “ Kaiser-Marsch,” which, though admirably 
played, was quite out of place on a Sunday afternoon 
in an English Cathedral. The sermon, preached by 
the Bishop of Truro (Dr. Gott), and formerly Dean 
of Worcester, was mainly of an aggressive ‘‘ begging” 
character, and, from a mere layman’s point of view, 
it hardly attained the ideal of homiletic technique. 
At the conclusion of the service Mr. Charles Mason 
played on the Cathedral organ Bach’s ‘ St. Ann’s”’ 
Fugue and Mendelssohn’s First Organ Sonata. 

The whole of Monday was devoted to full 
rehearsals in the Cathedral and, for the only concert, 
in the Public Hall. 

The ‘Civitas fidelis,” as Charles II. designated 
Worcester, was favoured with brilliant sunshine on 
the morning of Tuesday, when nearly 3,000 people, 
who apparently are not tired of Mendelssohn, wended 
their way to the Cathedral to hear the oratorio of 
“Elijah.” It was the largest attendance of the 
week (not excluding ‘‘The Messiah’? morning), and 
the detractors of Mendelssohn are welcome to all 
the comfort they can find in that fact. The principal 
soloists were Madame Albani, Miss Ada Crossley, 
Mr, Edward Lloyd, and Mr. Andrew Black, all of 
whom satisfied every requirement, though special 
mention must be made of the excellent manner in 
which the music of the Prophet was interpreted by Mr. 
Andrew Black. The subordinate parts were entrusted 
to Madame Amy Sherwin, Mrs. Glover-Eaton, Miss 
Muriel Foster, Mr. W. M. Dyson, Mr. J. A. Smith, 
Mr. Lightowler, and Mr. G. Smith. A word of praise 








is due to Master John Powys Treloar, one of Dr. 
Sinclair’s choristers at Hereford, for the admirable 
and unaffected manner in which he sang the music 
of The Youth. 

Mr. C. Lee Williams, an ex-organist of Gloucester 
Cathedral and an ex-conductor of these Three Choirs 
Festivals, opened the proceedings on Tuesday evening 
by conducting his attractive little work “‘ A Harvest 
Song.” This melodious church composition, which 
was originally composed for a Festival at Tewkes- 
bury Abbey in 1894, under the title of ‘“‘ Harvest 
Song of Praise,” has been re-written and amplified, 
and thereby greatly improved, by Mr. Williams. 
The soloists were Madame Amy Sherwin and Miss 
Muriel Foster, the former of whom gave a meritorious 
rendering of the air ‘‘ How sang the birds.’”’ In the 
course of the work the composer has indicated that 
the chorale “‘ Now thank we all our God” “can be 
played by (sic) the organ only.” It was therefore 
arranged that the Cathedral organ should discharge 
this duty. But the electrically-controlled instrument 
apparently revolted, or else ‘turned nasty,” and so 
refused to sound. Perhaps it was showing a little bit 
of pique at being superseded by a temporary organ 
during the Festival performances. Anyhow, after a 
somewhat embarrassing pause, the chorale was 
ultimately played on the Festival organ. ‘ Die 
Vatergruft,” by Peter Cornelius, followed. It is a 
setting of Uhland’s poem for bass soloist and a mixed 
chorus of sopranos, tenors, and first and second 
basses. Contraltos are literally not in it, and the 
work is sung without accompaniment of any kind. 
The solo was artistically interpreted by Mr. Plunket 
Greene, who sang it in the original German, but the 
chorus appeared to be singing in an unknown tongue. 
The appropriateness of such a composition at an 
English Festival is open to question. The day’s 
music-making was brought to a close by a per- 
formance of Parts 1 and 2 of Haydn’s “ Creation,” 
the soloists being Miss Esther Palliser, Mr. William 
Green, and Mr. Plunket Greene. It is interesting 
to note that the third performance in England of 
Haydn’s genial oratorio took place at Worcester at 
the Three Choirs Festival of 1800. The two anterior 
presentations of the work were the rival performances 
of Ashley and Salomon, in London, in the spring of 
that year. 

The opening strains of the Wednesday morning’s 
performance were those of the actual novelty of the 
Festival—the ‘‘ Solemn Prelude,” for full orchestra 
(Op. 40), by Mr. Coleridge-Taylor, which received an 
admirable rendering under the composer’s direction. 
The young Anglo-African musician has so rapidly 
made his mark as a composer that any new work 
from his pen is anticipated with eager interest. 
The opening theme (in B minor) justifies the title 
of the prelude, and the suave second subject, in the 
tonic major, is one of those tuneful tunes—if the 
expression may be permitted—that are so character- 
istic of Mr. Coleridge-Taylor’s muse. 

Brahms’s noble “German Requiem” followed. 
Nowhere could the sublimities of this masterpiece 
be more adequately realised than within the walls 
of a stately sanctuary like Worcester Cathedral. 
The shortcomings of the performance in regard 
to the chorus were all too distressingly apparent. 
The soli parts were in the safe keeping of Miss 
Esther Palliser and Mr. Andrew Black. After 
the interval—‘of one hour strictly’’-—the great 
congregation re-assembled to hear Mr. Edward 
Elgar’s “* The Light of Life” (** Lux Christi”), which 
was written for the last Worcester Festival, three 
years ago. The introduction (‘‘ Meditation”) for 
orchestra again made itself felt by reason of its 
inherent beauty, and if the reflective element in the 
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work might be considered too pronounced a feature, 
no one will deny the artistic sincerity of the composer 
in musically depicting the miracle of the blind man. 
Dvorak’s Te Deum concluded a programme which 
was far too long. The soloists in Mr. Elgar's work, 
which was ably conducted by the composer, were 
Miss Esther Palliser, Miss Marie Brema, Mr. Edward 
Lloyd, and Mr. Andrew Black; the first and last 
named also took part in the Te Deum. 

The only concert of the Festival took place in the 
Public Hall on Wednesday evening. After Smetana’s 
‘Lustspiel”? Overture there came Saint-Saéns’s 
delightful and piquantly orchestrated ballad, to Victor 
Hugo’s words, “La Fiancée du Timbalier,” which 
was capitally sung by Miss Marie Brema and enthu- 
siastically applauded. Mr. Edward Elgar was 
heartily received when he came upon the platform to 
conduct his ‘Variations on an Original Theme.” 
This, his latest work, was produced at a Richterconcert 
in London, on June 1g. Since then the composer has 
very wisely added a coda, to the great improvement 
of the work. The “‘ Variations” received a first-rate 
rendering. The band evidently liked them as much 
as did the audience, and it would indeed not be 
surprising if the prophecy of an eminent brother- 
composer should come to pass—that ‘those 
‘Variations’ will be heard all over the world.” 
Mr. Plunket Greene sang ‘Ethiopia saluting the 
colours,” a spirited song by Dr. Charles Wood, 
the words by Walt Whitman, and Sir Hubert 
Parry’s “ Anacreontic Ode,” conducted by the com- 
poser. The first part of the programme was brought 
to a conclusion by Sir Alexander Mackenzie’s 
breezy ‘‘ Britannia” Overture, which had its usual 
effect of delighting the audience with its sprightly 
tunefulness and its irresistible humour. A Wagner 
selection completed the scheme. 


‘© HORA NOVISSIMA.”’ 


Tip-toe expectation was rife on Thursday morning. 
The cause was not far to seek. The occasion was 
unique in the long, long history of these Festivals— 
to wit, the presence of an American composer who 
was to conduct his own work. No wonder therefore 
that a goodly company assembled themselves together 
in the Cathedral, and that the audience (or should it 
be the congregation ?) proved to be the third largest 
of the Festival week. The composer in question was 
Professor Horatio W. Parker, of whom a portrait 
and biographical notice appeared in the September 
issue of THe Musicat Times. The work, which 
had its initial performance in England on this 
occasion, was his oratorio “Hora Novissima,” 
which, it should be observed, was written seven 
years ago. The composer would doubtless admit 
that he has learned a good deal in those intervening 
seven years, and therefore the work should be judged 
accordingly, not that any leniency is necessary in 
that respect. It might, however, be just possible 
to find on the surface of the work opportunities for 
those shallow criticisms which are the stock-in-trade 
of the reminiscence hunter; but the more “ Hora 
Novissima” is heard and carefully looked into, 
the greater do the real grit of the work and its 
earnest purpose manifest themselves. 

Professor Parker’s oratorio is a setting of a 
portion of “The Rhythm of Bernard de Morlaix on 
the Celestial Country,” a famous Latin poem of about 
the year 1145. The poem is well-known in England 
through the hymns “ The world is very evil,” “ Brief 
life is here our portion,” ‘For thee, O dear, dear 
country,” and “Jerusalem the golden.” The English 
version of the original poem has been made by Mrs. 
Isabella G. Parker, the composer’s mother, who, we 
understand, has made a special study of Latin 





sacred poetry. Mrs. Parker's English text, which is 
appended to the score, is, however, intended for 
elucidation rather than for actual use. The work 
opens with a chorus, ‘* Hora novissima,” of broad 
outline and melodic interest. To this succeeds a 
quartet, “‘Hic breve vivitur,” in which much 
use is made of imitative phrases. A bass solo 
(in D minor) has some curious rhythmic devices, 
though they are so subtle as not to appear obtrusive, 
A chorus “ Pars mea, Rex meus,” contains a fugue 
on a melodious subject, which any choir would 
enjoy singing. No. 5 is a soprano solo, ‘*O bona 
patria,” of a tuneful and flowing character, which is 
followed by a quartet and chorus, “ Tu sine littore,” 
largely constructed of material from the opening 
chorus. This number brings the first part of the 
oratorio to a joyous termination. Part II. opens 
with a tenor solo, ‘‘ Urbs Syon aurea” (“ Jerusalem 
the golden,” in the words of the hymn), having a 
somewhat elaborate accompaniment, to which suc- 
ceeds a double chorus of remarkable vigour and 
constructive skill. No.9, ‘*Gens duce splendida,” a 
contralto solo, is perhaps the melodic gem of the work. 
An archaic element in the oratorio is provided by the 
a@ capella chorus (in C), ‘“‘ Urbs Syon unica,” in which 
the composer has happily seasoned the old strict 
‘church style” with an ingredient of modern 
tonality. The concluding movement is a quartet 
and chorus, “ Urbs Syon_ inclyta,’ wherein 
the composer gathers up his various themes and 
welds them together with admirable technical 
facility and interesting development. The opening 
vocal phrase of this chorus, given out by all the 
sopranos, may be quoted as an example of Professor 
Parker’s melodic gift :—- 
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Such a poem as that of Bernard of Cluny, which, by 
the way, does not seem to have been previously set 
to music, might very well tempt a composer to become 
mawkish and sentimental to sugariness, but Professor 
Parker has escaped any such seductions. He is not 
of that ilk. He has produced a work which is not 
only well worth the attention of those who are 
seeking for something fresh in the oratorio field, 
but which is a credit to himself and to the nation to 
which he belongs. The composer conducted an 
excellent performance of his oratorio. For the first 
time during the week the chorus were evidently 
on their mettle and, what is of even greater 
importance, they seemed to be en rapport with the 
conductor-composer. The soloists were Madame 
Albani, Miss Ada Crossley, Mr. Edward Lloyd, and 
Mr. Andrew Black, all of whom did their utmost to 
realise the intentions of the composer, who must 
have been gratified at the success which attended 
the English presentation of his ‘‘ Hora Novissima.” 
Palestrina’s “‘Stabat Mater,” which followed, was 
sung from a new edition of the work which has been 
admirably prepared by Mr. W. Barclay Squire, who, 
in so doing, has been highly successful in getting 
a near approach to the traditional rendering of this 
famous church composition. The performance, how- 
ever, at Worcester was not an_ ideal one. An 
extraordinary contrast to the old-world strains of 
Palestrina was afforded by the performance of 
Beethoven's Symphony in A, of which Wagner said, 
‘‘ This Symphony is the Apotheosis of Dance herself; 
it is Dance in her highest aspects, as it were the 
loftiest deed of bodily motion incorporated in an ideal 
mould of tone.” Anyone who might demand an 
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authority for such sprightly strains being permitted 
in a cathedral could be referred to Psalm cxlix. 3. 
But, apart from what is or what is not sacred music, 
is not Beethoven’s No. 7 always a delight to the 
ear? The second part of another inordinately 
long programme was devoted to Spohr’s “ Last 
Judgment,” in which the same soloists as in ** Hora 
Novissima” took part. The duet ‘‘ Forsake me not 
in this dread hour” was a fine display of pure 
yocalisation on the part of Madame Albani and 
Mr. Edward Lloyd —who, it should be recorded 
with regret, made his last appearance at a Three 
Choirs Festival in this work. The quartet ‘ Blest 
are the departed” made its old effect—the com- 
bination of deep devotional feeling and sublime 
simplicity. But how few can attain unto it. 

The programme of Thursday evening was of too 
familiar a nature to call for detailed notice. It 
opened with Bach’s church cantata ‘‘ God’s time is 
the best” (soli by Miss Ada Crossley, Mr. William 
Green, and Mr. Charles Phillips), followed by Sir 
Hubert Parry’s ever-popular “‘ Blest Pair of Sirens” 
—one of the best things he has done—conducted 
by himself. The ‘Hymn of Praise” concluded 
the day’s doings. The soloists were Madame Albani, 
Madame Amy Sherwin, and Mr. William Green. 
Special acknowledgment should be made of the 
admirable manner in which the exacting tenor music 
was interpreted by Mr. William Green—it is his just 
due. I had the privilege of hearing the “‘ Hymn of 
Praise” in the distant Lady Chapel. There, with 
only the companionship of a colleague, in the 
shadowed solitude of that sanctuary within the 
Cathedral walls, I listened to the familiar strains of 
Mendelssohn's music. The performers were afar off 
and invisible, and, in the stillness of that evening 
hour, the music floated through the arches of the 
vaulted fane with a strange ethereal beauty that is 
beyond description. 

“The Messiah,” on Friday morning, concluded the 
Festival, except that a “ grand closing service’ was 
held in the evening of that day. The soloists in 
Handel's masterpiece were Madame Albani, Miss Ada 
Crossley, Mr. William Green, and Mr. Andrew Black; 
and the trumpet obbligato to ‘The trumpet shall 
sound’? was played by that estimable artist, Mr. 
W. Morrow. 

The performances throughout the week (with the 
exceptions above stated) were conducted by Mr. 
Ivor Atkins, by virtue of his office as organist of 
Worcester Cathedral. The duties of organist were 
discharged—and most capably discharged—by Mr. 
A. H. Brewer (of Gloucester) and Dr. Sinclair (of 
Hereford) at the morning and evening services 
respectively. A special organ for the Festival was 
erected by Messrs. Nicholson and Co., of Worcester. 
The analytical programmes, written by Mr. Herbert 
Thompson, of Leeds, were models of what such aids 
to the intelligent appreciation of music should be. 
The genial hospitality of the Mayor of Worcester 
and others in the old city must in justice to their 
kindness be duly acknowledged with appreciative 
gratitude. 

A ‘* THREE CHOIRS” SERVICE. 


At five o’clock every evening during the Festival 
there was a service in the Cathedral, at which the 
Three Choirs of Gloucester, Hereford, and Worcester 
Cathedrals combined their forces, with highly impres- 
Sive results. These services do not receive the 
attention they deserve in the newspaper press, 
probably because the critics become satiated with 
music at the actual Festival performances. I there- 
fore made an effort to attend two of the services and 
was well rewarded. The Psalms were devotionally 





sung and the Glorias taken in unison with fine 
effect. There was an absence of that hurry-scurry, 
irreverent method of chanting, too often prevalent in 
churches, that was highly commendable. The service 
was Hopkins in F, which received a very adequate 
rendering. The anthem, ‘“ Blessed be the God and 
Father,” by S. S. Wesley, is always a welcome 
feature, especially as on that occasion there was 
provided an opportunity of hearing a traditional 
rendering of that beautiful work. The solo and 
chorus, ‘* Love one another,” was sung more slowly 
than I have heard it in other ‘“‘quires and places 
where they sing,” with the result that it gained 
in impressiveness and devotional feeling. The solo 
was most feelingly sung by one of Dr. Sinclair's 
boys from Hereford. Dr. Sinclair, who was at 
the organ, made an unusually long pause on the 
dominant chord preceding the final chorus. The 
effect was good and intensified the feeling of 
suspense before the voices entered, as they did with 
excellent precision, at the words, ‘‘ But the word of 
the Lord endureth for ever.” The second anthem 
was Barnby’s “Sweet is Thy mercy, Lord.” The 
Precentor of Worcester (the Rev. H. H. Woodward 
of ‘* Radiant morn’ fame) conducted. Dr. Sinclair’s 
organ accompaniments were irreproachable. Though 
modern in feeling, there was a fine artistic restraint 
in their unobtrusiveness that was in the highest 
degree praiseworthy. He did not worry his singers, 
nor did he adopt that stop-changing restlessness 
which is too often the stock-in-trade of so many 
organists. Dr. Sinclair’s voluntary at the first service 
was Handel’s Organ Concerto in C minor (arranged 
by Best), and on the second occasion he played his 
own arrangement of Rachmaninoff's Prelude. 


The statistics of the attendances are as follows :— 


Tuesday morning . . (“Elijah’’) 4 2,875 
» evening - (“Creation,” &e.) . . 1,553 
Wednesday morning . (Brahms’s Requiem, &c.) 1,821 
e evening . (Concert) <— 2. « 734 
Thursday morning . (‘Hora Novissima,” &c.) 2,380 
es evening . . (“Hymn of Praise,” &c.) 1,935 
Friday morning . (Messiah ’’) x a 2,776 





SINGING BIRDS. 

In the early part of the last century a great deal 
of attention seems to have been paid to the training 
of singing birds. If the instruction books of the 
period can be trusted, not only natural songsters, 
such as the thrush, blackbird, skylark, and nightin- 
gale, but eventhe chaffinch and sparrow were 
taught to whistle quite elaborate airs, with turns and 
flourishes worthy of a prima donna. 

One of the. earliest of these instruction books, 
written apparently about the year 1700, is still 
preserved in manuscript in the British Museum. It 
is entitled :— 

A description of all the musical birds in this kingdom, 
with their nature, breeding, feeding, diseases, and remedies. 
Also several new tunes made for birds, and may be taught 
them by the Cantillo or Small Flageolet. By John 
Hamersley. 

The bulk of the book is devoted to the ‘‘ breeding, 
feeding, diseases and remedies,” and contains much 
curious information, as that the hedge-sparrow “ lays 
eggs of a pale blew or sea green colour, which neatly 
emptied and wired yong ladies were at their ears 
for pendants”; or, again, of the woodlark: “for 
lousiness take him out of the cage and smoak him 
with tobacco.” 

When he is not dealing with practical matters of 
this sort, the author often displays a pretty fancy, as 
when he speaks of “the loud harmonious blackbird, 
the high-soaring lark, the sweet singing linnet, the 
voluntary singing redbreast and the division 
nightingale.” At times too he bursts into poetry of 
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a quaint, if not inspired character. Observe, for 
instance, the delicacy with which the sexes are 
discriminated in the following description of the 
skylark :— 

If clear the sky be and fair weather, 

This bird will sing four minutes together : 

She sings and flies up to the cloud, 

Her voice is sweet and also loud: 

He is more brisk and flyeth higher, 

To com near the celestial quire. 

Of all the birds in Noah’s ark 

None sings so long as the Skylark. 


From the title it might be imagined that the Cantillo 
was a small form of flageolet, but the following 
passage shows this is not the case :— 


The best way to teach birds to whistle is with a small 
pipe or flageolet, but it must not be too small, for most 
commonly the least are false, and they are so short that 
ther is not room for the fingers. A pipe that is between 
five and six inches long and the bore of it so small 
as the lowest note to be half a note above E la 
in consort pitch is a very good size and pitch. Ther is 
another way to teach birds to sing, and that is by a 
Cantillo, which is with the blade of an onion or leek, 
scraping the outsides of it, and the middle is a thin 
membrane which they put between their lips and will sing 
like a bird in their own natural wild notes. Some men 
will do it so exactly and imitate birds so much to the life, 
that if they were unseen, many would mistake them for 
singing birds. 

They must be taught in the night without any light, for 
then all their senses are void of their office except hearing. 


Then follows, by way of introduction to the 
examples of bird tunes, a delightfully original 
metronomic direction for the benefit of such bird- 
fanciers as may not be musicians :— 

Two minums make a semibrief, and a semibrief is the 
length of the natural song of the wild chaffinch. I except 
the Essex chaffinch, which is longer than ours are in these 
parts. And 28 semibriefs is a minute of an hour. 


The tunes themselves (fourteen in number) are 
simple four-barred strains, of which the following may 
serve as examples :— 
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In a later book, printed by Walsh about 1720, the 
tunes are of a much more elaborate character, and 
each bird has a definite key assigned ‘to it, C minor 
being given as the bullfinch key, F major as the canary 
bird key, and so on. The title of this book is :— 

The Bird Fancyer's Delight, or Choice Observations 
and Directions concerning the teaching of all sorts of 
Singing Birds after the Flagelet and Flute when rightly 
made as to size and tone, with Lessons properly compos’d 
within the compass and faculty of each Bird, viz. : for the 
Canary-Bird, Linnet, Bull-Finch, Wood-Lark, Black-Bird, 
Throustill, Nightingale, and Starling. 


Here is the tune actually set down for the 
sparrow :— 














and here is the opening phrase of ‘‘a proper tune 
for a Linnet,”’ with the flageolet notation below :— 
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The flageolet notation was already being superseded 
by the staff, which had the great advantage of being 
easily readable at sight. This is pointed out ina 
prefatory address ‘to the reader,” which is worth 
being quoted in full :— 

’Tis still in memory, the old manner of Playing on the 

Flute, which was by the way of Dots, a memorial of which 
remains in the Gamut for that Instrument to this time, 
but it being so impracticable and never to be attain’d to 
at sight, that the use of the Instrument was almost lost, 
till introduc’d by the Gamut rules, which has not only 
brought it much in vogue, but the Performers on it are as 
ready at sight as on any other Instrument, ’tis not doubted 
but the like Improvement will be made on the Flagellet by 
this Method, which Instrument is not only delightfull, but 
also profitable, particularly to Bird Fanciers, it having been 
often known that Birds after being taught by the Flagellet 
has been sold for great value, all Lessons or Airs that are 
made for the Flute may now be play’d on the Flagellet, 
which must of Consequence be very gratefull to all Lovers 
of the Instrument, the improvement of which is owing to 
the Ingenious Mr. Hill, who has made several Incomparable 
Peices for the Flagellet, and is an excellent performer 
on it, and to encourage the Lovers of it, he is willing 
to instruct in this new Method, any that is desirous to 
learn. 
In this tablature the six lines of the stave represent 
the six holes of the flageolet, the dots showing which 
of them must be stopped to produce the required 
note. The cross on the top line indicates that the 
uppermost or thumb-hole must be half stopped, the 
effect of this being to produce a note an octave 
higher than would be given if it were fully stopped. 
When all the holes are to be left open, a small circle 
is placed on the top line. J. F. R. Sraiver. 




















WEBER’S FUNERAL. 
St. Mary's Roman Catholic Chapel, Moorfields, is 
about to be demolished and its site utilised for less 
sacred purposes. Thus another of the old, and, alas! 
rapidly diminishing landmarks of London possessing 
musical interest will soon be gone. ‘Change and 
new bricks on all around I see,” was the observation 
of a certain divine upon beholding a crop of villainous 
villas which had sprung up since his last visit to a 
pleasant suburb, and the same may soon be said of 
St. Mary’s, Moorfields. In the vaults of this former 
Pro-Cathedral of the Roman Catholic Hierarchy in 
London there rested for eighteen years the remains 
of Cari Maria von Weber. The composer of ‘ Der 
Freischiitz”’ died in Sir George Smart’s house, now 
103, Great Portland Street, on June 5, 1826, and he 
was buried, temporarily, as it subsequently proved, 
in the vaults of St. Mary’s, Moorfields. A public 
funeral was immediately proposed, which was to 
include a performance of ‘‘ Mozart’s ‘ Requiem ’ upon 
a scale equal to the solemnity and dignity of the 
occasion, and to draw from the performance the means 
of assisting to raise a monument to the deceased.” 
Many offers of assistance in the Requiem performance 
were received from the Philharmonic Society, ‘ the 
entire Band of Covent Garden,” and others. A 
committee, formed to carry out the funeral arrange- 
ments, included the names of Moscheles, Braham, 
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and others. In an appeal to the public—dated 
«Committee Room, Argyll Rooms, June 12, 1826” 
_—it was intimated that ‘‘the personal expenses of 
each mourner attending the funeral will be one 
ound eleven shillings and sixpence, and he will be 
required to furnish himself with gloves.” 

Owing to certain “ rights of the pewholders,” some 
unexpected difficulty arose as to holding the funeral 
service at Moorfields. Application was therefore 
made to the Dean and Chapter of St. Paul’s “to 
grant the use of their Church, which would add so 
much to the magnitude, splendour, and dignity of 
the ceremony. The Dean received it with the utmost 
attention—a Chapter was called expressly—but there 
being no precedent for the introduction of instrumental 
music beyond the organ (!), nor of the performance 
of any music but such as it is customary to use in 
the funeral service of the Church of England, the 
authorities felt it impossible to accede to the request.” 
But there were other reasons, one of which was that 
a‘ Requiem over the dead being a Catholic rite, 
could not with propriety be performed in a Protestant 
church.” 

The funeral was of a very imposing character, and 
attracted enormous crowds. Soon after nine o’clock 
on the morning of June 21, 1826, the procession 
moved from Sir George Smart’s house in Great 
Portland Street, in the following order :— 


Conductors on horseback. 
Two Mutes, do., in silk dresses. 


Plume of black ostrich feathers, borne by one Man and 
supported by two pages. 


Two Mutes on horseback, in silk dresses. 


Hearse drawn by six horses—Scutcheons—the Arms of 
the deceased displayed thereon. 


Four Pages walked on each side. 
A Mourning Coach drawn by four horses. 
Pages on each side. 
Then followed sixteen Mourning Coaches, with forty- 
two Pages. 
Four Private Carriages—namely, those of Miss Stephens, 
Mr. Braham, Mr. J. S. Willett, and Mr. Aders—closed 
the procession. 


Amongst the mourners were Sir George Smart, 
Mr. Goschen (father of the present First Lord of the 
Admiralty), Charles Kemble, Moscheles, J. R. Planché, 
Sir Henry Bishop, Braham, J. B. Cramer, Tom Cooke, 
Clementi, William Horsley, “Bob” Linley, Charles 
Neate, Cipriani Potter, William Shield, Sir J. 
Stevenson, T. F. Walmisley, Webbe, and others. 

The funeral service was ultimately held in St. 
Mary’s, Moorfields, in the vaults of which Weber’s 
remains were, as it proved to be, temporarily interred. 
As the procession moved down the aisle of the 
chapel, Mozart’s ‘ Requiem” was commenced. 
The solo singers included Miss Cubitt (in the absence 
of “ Kitty’ Stephens) and Braham. The band was 
led by “Mr. Cramer,” and amongst the other 
instrumentalists were Mori, Ella, Harper (trumpet), 
Smithies (trombone), and Chipp (double drums). 
The conductor was Mr. Attwood, ‘“‘ who presided at 
the organ, Mr. Terrail having relinquished it on this 
occasion.” In regard to the performance of the 
“Requiem,” a contemporary record states: ‘‘ The 
sublimity of this fine composition combines 
the highest powers of the art and the solemnity of the 
subject with true majesty and pathos; and on this 
occasion so much enthusiasm and genuine feeling 
were mingled with the expression, that it has been 
seldom heard with more positive effect. At the 
conclusion, the body was deposited in the vault 


(the Mass for the dead being in Latin) closed the 
ceremony of interment. Upon the coffin was the 
following inscription :— 
CAROLUS MARIA FREYHERR VON WEBER 
nuper 
Preefectus musicorum Sacelli regii 
apud Regem Saxonum. 
Natus urbe Eutin, inter Saxones 
Die 16 Decembris, 1786. 
Mortuus Londini 
Die 5 Junii, 1826. 
Anno quadragesimo 
ZEtatis sue. 

In 1844, at the instigation of Richard Wagner, 
the remains of Weber were removed from St. Mary’s, 
Moorfields, and re-interred at Dresden. It may not 
be without interest, by way of conclusion, to give 
the terms of the certificate issued by the four 
doctors after their post-mortem examination of the 
great composer who drew his last breath in London. 

‘‘On opening the body of C. M. von Weber, we 
found an ulcer on the left side of the larynx; the 
lungs almost universally diseased, filled with 
tubercles, of which many were in a state of 
suppuration, with two voomice—one about the 
size of a common egg, the other smaller, which 
was a quite sufficient cause of his death.” 





CHURCH MUSIC. 

THE music for the Church Congress so close at 
hand will, this year, be of special interest. From a 
practical point of view the arrangements could hardly 
be improved. The subjects for the lectures follow 
each other in an admirably conceived sequence. 
Sir C. Hubert Parry deals with ‘‘ The Essentials of 
Church Music”; Sir George Martin will instruct 
churchmen concerning “The training of Choir- 
masters” (not of ‘‘ Choristers,” as inadvertently stated 
in our last issue); Dr. A. Madeley Richardson will 
discourse on the subject of ‘* Voice production in Choir 
Training,” and Canon Rhodes Bristow on “ Ancient 
Plain-Song.” The London Church Choir Associa- 
tion and the Gregorian Association, forming a choir 
of some 2,000 voices, will undertake the performance of 
the musical illustrations. Possibly there may be 
some diversity of opinion as to the advantages of 
having so enormous a choir as this. Some would 
doubtless rather hear a choir of experienced singers 
from our best Cathedral choirs. However, there can 
be no doubt with regard to the high character of the 
rendering of the chosen music, and some remarkably 
impressive effects may be expected. 

The address to be given in Westminster Abbey by 
the Bishop of Richmond will be musically illustrated 
by a remarkably fine series of anthems of the periods 
of English Church music with which the Bishop pro- 
poses to deal. These are Tallis’s ‘If ye love me,” one 
of the most exquisite gems to be found in the whole 
range of Church music, and Byrd’s “ Bow thine ear,” 
these representing the sixteenth century ; Gibbons’s 
noble ** Hosanna” and Purcell’s fine ‘‘ Praise the Lord, 
O my soul,” will illustrate the English Church music 
of the seventeenth century; the eighteenth century 
will be duly acknowledged by so good a selection as 
Croft’s ‘‘ Praise the Lord” and Greene’s “God is 
our hope”; and the nineteenth century, so soon to 
pass away, will be worthily placed before the listeners 
by Goss’s “If we believe,” ‘“ How lovely are Thy 
habitations,” composed by Charles Salaman, and 
S.S. Wesley’s “ The Wilderness.” The Abbey choir 
will sing this fine and representative selection, under 





under the chapel, where some prayers in English 


the experienced direction of Sir Frederick Bridge. 
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Recently, at St. Michael's, Lower Sydenham, 
musical services were given which included a 
selection from the ‘‘Hymn of Praise.” Upon one 
occasion the organist, Mr. Ernest Foster, played the 
symphony to the ‘ Lobgesang.” The special 
service at the Parish Church, Portsmouth, on the 
3rd ult., included such excellent anthems as Attwood’s 
“They that go down to the sea in ships” and 
Wesley’s “ Blessed be the God and Father”’; and the 
organist, Mr. R. H. Turner, played Bach’s Prelude 
and Fugue in D major. 


ORGAN MUSIC. 


IT was a well conceived idea to arrange for a series 
of organ recitals upon the magnificent organ at the 
Royal Albert Hall, as preludes to the meetings of 
the Church Congress to be held inthat building. The 
phrase ‘‘ before the meetings,” however, gives one an 
uncomfortable feeling of a kind of consent to making 
music a “doormat,” which people, more or less, 
heedlessly step on or step over, with their expecta- 
tions fixed upon the “good things” to follow. Why 
not count the recitals as among the “good things,” 
and so place music and its excellent representatives 
in a more dignified attitude by announcing that 
the meetings will commence with organ recitals? 
However, let us be thankful that upon these occasions 
organ recitals will be given—another advance which 
will signalise this year’s Congress, and which is not 
possible every year. 

Mr. Roger Ascham’s organ recital at Feather 
Market Hall, Port Elizabeth, on August 13, included 
such effective works as Handel’s Organ Concerto in 
F (known as the ‘Cuckoo and Nightingale” 
Concerto), one of Smart’s Andante movements, and 
Dubois's ‘ Fiat Lux.” At Brisbane, Mr. George 
Sampson recently gave an interesting selection on 
the Exhibition organ, including Mendelssohn’s Fourth 
Organ Sonata and Hesse’s Toccata in A flat. The 
interest taken by the good people of Brisbane in the 
series of recitals has been gratifying. The recital 
under notice had a plebiscite programme, and it 
appears that out of eighty-four pieces played during 
the present series of recitals, eighty-one were 
repeated by an aggregate of no less than go2 votes. 
Further, judgment was given in favour of certain 
specimens of Mendelssohn’s work, commanding 107 
votes, against eighty-four for Handel and sixty-two 
for Bach. This looks like present progress and 
future promise. The voting, it should be further 
noted, secured the repetition of some of Guilmant’s 
best organ pieces. The average attendance, it seems, 
has been 800. There is a decided touch of practical 
enterprise in the announcement on the programme 
that special cars will run an hour before the perform- 
ances commence, and that ‘“‘ the car conductors will 
issue tickets covering the fare and admission to the 
recital.” 

Mr. George Rathbone lately gave a recital at 
Cartmel Priory Church, when Rheinberger’s Sonata 
in F minor, Elgar’s “ Lux Christi’ Prelude, and 
the Adagio from Widor’s Sixth Organ Symphony 
were features of a very good scheme. At the Parish 
Church, Scunthorpe, Mr. B. G. Thorne lately gave a 
recital including ‘* Meditation in a Cathedral,” Silas ; 
Sonata in E minor, Rheinberger; Prelude and Fugue 
in E minor, Bach; and a Melody and Postlude from 
Mr. Thorne’s own pen. 

The organ at the Liverpool Cathedral, having been 
satisfactorily rebuilt, has been re-opened by Mr. 
Burstall, the Cathedral organist. The work was 
carried out by Messrs. Rushforth and Son. 





At the Royal Duchess Theatre, Balham, the 
management, as will be remembered by our readers, 
has secured a two-manual organ, constructed on the 
tubular pneumatic principle by Mr. Eustace Ingram, 
Though organs have long since become necessa 
adjuncts of the opera orchestra, their presence in 
ordinary theatres has been uncommon; one can recall 
two or three only in London as in use, and these 
belong to days long past. These instruments were at 
the Princess’s, Adelphi, and the Alhambra. In these 
days of travelling operatic companies, organs are 
becoming necessary as articles of theatrical equip. 
ment, and the management of the Balham Theatre 
has done well to lead the way. 

It may be mentioned that in Mr. Tree’s revival of 
‘King John,” at Her Majesty’s Theatre, organ music 
is brought into some prominence, and we understand 
that a few days before the performance the enter- 
prising manager had a new pipe organ erected for the 
production. 

An extensive scheme of recitals by Mr. Herbert 
Walton, at Glasgow Cathedral, will be welcome to 
music-lovers in that city, and go to show that the 
“good seed” sown by Dr. A. L. Peace during his 
residence in Glasgow has naturally borne good fruit. 
Mr. Walton’s programmes during the past month 
have included organ music by Bach, Lemmens, and 
S. S. Wesley, with Mr. Tertius Noble’s excellent 
Theme with variations and Dr. Basil Harwood’s 
“* Dithyramb.” 

Mr. F. Gostelow has recently given a series of 
recitals at Luton Parish Church, the Primitive 
Methodist Church in the same town, at Marlowes 
Baptist Church, Hemel Hempstead, and at the 
Alexandra Palace. His programmes have included 
A. Hollins’s Overture in C minor, Dr. Varley 
Roberts’s ‘ Bell” Voluntary, Wolstenholme’s “Le 
Carillon,” Nocturne and Reverie in F, by R. Driffil; 
Meditation and Toccata, by E. d’Evry; and an 
Introduction and Fugue from his own pen. 

Mr. H. Weston gave a recital at St. Peter's 
Presbyterian Church, Upper Tooting, on the 8th ult., 
his programme including Sir R. P. Stewart’s delight- 
ful Concert Fantasia in D, Best’s Concert Fantasia 
on a theme by Rode, and Overture in D by J. Kinross. 
At St. Seiriol’s, Penmaenmawr, Dr. W. J. Reynolds 
played a recital on the 12th ult., the scheme of 
which included Fantasia in A minor, Lemmens, and 
Schumann’s fine Fugue (No. 6) on the name of Bach. 
Mr. R. E. Parker’s programme at Wilmslow Parish 
Church, on a recent occasion, included Dr. A. L. 
Peace’s admirable ‘Sonata da Camera” (No. 1). 
Mr. E. H. Smith gave a recital at St. Bede’s, Liver- 
pool, on the roth ult., his list of pieces including 
Offertoire in D flat, Salomé, and Wedding March, 
Best. Mr. Roger Ascham’s recital programme at 
St. John’s Wesleyan Church, Port Elizabeth, recently 
given, included Dr. E. T. Chipp’s Andante con moto 
in F sharp minor and Dr. E. J. Hopkins’s ‘ Dolce 
Cantabile.” 

Messrs. Hope-Jones and Company have built a 
new organ for All Saints’, Upper Norwood. The 
scheme, when complete, will include great, swell, 
echo, solo, and pedal organs. There is a large 
number of mechanisins well contrived and arranged 
for the convenience of the performer. 

The new organ at the United Methodist Free 
Church, Middlesbrough (built by Messrs. Forster and 
Andrews), was opened on Sunday, the 24th ult., by 
Mr. W. J. Stobbart, who gave recitals in the after- 
noon and after the evening service on that day, and 
again on the evening of the 27th ult. 

Mr. H. A. Fricker has continued successfully his 
recitals at the Town Hall, Leeds, on Tuesday after- 





noons and Saturday evenings during last month. 



































































THE MUSICAL TIMES.—Ocrtoser 1, 1899. 





THE COMING SEASON. 


Tue spell of silence in musical London was broken by 
Mr. Robert Newman’s Promenade Concerts at Queen’s 
Hall (with Mr. Henry J. Wood as conductor), on August 
26; followed by a revival of the Promenade Concerts at 
Covent Garden, on the 2nd ult., under the direction of Mr. 
Cecil Barth. The latter (conducted by Mr. George Riseley 
and Herr Jacobi) came to the end of their brief existence on 
the 16th ult.; the former have been so successful that Mr. 
Newman has resolved on their extension till the 21st inst. 
The early announcements of entrepreneurs and societies 
are as follows :— 

THE RoyaL ALBERT HALL. 

The programme of our leading choral society comprises 
eight concerts—one of these only, ‘The Messiah,” on 
Good Friday, not being included in the Subscription. The 
series will commence on November ro with “Elijah.” On 
December 7, “ The Golden Legend” will be given, 
preceded by a setting, for chorus and orchestra, of Rudyard 
Kipling’s stirring ‘‘ Ballad of the Clampherdown,” by Sir 
Frederick Bridge. ‘‘The Messiah” will be performed, as 
usual, on New Year’s Day, “ St. Paul” on January 25,and 
“The Redemption” on Ash Wednesday. The chief novelty 
of the season is due on March 22, when Mr. Coleridge- 
Taylor's setting of scenes from Longfellow’s ‘‘ Hiawatha”’ 
will be performed. The scenes include: 1, ‘* Hiawatha’'s 
Wedding-Feast ” (which has already achieved a widespread 
popularity), preceded by the Overture, written for the 
approaching Norwich Festival; 2, ‘ The Death of Minne- 
haha,” written for the North Staffordshire Festival at the 
end of this month; 3, ‘‘ Hiawatha’s Departure.” The last 
scene is composed expressly for this performance. The 
season will conclude with a Wagner Concert on May 3. 
Sir Frederick Bridge will, of course, conduct. Madame 
Melba’s Concert, under the direction of Mr. Vert, will take 
place on November 4. 

QUEEN’s HALL. 

The Saturday Symphony Concerts (afternoon) will 
be resumed on the 28th inst., and will be continued every 
fortnight up to March 10, with the exception of an 
interval from December 9 to January 27; Wagner 
Concerts (evening) will be given on November 13, 
20,27, and December 4. Both series will be conducted by 
Mr. Henry J. Wood. There will also be Concerts on 
Christmas Day, Ash Wednesday, and Good Friday, and on 
St. Andrew’s and St. Patrick’s Days. Finally, Mr. Newman 
announces his second Musical Festival from April 30 to 
May 5. The Richter Concerts, under Mr. Vert’s manage- 
ment, will take place on the 23rd and 30th inst., and 
November 6. 

St. JAMEs’s HALL. 


The Saturday Popular Concerts will be resumed on 
November 11 and continue till December 17; after the 
customary interval they will be resumed from January 16 
till April 7. As last year, only seven Monday Popular 
Concerts will be given, from February 26 to Aprilg. The 
first of the Ballad Concerts given at this Hall will take 
place on November1. A number of Recitals and Concerts 
by individual artists are also announced. 


CRYSTAL PALACE. 


The Saturday Concerts (forty-fourth series) will commence 
on the 7th inst. and continue each week till November 11. 
The Symphonies announced are Mozart’s in E fiat, 
Beethoven’s No. 2 in D, Schubert’s ‘“ Unfinished,” 
Schumann’s No. 1 in B flat, and Goetz’s in F ; and among 
the works to be given for the first time at the Crystal 
Palace are Saint-Saéns’s ‘‘ Samson and Delilah,’’? Dvorak’s 
Symphonic Poem ‘ Heldenlied,” Professor Stanford’s 
Choral Song ‘‘Our enemies have fallen” (chorus and 
orchestra), Edward Elgar's Scéne Espagnole ‘' Sevillaiia,” 
Siegfried’s ‘‘ Rheinfahrt,” from the ‘‘ Gétterdammerung,” 
and Valse Fantasia (for flute and orchestra) by Thomas 
Dunhill. The first performance in England is also 
announced of Benjamin Godard’s Concerto for violin and 
orchestra (No. 2) inG minor. Beethoven's Choral Fantasia 
will also be given. Altogether an attractive set of 
programmes. 

At Steinway HA tv the Elderhorst Chamber Concerts 
will begin on the 23rd inst., and be continued weekly till 








December 11. Mr. Clifford Harrison will give his usual 
Autumn course of ten Recitals with music, the first being 
announced for the 3oth ult. 

At St. Georce’s Hatt Mr. Charles Fry’s annual series 
of Costume Recitals with music will be given, on the 
7th, r4th, and 21st inst.; and Signor Clerici will give two 
performances of his opera ‘‘ Lorraine” later in the month. 


SUBURBAN CHORAL SOCIETIES, 


The HicHBury PHILHARMONIC SOCIETY’s twenty-second 
season will comprise four Concerts. On December 5, 
Sullivan’s ‘Martyr of Antioch”? and Coleridge-Taylor’s 
‘‘ Hiawatha’s Wedding-Feast ” will be given. On January 
23, Mendelssohn’s ‘‘ Loreley” and another work not yet 
selected. On March 6, ‘Elijah,’ and on May 8, 
Mackenzie’s ‘*The Dream of Jubal” and ‘“Acis and 
Galatea.”” Conductor, Mr, Betjemann. 

The Finspury Cuorat Association will give three 
Concerts. “ Berlioz’s” Faust, on November 23; Mendels- 
sohn’s 115th Psalm and Schumann’s ‘Paradise and 
the Peri,” on February 22; and Sullivan's ‘‘ Light of the 
World,” on April 26. Conductor, Mr. F. Cunningham 
Woods. 

The Peopie’s PaLace Cuorav Society announces five 
Concerts, under the direction of Mr. C. H. Allen Gill. 
These will include “ Elijah ” (on the 21st inst.), ‘‘ Messiah,” 
Coleridge-Taylor’s ‘‘ Hiawatha” and ‘ Death of Minne- 
haha,” Gounod’s ‘ Faust,’’ and Mackenzie’s ‘‘ Dream of 
Jubal.” 

The SoutH Lonpon CHorAL AssociATION will perform 
the following works during the season: Mendelssohn’s 
‘‘ Elijah,’ on November 29; Beethoven’s ‘ Ruins of 
Athens,” Coleridge-Taylor’s ‘‘ Hiawatha’s Wedding-Feast,” 
Haydn’s Mass in B flat, and Mendelssohn’s “ Athalie.” 
There will also be two Concerts of vocal and orchestral 
selections, and a Violin Recital, under the direction of 
Mr. T. E. Gatehouse. 

The Bow anp BromLey Cuorr, under Dr. W. G. 
McNaught, will perform ‘Samson,’ the ‘‘ Creation,” 
Parry’s ‘Blest Pair of Sirens,’’ Stanford's “ Phaudrig 
Crohoore,” Coleridge-Taylor’s ‘‘Hiawatha’s Wedding- 
Feast,” and, probably, ‘“‘ The Spectre’s Bride” (Dvorak). 

The BERMONDSEY SETTLEMENT CHORAL AND ORCHES- 
TRAL UNION will give seven Concerts during the season at 
various places, commencing on November 23, at Bermond- 
sey Town Hall. The works set down for performance are : 
Mendelssohn’s “ Athalie,”” Beethoven’s Symphony, No. 5, 
in C minor, Coleridge-Taylor’s ‘‘ Hiawatha’s Wedding- 
Feast,’ Spohr’s ‘‘ Last Judgment,” Mendelssohn’s “St. 
Paul,’’ Cowen’s ‘‘ Rose Maiden,” Stainer’s ‘‘ Crucifixion,” 
“The Messiah,” and Sullivan’s “Golden Legend.” 
Mr. John E. Borland is the conductor. 

The GRAVESEND AND MILTON CHORAL ASSOCIATION, 
in the prospectus for its twenty-second series, announces 
four Concerts, to take place on the 24th inst., December 6, 
February 27, and April 29. The works to be performed 
are Mendelssohn's ‘ Loreley,” Haydn’s ‘‘ Creation,” 
and Sullivan’s ‘Golden Legend,” with a miscellaneous 
concert. 





NOVELTIES AT THE QUEEN’S HALL 
PROMENADE CONCERTS. 


Lovers of novelty have been well catered for by Mr. 
Robert Newman at his fifth season of Promenade Concerts 
at the Queen’s Hall. The high standard of the orchestral 
playing, under the conductorship of Mr. Henry J, Wood, 
has been fully maintained. Few alterations were deemed 
necessary in the personnel of the band this year, and it 
would be impossible to collect a more capable body of 
instrumentalists than that over which Mr. Wood so 
successfully presides. 

The first novelty, M. Anatole Liadoft’s‘‘ Valse Badinage,”’ 
was included in thé programme of the opening night, 
August 26. It is a cleverly scored little piece for piccolo, 
two flutes, three clarinets, harp, and celesta, an unusual 
combination, apparently adopted by the composer’s 
expressed desire to imitate the sounds of a musical box. 
This being the aim of the piece, it will be gathered that 
its value is only that of a jeu d’ésprit, but as such it is 
bright and not without humour. It may be added that 
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M. Liadoff was born at St. Petersburg in 1855 and is 
chiefly known by his fanciful and tasteful pieces for the 
pianoforte. 

Tschaikowsky’s ‘Suite Caracteristique,” which was 
played for the first time in England on the 2nd ult., was 
originally produced at one of the concerts given by the 
Moscow Musical Society in 1883, shortly after the pro- 
duction of the composer’s opera ‘‘ Mazeppa.” It may 
therefore be said to have been written at a period when 
the composer’s genius was in its maturity, and this 
assumption is supported by the command shown of con- 
trapuntal resource and the brilliancy of the scoring. The 
most elaborated number is the opening movement, entitled 
‘‘ Jeu des sons.” The next number is a Waltz, melodious 
and graceful in character. The Scherzo Burlesque which 
follows is full of life and possesses considerable humour. 
The fourth number, called ‘ Réves d’enfant,” is based 
upon a beautiful theme of Schumannesque character, and 
the elaboration of what may be termed the ornamental 
passages is very remarkable. The Finale is a ‘ Danse 
baroque,” and is the most typical of the Russian school. 

Saint-Saéns’s ‘“‘ Prelude and Cortége ”’ to M. Louis Gallet’s 
tragedy ‘‘ Dejanire”’ is somewhat pretentious, but it makes 
an effective concert-room piece and seemed to be much 
approved on its performance on the 5th ult. The composer 
has himself described the style of the music as ‘‘ a compro- 
mise between that of antiquity and modern time,” and 
this is apparent in the opening of the prelude, which 
begins in the ancient Greek Phrygian mode, while the 
final bars are in our modern major scale. 

The ‘“ Five Flemish Dances’ by Jan Blockx, heard on 
the 6th ult., are said to be based upon folk-tunes, and their 
direct and simple character certainly supports this state- 
ment. The dances are severally an Allegretto in D, 
Scherzo in F, Un poco maestoso in C, second Scherzo in F, 
and Tempo risoluto in D. They are all delightfully 
rhythmic, are scored in a finished manner, and are not 
only melodious, but show a sense of humour, this being 
specially noticeable in the third dance. As the composer 
is little known in this country, it may be added that he was 
born at Antwerp in 1851, and that his works include 
three operas, ‘‘ Maitre Martin,” ‘‘ Herbergsprincess,” and 
‘* Jetsvergeten.” 

The ‘‘ Caucasian Sketches,” by M. Ippolitoff Ivanoff, 
produced on the 7th ult., consist of four movements, 
severally headed, “ In the ravine,”’ ‘ In the nomad camp,” 
‘In the Mosque,” and ‘** The Sirdar’s procession.”” These 
are partly based upon melodies heard by the composer 
during a visit to the Caucasus, and some of them are full of 
national character. The music is poetically conceived 
and picturesquely scored, and the work in its entirety 
left a pleasing impression. 

A work of more musical importance was presented on 
the following night, the 8th ult. This was Alexander 
Glazounoff's Fantasia for orchestra (Op. 53). The score 
is dated ‘Petersburgh, 1894.’’ No programme is con- 
nected with the music, but it is sufficiently suggestive to 
stimulate the imagination of the listener. The themes 
are good and they are treated in masterly manner, and 
altogether the work is worthy of the pen of this talented 
and accomplished composer. 

The Air de Ballet by Mr. Percy Pitt, which was heard 
for the first time on the oth ult., is an arrangement for 
strings of a movement from an early set of pieces entitled 
Bagatelles, and was originally written for violin and piano- 
forte. It is an unpretentious but expressive little piece and 
it pleased very greatly. 

The ‘Casatschok,’”’ which was included in the same 
programme as the above, is a vigorous example of the 
Russian national dance. Its composer, M. Nicolas de 
Wolkoff, who is scarcely known in England, was born in 
1825, at Moscow. He was an intimate friend of the brothers 
Anton and Nicolas Rubinstein, and was associated with 
the latter in founding the Moscow Conservatoire. On the 
Continent he is greatly esteemed as a pianist and is the 
composer of attractive songs and pianoforte pieces. 

The symphonic poem ‘‘ Ave Libertas!’’ (Op. 18), by 
Miguéz, was written to celebrate the first anniversary of 
the proclamation of the Republic in the United States of 
Brazil. The work, however, cannot be said to reflect lustre 
on that occasion. 








Far more pleasing was the first performance in England, 
on the 14th ult., of a Symphony in C (Op. 1, No. 3), by 
Michael Haydn, the younger brother of the great Joseph, 
This work was found a few years ago by the musical 
director of the Benedictine Abbey of Kremsmiinster. The 
date of the work is stated to be 1784. It comprises three 
movements, an Allegro spirituoso, Rondo (un poco Adagio), 
and Finale (Fugato), all of which are full of facile melody 
and geniality. 

A symphonic poem of somewhat pretentious character, 
entitled ‘‘ Asgardsreien,” by Ole Olsen, was introduced on 
the 16th ult. It is programme music of the most pro- 
nounced type, and the incident which the composer has 
sought to illustrate is the “ lifting’? by the gods into 
Walhalla of two strangers who have disturbed some 
wedding festivities. This permits strains of diverse 
character, but the themes possess little character and less 
charm, and as music the work has small value. 

The same evening an entr’acte, entitled ‘“ Slumber Song,” 
by Mr. W. H. Squire, was heard for the first time. This 
proved to be an extremely dainty and charming little piece, 

A new concert-overture, entitled ‘* As you like it,” by Mr. 
Clarence Lucas, was produced on the 2oth ult. As in his 
‘Othello’? Overture, Mr. Lucas has wisely confined himselt 
to illustrating the elements of the story, and the themes 
seek to suggest Orlando's youthful exuberance and passion, 
the humours of Touchstone, and the gentle and tender, 
and playful and capricious sides of Rosalind's 
character. Picturesque scoring and imitations of old 
English dance rhythms form an appropriate pastoral 
setting. The music makes little pretension. The com- 
poser’s aims are clearly discernible, whatever is striven 
for is gained, and, apart from its associations, the music 
is expressive and pleasing. 

The ‘ Poeme Vergilien,” entitled ‘“ Eglogue,” by M. 
Henry Rebaud, one of the most promising of young French 
composers, is an extremely poetical and delicate little 
piece. It is headed by some well-known lines from Virgil's 
‘* Bucolics,”’ and these immortal pastorals have presumably 
inspired M. Rebaud; hence the title. 

The latest novelty we are able to notice in these columns 
was heard on the 22nd ult., and was the Overture to 
Tschaikowsky’s opera in four acts, entitled ‘‘ Les Caprices 
d’Oxane,” which was produced in Moscow in 1886. The 
overture, as regards form, differs little from that of classic 
writers, although .its sections are respectively headed 
Andante con moto, Andante, Allegro giusto, Andante, and 
Allegro vivace. The first two slow portions serve as an 
introduction to the third section, which forms the bulk of 
the overture. The themes are essentially Russian in 
character, and their nationality is emphasised by the 
boldness of the harmonic changes and the picturesque- 
ness of the orchestration. The barbaric element is very 
pronounced, but it cannot be said that the music left a 
favourable impression on its first hearing by English ears. 

Some first appearances should be recorded. Notably 
that of Master Paul Bazelaire, who was born at Sedan in 
1887, and who is undoubtedly gifted with great musical 
aptitude. He made his début in England on the 7th ult, 
and by the expressiveness of his violoncello playing at once 
gained the public ear. 

Mdlle. Carrozi, a harpist of great ability, whom Mr. 
Newman has engaged for his orchestra, played her first 
harp solo at the Queen’s Hall, on the rst ult., and proved 
herself to be an interesting player. Mdlle. Tosta de 
Benici, a Swedish pianist, appeared for the first time in 
England on the 6th ult., and created a very favourable 
impression by reason of her intelligent and legitimate 
style. Miss Yvonne de Treville, an American soprano, 
made so successful a début on August 28 that she will 
probably visit these shores again. 





COVENT GARDEN PROMENADE CONCERTS. 


Unver the joint-conductorship of Mr. George Riseley 
and M. Georges Jacobi, a series of promenade concerts 
was commenced on the 2nd ult., at Covent Garden 
Theatre, on the lines of those given in 1893 and previous 
years. On the opening night, Mr. W. H. Cummings 
conducted his ‘Festal March,” and, on the 7th ult., 
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Mr. Edward Elgar directed a performance of his “ Three 
Bavarian Dances,” and the inspiring ‘‘Song of the 
Sword,” from his ‘* Caractacus,”’ was sung by Mr. Charles 
Phillips. 

The following evening Mr. Coleridge-Taylor took up 
the baton, and his “ Four Characteristic Waltzes” and 
““Danse Négre” were played, and excited enthusiastic 
applause. The waltzes deserve to be often heard in our 
concert rooms, for they are light music of the best 
class, full of life, grace, and sentiment, and charmingly 
scored. It may be added that they have been transcribed 
in various forms for home use. The “Danse Négre” 
possesses a quaintness and wilfulness that at once captivates 
the listener. 

The first appearance in London, on the oth ult., of 
Mr. Charles Saunders, a promising young tenor, may be 
recorded. A week later the concerts were discontinued. 





WESTERN CONVENTION OF CHOIRMASTERS 
AND TEACHERS. 

On the 14th ult. and two following days the Western 
‘Convention of Choirmasters and Music Teachers was held 
in the Lecture Theatre of the Museum and Library, 
Bristol. The sittings were well attended, and the pro- 
ceedings created much interest. At the opening meeting 
Mr. J. S. Curwen presided and delivered an address on the 
‘Mission of Music.” Mr. Filmer Rook (London) spoke 
on “ Breathing and Resonance,” and a brief discussion 
followed, and then the Society of Bristol Gleemen, under 
the direction of Mr. W. J. Kidner, sang several pieces 
which were heartily applauded. 

On the morning of the 15th ult. Mr. W. J. Kidner took 
the chair. A paper was read by Mr. B. Mansell Ramsey 
(Bournemouth) on ‘Music in Ladies’ Schools.” He 
considered there was a temptation to force the powers of 
girls, especially when a school concert was on the tapis. 
In regard to singing, he said that purity of tone must 
never be sacrificed to power. The aim of the teacher should 
be to develop the middle part of the voice. Further, the 
teacher should desire to awaken interest, instead of 
enthusiasm, as the former had much more staying power 
than the latter. He urged that girls should be made to 
cultivate their musical memories. 

Mr. Harry Evans (Cefn Coed) read a short paper on 
‘Music in Wales.” He said that Wales was called a 
jand of song, but whether the people were really musical 
was a debatable question. What they sadly lacked was 
technique and finish, a fact which purely Welsh people 
were slow to believe. The weak spot in their choirs was 
reading at sight. The learning by heart, which took a 
great deal of time, was responsible for the splendid attack 
noticeable in their choral competitions. He thought the 
remedy for the lack of readers lay in the teaching in 
elementary schools. Regarding instrumental music, great 
progress on the whole had been made in pianoforte playing, 
but much injury was done by bogus examining bodies. A 
good deal might be accomplished by Eisteddfodau in 
encouraging students to take up the theoretical study of 
the art. 

Mr. Arthur H. Peppin (music-master of Clifton College) 
read a paper on ‘Public School Music.” He believed 
that music suffered under two disadvantages in a school : 
first, only a small proportion of the boys took it up, and, 
next, each individual boy required special attention. During 
recent years more attention had been devoted to the 
physical development of school boys, and much time must 
be devoted to fresh air and exercise, and one of the 
conditions of most outdoor sports was that they must be 
shared by a number of lads collectively. Hence it became 
obviously undesirable to take boys away from the games 
that the others of their form or house were engaged in. It 
would render music unpopular to make them have music 
when they should be at play with their fellows. Once 
let the notion get about that music was, as a boy would say, 
**beastly rot,” and the difficulties would be increased 
threefold. It followed that those responsible for music in 
a large school should possess great tact. Music-masters 
must cultivate a sympathetic insight into the characters of 
the boys to make the art attractive to the pupils and the 


At the evening meeting Mr. J. L. Roeckel presided, 
Mrs. Emil Behnke (London) contributed a paper with 
illustrations on “ Suggestions for prevention of vocal 
trouble to professional voice users,” after which Mr. L, ¢, 
Venables gave an address on ‘“‘ The teaching of time in 
both notations,” illustrating his observations by means of 
diagrams thrown upon a screen. In a paper on “The 
voice, with a few words on choir training,” Mr. D. W. 
Rootham (conductor of the Bristol Madrigal Society) said, 
in regard to the practical part of articulation, reading 
aloud was one of the best helps. He knew of many cases 
where it had not only done good to an individual, but it 
had shown to others how much could be gained in declama- 
tory singing by having the throat as well as the mouth 
open. The Rev. U. R. Thomas (chairman of the Bristol 
School Board) presided at the morning sitting on the 
16th ult. He said music was the fragrance of the flower 
to school life, and the more they could get it cultivated 
by those who taught and those who learned, the better 
would it be for the schools and the country. Mr. W. J. 
Kidner read a paper on “The musical training of pupil 
teachers,” and Dr. W. G. McNaught delivered an address 
on “The necessity of economising time in teaching sight 
singing, &c.,” which was followed by an illustrative lesson 
which Dr. McNaught gave to a class of boys and girls 
from the Anglesea Place School, Bristol. At the final 
sitting, in the afternoon, Mr. A. N. Price (one of the com. 
mittee of the Bristol Festival) was chairman. Mr. Edward 
Cook (organist, St. Paul’s, Clifton) read a paper on 
‘Tonic Sol-fa in the Church of England,” Mr. J. A. 
Curtis (London) gave an address on “ Music in the Sunday 
School,” and Mr. F. Peake (Southampton) one on “ Bands 
in Elementary Schools.”’ 


REVIEWS. 


Cathedral Organists, Past and Present. A Record of the 
Succession of Organists of the Cathedrals, Chapels Royal, 
and principal Collegiate Churches of the United Kingdom, 
from about the period of the Reformation to the present 
day. By John E, West. 

[Novello and Company, Limited.] 

Sucu information as that contained in the book before 
us has never yet been published between two covers. 
The late Mr. John Bishop, of Cheltenham, one of our 
most accomplished musical antiquaries, made, we believe, 
large MS. collections for a work of this nature, but never 
printed the result of his researches. Mr. West, therefore, 
comes before us upon quite untrodden ground. We have 
hitherto looked upon the compiler as a delightful composer 
for the Church: he now appears as a zealous and pains- 
taking chronicler of her “chief musicians.” Prefaces to 
books are, in nine cases out of ten, voted dry and 
uninteresting, and are usually skipped by the majority 
of readers. This plan must not, however, be adopted 
with Mr. West’s volume, for he has contrived to 
render it a most interesting portion of his work. He very 
roperly points out the difference between the Cathedrals of 
the Old and New Foundations, and tells us how the status 
and duties of the organist varied in each. At certain 
Cathedrals circumstances seem to have precluded the 
possibility of tracing a complete succession of the organists 
—Bristol, for instance. Here the library containing the 
Cathedral records and registers was sacked and burnt by 
the rioters in 1831. At Llandaff there was no organ or 
choral service from 1691 until the re-opening of the 
Cathedral after its restoration by Messrs. Pritchard and 
Seddon in 1861. Consequently no organists were appointed 
between these dates. 

The book is richly interspersed with anecdotes, several 
of which have never before appeared in print. Some of 
them will assuredly make the present sober generation 
of cathedral-goers gasp and stare; others will provoke a 
hearty laugh, for there is a humorous side to everything. 
We cull a few specimens, At Bangor, in 1784, William 
Shrubsole, composer of the well-known tune ‘ Miles's 
Lane,” was dismissed for ‘‘ frequenting conventicles.” The 
famous lawsuit brought against the Dean and Chapter of 








school generally. 


the same Cathedral by the organist, Dr. Pring, in 1813, for 
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the recovery of certain tithes belonging to the maintenance 
of the choir, is, we are glad to observe, touched upon. At 
Canterbury, in 1825, ‘‘ German pedals” were added to the 
organ. Old Highmore Skeats, the then organist, had 
qa great aversion to them and would not use them, 
saying to his pupil, Jones, whenever anyone asked to 
hear them, ‘Here, Jones, come and show these 
things off. I never learnt to dance.” At Gloucester, 
in 1688, Stephen Jeffries was dismissed because he, on a 
certain Thanksgiving day, ‘immediately after the sermon 
ended and the blessing given, played over upon the organ 
acommon ballad in the hearing of 1,500 or 2,000 people 
_,.«. insomuch that the young gentlewomen invited 
one another to dance.’’ At Lincoln, in 1611, Thomas 
Kingston was arraigned before the Chapter “ for beating 
the boys and calling Mr. Dye, the master of the choristers, 
an ass”! Mudd, one of his successors in the organist- 
ship, seems to have been a very objectionable person. 
“Mr. Mudd hath been so debauched these assizes ” (wrote 
the Precentor to the Dean on March 14, 166%), “ and hath 
so abused Mr. Derby [an organ-builder then engaged on 
some repairs to the organ] that he will hardly be persuaded 
to stay to finish his worke unlesse Mudd bee removed. 
And I have stuck in the same Mudd too; for he hath 
abused mee above hope of pardon. I wish you would be 
pleased to send us downe an able and more civill organist.” 

We are glad to observe that Mr. West furnishes the 
right date of the suicide of poor ‘ Jerry” Clark, the first 
organist of new St. Paul’s Cathedral. It was December 1, 
1707. Being disappointed in love, he determined to 
destroy himself. Riding into the country and alighting 
from his horse, he went into a field, in a corner of which 
were a pond and some trees, when he began a debate in 
his mind whether he should end his days by hanging or by 
drowning. Not being able to resolve the knotty question, he 
left it to the decision of chance, and tossed up a halfpenny; 
but the coin, falling on some clay, stuck sideways. Though 
the decree of chance did not answer his expectations, still 
it seemed to ordain that neither hanging nor drowning was 
advisable. He therefore quietly remounted his horse, rode 
to London, and blew out his brains with a “ screw pistol.” 
A little more than a century later Robert Cooke, the 
organist of Westminster Abbey, also committed suicide 
in consequence of a love affair. He was missing on 
August 22, 1814, and was found in the Thames near 
—* on the 23rd. Mr. West does not give these 
etails. 

John Jones, who was organist of St. Paul’s from 1755 to 
1796, appears not to have been worthy of the situation, for 
he was not capable of doing the duty for a length of time 
after his appointment; and, as he could not play from 
score, he employed himself in arranging services and 
anthems in two lines, Attwood, his successor, whose 
character was as amiable as his music, used to say, with 
reference to the dignitaries of St. Paul’s and his appoint- 
ment there, ‘It is all very well that they agree to pay me 
for playing, for if they did not, I should be happy to pay 
them for letting me play.” 

_ When Ralph Banks was appointed to Rochester Cathedral 
in 1790, he found that only one lay-clerk attended during 
each week. The daily service was not chanted. Two 
“Services ’—Aldrich in G and Rogers in D—and seven 
anthems had been sung in rotation on Sundays for twelve 
years, The minor canons, too, didnot chant. Banks, whowas 
originally a chorister of Durham and assistant to Ebdon the 
organist there, brought with him to Rochester the traditions 
of what was then the best regulated choir in the kingdom, 
and did his best to remedy this disgraceful state of things. 
Thomas Pitt, organist of Worcester from 1793 to 1806, had 
a refractory lay-clerk named Griffiths to deal with. It is 
related that on one occasion he took offence at Pitt’s 
accompaniment to one of his solos, and, being a man of 
eccentric manners, he surprised the choir and congregation 
by slamming his book and shouting “ Pitt's wrong, Pitt’s 
wrong!” Mr. West might have added that this same 
Griffiths was a violent Protestant, and once, on July 1, 
the commemoration of the battle of the Boyne, came into 
choir with huge orange-coloured ribbons in his shoes. 
Having been warned by the Dean to pay more respect to 
his superiors and say “ Sir” in addressing them, on one 
occasion when the Dean only was present and said the 





service, in repeating the petitions in the Lord’s Prayer, 
Griffiths concluded each with the monosyllable which had 
hurt his dignity. 

The temptation to quote further from these anecdotes is 
great, but space forbids. The book is arranged upon a 
clear and uniform plan, the Cathedrals being placed in 
alphabetical order. The earliest appointment traceable 
seems to be that of John Ingleton, at Lincoln, in 1439, 
though we find “Adam, the organist,” mentioned at 
Norwich a century earlier. Then comes Wells, with 
Richard Hugo, in 1487. Appended to the name of each 
organist is a succinct notice of his life, appointments, and 
compositions. - When known, the place of burial is 


| invariably given and Mr. West has got together a goodly 


collection of epitaphs. Special mention may be made of 
those on the graves of Pring (Bangor), Brimlei (Durham), 
Loosemore, the organ-builder (Exeter), Tomkins (Old St. 
Paul’s), Meredith (New College, Oxford), Inglott 
(Norwich), Kirby (York), Childe (Windsor), Aylward 
(Windsor), Orlando Gibbons (Canterbury), Purcell 
(Westminster), and Arnold (Westminster). The last- 
named by the Doctor’s son, S. J. Arnold (author of the 
words of ‘*The Death of Nelson”), we never remember 
to have seen before in print. We are glad to notice that 
Mr. West has quoted the sonnet by Charles Crocker, a 
former well-known verger of Chichester, occasioned by the 
finding of the gravestone of Thomas Kelway during some 
repairs in the South Aisle of that Cathedral. Crocker was 
a remarkable man. _Self-educated, he came before the 
public in 1830, in a volume of poems, wonderful for one 
whose training was all his own. Southey once declared 
that his sonnet “ The Oak” was one of the finest in the 
language. 

Several hitherto obscure and disputed points in the 
succession of some of the Cathedral organists have been 
satisfactorily cleared up by Mr. West. It has frequently 
been stated that Henry Loosemore, Mus.B., became 
organist of Exeter Cathedral after the Restoration; but it 
has been proved by entries in the records of King’s 
College, Cambridge, that he continued as organist of the 
latter uninterruptedly from 1627 until his death in 1670. 
He has been confused with John Loosemore (probably his 
brother), who, between the years 1660 and 1665, was 
engaged in building the celebrated Exeter organ. Mr. 
West has evidently remembered the canon laid down by 
Dr. Routh, the famous centenarian, President of Magdalen 
College, Oxford, and has verified his references, for, instead 
of copying the untrustworthy statements and mutilated 
data of previous musical historians, he has derived the 
bulk of his information from the various Chapter records, 
besides consulting many reliable works by writers on 
Cathedrals and Cathedral music, such as Browne Willis, 
Dart, Bentham, Drake, Bloxam, Noke, Havergal, Walcott, 
Schindler, and Chester; Jebb, Barrett, Crawford, and 
others. In some cases old manuscript organ books have 
been found useful in supplying a missing name or date. 

The compiler does not stop at the Cathedrals, for he 
carries us on to Westminster Abbey, the Chapels Royal of 


| St. James, and St. George, Windsor, the Temple Church, 


the College Chapels of New, Magdafen, and St. John’s, 
Oxford, and of King’s, Trinity, and St. John’s, Cambridge, 
Eton, Winchester, St. Michael’s College, Tenbury, and St. 
Columba’s College, Rathfarnham, near Dublin. 

There is an imposing list of authorities consulted and a 
capital index of names. Altogether the book embraces a 
very wide and deeply interesting subject, and it ought to 
find a place on the shelves of every Cathedral library and 
Church music school, and indeed of those of every student 
of that branch of musical art in which we, as a nation, 
most excel. It is instructive, trustworthy, interesting, 
and full of minute research, and cannot fail, we are sure, 
to become popular. 





First Elementary Grade of Pianoforte Playing. Com- 
piled and arranged by L. Ramann. Translated by Harry 
Brett. Parts I. and II. [Breitkopf and Hartel.] 

THERE is much merit in this primer. The melodies are 
based on folk-tunes and children’s songs, and are therefore 
calculated to interest budding minds. They are also 
carefully chosen with regard to increasing executive 
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demands, and equal attention is bestowed on the develop- 
ment of each hand and the cultivation of independence of 
movement. Mr. Brett's English is somewhat stilted, but 
the questions which it is suggested the teacher should ask 
are comprehensive, and, if satisfactorily answered, would 
certainly indicate a promising pupil. 


Eight Four-part Songs for S.A.T.B. Composed by C. 
Hubert Parry. [Novello and Company, Limited.] 

THESE part-songs are decidedly a notable addition to our 
already magnificent collection of music of this class. In 
particular they will appeal to cultured singers, and 
conductors of amateur choral societies may feel assured 
of pleasing their choirs by introducing these beautifully 
written examples of vocal music. ‘The words of three of 
them, severally named “ Phillis,” ‘‘O Love, they wrong 
thee much,” and “ You gentle Nymphs,” are taken from an 
Elizabethan song-book, and the music to which they are 
allied is delightfully in consonance with their spirit and 
period. ‘ Phillis” is described as a “ herd-maid dainty,” 
and certainly the music is as dainty as any maid could 
wish to be associated with. ‘‘O Love, they wrong thee 
much” is remarkable for the easy flow and independence 
of the part-writing. It is music to linger over. There is 
genuine humour in the setting of ‘‘ You gentle Nymphs,” 
and, well sung, it wouid be most effective. The words of 
“ At her fair hands’? are by Robert Jones, and concern 
a damsel who is deaf to the entreaties of her lover. 
Wisdom counsels his retirement, but inclination bids him 
still to persist, and the alternate phases of mind are cleverly 
echoed in the music, and with a spice of humour that con- 
siderably adds to the attractiveness of the setting. ‘‘ Home 
of my heart ’’ is another lover’s plea. The text is by Arthur 
Benson, and the music, of expressive character, contains 
some specially beautiful harmonic effects. ‘Come, pretty 
wag, and sing,” is a gay little song by Martin Pierson, 
and the music is as blythesome as the text. It demands 
precise and crisp singing, but it will well repay careful 
tehearsal. Robert Bridge’s little poem, ‘ Ye thrilled me 
once,” forms the text of the seventh of this series, and the 
pregnant lines have received most sympathetic treatment. 
The final part-song is happily entitled ‘‘ Better music ne’er 
was known,” the words by Beaumont and Fletcher being 
set with a deftness and craftsmanship that justify the 
opening line being applied to this music; in fact, the line 
may be used as a true criticism of the entire series. 


Five Songs. Words by Raymond Warner. 
Garnet Wolseley Cox. 
Siz Lyrics. Words by James Russell Lowell. 
by J. Allanson Benson. 
[Weekes and Co.] 


Mr. WoLsELey Cox is a young composer of decided 
promise. He has poetic fancy, perception of the appro- 
priate, melodic invention, and has manifestly been well 
trained in his craft. These attributes are clearly shown in 
this collection of five songs, severally called ‘ Night,” 
“Spring,” ‘‘ Kisses,” ‘“‘ Morning Song,” and ‘ Remem- 
brance.”’ All these possess great merit, the first and the 
fourth in exceptional degree. The former is genuinely 
pathetic, and the very spirit of joyful anticipation and 
the gladness of a summer dawn seem to have prompted 
the music of the latter. 

Mr. Benson’s ‘Six Lyrics '' are more ambitious in 
character. The most important is a ballad, entitled ‘‘ The 
Singing Leaves,” in which a poetical story is illustrated 
by effective music. Of the other songs, the most pleasing 
are those called ‘‘She came and went” and ‘The 
Fountain.” The former is very suitable to a tenor and 
the latter to a soprano voice. 


Short Settings of the Office of the Holy Communion. 
Nos. 37 and 38. [Novello and Company, Limited. ] 

THE multiplication of this series must be very welcome 
to many choirmasters. No. 37 is by Myles B. Foster, 
and is in the key of C. The greater portion of the choral 
writing is in four parts; but there is a short bass solo in the 
Creed and at the beginning of the ‘* Benedictus qui venit ” ; 
and the opening of the ‘Agnus Dei” is set for a soprano 


Music by 


Music 


an impressive setting of Bishop Heber’s hymn, “ Bread of 
the World,” to be sung during the celebration. The music 
is diatonic in character and will present no difficulties to , 
choir of average abilities. 

Mr. Frank E. Tours has provided the music for No. 38, 
The key chosen is E flat. Two settings are given for the 
“Kyrie Eleison,” exclusive of that for the response after 
the tenth commandment, a procedure which is to be com. 
mended, as it tends to break monotony. In the Creed the 
sentences beginning ‘‘ Being of one substance” to “ Came 
down from heaven” are given to the tenors in unison, the 
remainder of this portion being sung by all the voices, 
The ‘ Sanctus ” is impressively set in four parts throughout, 
but in the ‘‘ Benedictus qui venit ”’ two additional solo parts 
for soprano and tenor are added. There is a short tenor 
solo in the “ Gloria,” which is both devotional and jubilant in 
spirit. The organ accompaniment possesses considerable 
independence, while, at the same time, it is well laid out to 
support the voices, 


Six Unaccompanied Anthems. 

O Thou to whom all creatures bow. Motet for eight voices, 
Composed by T. Tertius Noble. 

{Haughton and Company.] 

Mr. TerTIUS NoBLE, the gifted organist and choirmaster 
of York Minster, is one of our most earnest and accom- 
plished musicians. The six unaccompanied anthems are 
excellent examples of modern high class church music. 
They demand a well trained and capable choir, and call 
for musical intelligence from their exponents, but they will 
assuredly repay the rehearsals bestowed upon them. The 
words have been admirably selected to meet church 
requirements. 

The motet is based upon the tune ‘‘ Hereford,” composed 
by Dr. W. Hayes, and it is treated with a mastery of 
contrapuntal resource and a variety of effects that cannot 
fail to interest both singers and listeners. 


Novello’s Parish Choir Book. Nos. 374 and 406 to 413. 
[Novello and Company, Limited.] 

THE setting in G of the Benedicite, by J. W. Elliott, 
which forms No. 374 of this valued series of Church music, 
possesses some unusual features. The first half of each 
verse, with the exception of the eighteenth and twenty- 
seventh verses and the Gloria, is to be sung in unison by 
the tenors and basses, and the refrain or second part of 
each verse by the sopranos, alsoin unison. In the excepted 
portions all the voices sing the entire verse, and break into 
four-part harmony for the last three bars; a like method 
being pursued for the Gloria. The music is in chant form 
and variety is obtained by harmonic changes in the organ 
accompaniment. It should be added that no alto voices 
are required and that the music is easy of execution. 

No. 406 is a setting in G of the Magnificat and Nunc 
dimittis by Battison Haynes, and it is one that merits the 
attention of all choirmasters who have capable singers at 
theircommand. Thevoice parts are melodious, and although 
they are chiefly in solid four-part harmony, there are 
some effective entrances in imitation. The organ accom- 
paniment is full and well balanced. The Gloria is set in 
fugal form and makes an impressive conclusion. The Nunc 
dimittis is opened by the tenors and basses in four parts 
and is allied to music possessing great beauty of tranquil 
character. The Gloria is the same as that of the 
Magnificat. ' 

Mr. Lee Williams was asked to contribute to the opening 
service of last year’s Gloucester Festival, and he provided 
the Magnificat and Nunc dimittis in C, which forms 
No. 407 of this series. Although written for such a special 
occasion the music is by no means elaborate or difficult of 
execution. A notable point is the last verse being sung by 
the sopranos only, which enables an effective contrast to be 
secured at the entrance of the Gloria. The first two verses 
of the Nunc dimittis are designed to be delivered by a 
bass soloist. The other two verses are set in four parts for 
tenors and basses, and before the entrance of the Gloria 
the bass soloist repeats the first verse pianissimo. An 
impressive arrangement. 

No. 408 comprises the Te Deum and Benedictus in chant 





voice. Inthe‘ Gloria” there are also some passages which 
might be sung by a soloist. The composer has included 


form, by J. T. Field. The key is A, and although the 
setting is extremely simple, it contains some admirable 
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NOW READY, BOUND IN CLOTH, PRICE 7s. EACH. 


FIFTEEN VOLUMES 


424. Abidewithme ...  R. Dunstan 
478. A few more years shall roll H. Blair 


592. Alleluia! nowis Christ risen 
T. Adams 


247. All nations whom B, Luard Selby 
113, All they that trust... Dr. Hiller 


30, AllThyworks’ ... E.H. Thorne 
475. All Thy works J. Barnby 
503. All Thy works G. H. Ely 

..- Gounod 


g. All ye who weep 
261. Andallthe peoplesaw J. Stainer 
gag, And it wasthe third hour Elvey 
485. And Jacob was left alone J. Stainer 


3d. 
3d. 


6d. 


357 And the wall of the city Oliver King 3d. 


402. And when the day of Pentecost 
C. W. Smith 


611. Angels from the realms Cowen 
642. Angel voices, ever singing 


E. V. Hall 
597. A prayer tor peace ... Crotch 
228. Art thou weary C. H. Lloyd 


311. Asllive, saiththe Lord E.T.Chipp 
333 Asit begantodawn Ch. Vincent 
498. As Moses lifted up F. Gostelow 
643. Astheearth bringeth A. H. Brewer 
24. As the hart pants (s.s.T.B.) Gounod 
24*, Ditto (T.T.B.B.) Gounod 
147. Ascribe unto the Lord Travers 
10g. Ascribe unto the Lord S.S,. Wesley 
399. At the Lamb’s High Feast we sing 
E. V. Hall 
456. At the Sepulchre H. W. Wareing 
56. Awake, awake, puton J, Stainer 
149. Awake, awake, put on M. Wise 
199. Awake, thou that sleepest Stainer 
150, Awake up, my glory M, Wise 
578. Be glad and rejoice ... 
212. Be glad, O ye righteous H. Smart 
567. Be Thou exalted «. C. Bayley 
440, Before the heavens H. W. Parker 
598. Behold, Godis great E.W. Naylor 
636. Behold, God is my salvation 
F. C. Woods 


349. Behold, how good (A.7.T.B.) 
A.J. Caldicott 


349.* Ditto (s.a.7.B.) A. J. Caldicott 
419. Ditto Hamilton Clarke 

89. Behold, I bring you J. Barnby 
296. Ditto E. V. Hall 
348. Ditto J. Maude Crament 


J. V. Roberts 
J. F. Bridge 


554. Behold, I send ... 
387. Behold My servant 


65. Behold now, praise J. B. Calkin 
631. Behold now, praise F. Iliffe 
315. Behold, O God F. W. Hird 


524 Behold, the days come Woodward 
501. Behold, two blind men J. Stainer 


143. Be merciful ... H. Purcell 
257. Be merciful E. A. Sydenham 
597. Be peace on earth Crotch 


583. Beyeallofonemind A.E. Godfrey 
471. Be ye therefore followers of God 


A. S, Baker 

77. Blessed arethey .,. W. H. Monk 
616. Blessed are they H. Blair 
182, Blessed arethey .. Arthur Page 
390. Blessed are they A. W. Batson 


15. Blessedbe the God $.S. Wesley 
183. Blessed be the Lord Dr. Heap 


B. Steane 





331. 
400, 
262. 
84. 
2092. 
64. 
206. 
286. 
5. 
378. 
374. 
450. 
632. 
97- 
118, 
92. 
415. 
491. 
323. 
340. 
08. 
279. 
197. 
121. 
511. 
116. 
497. 
368. 
454- 
533- 
307. 
370. 
488. 
445- 
52. 


256. 
334. 
622. 


356. 
449. 
213. 
252. 

90. 
277: 
362. 
628. 
470. 


584. 
625. 
329. 


364. 

46. 
384. 

28. 
446. 
553+ 
254. 
198. 


. Corse, my soul 


. Come unto Him 
35. Come unto Me.. 
103. 





Blessed be the Lord C.L. Williams 
Blessed City A. C. Fisher 
Blessed is He . C.H. Lloyd 


Blessed is He F. E. Gladstone 
Blessed is He A. C. Mackenzie 
Blessed is the man ...Sir John Goss 
Blessed is the man Clarke- Whitfeld 
Blessed Jesu, Stabat Maier Dvorak 
Blessing, glory, wisdom B. Tours 


Bless the Lord ... M. Kingston 
Bless thou the Lord Oliver King 
Bless thou the Lord C, Bayley 
Blow up the trumpet F, Iliffe 


Blow ye the trumpet Henry Leslie 


Bow Thine ear W. Bird 
Break forthintojoy R. Prentice 
Ditto S. Coleridge-Taylor 
Ditto B. Steane 
Brightest and best ... E. V. Hall 


Bring unto the Lord F.E.Gladstone 
Brother, thou art gone Sir J. Goss 
By Babylon’s wave Gounod 


By the rivers of Babylon L. Samson 
By the waters of Babylon Boyce 
Ditto H. Clarke 


Calltoremembrance J. Battishill 
Christ both died E. W. Naylor 


Christ is risen ... J. M. Crament 
Christ is risen G. B.J. Aitken 
Christ isrisen .,. J. V. Roberts 


Christ our Passover E. V. Hall 
Christ the Lord E. V. Hall 
Christians, awake ... J. Barnby 


Cleanse me, Lord G.F. Wrigley 
Come, and let us return Sir J. Goss 
Come, and let usreturn W. Jackson 


. Come, Holy Ghost ... J.L. Hatton 


Sir G. Elvey 
«. G. C. Martin 
Comenow,and let us H.W. Wareing 
Gounod 
G. J. Elvey 
Come unto Me (Bach) J. Stainer 
Come unto Me H. R. Couldrey 
Come, ye faithful E. V. Hall 
Create in me a clean heart 
P. J. Fry 
Daughters of Jerusalem H. J. King 
Dawns the day R. H. Legge 
Day of anger (Requiem) ... Mozart 
Death and life Walter Parratt 
Distracted with care _... Haydn 
Enter notinto Judgment Dr. Clarke 
Eternal source F. Brandeis 
Except the Lord build H. Gadsby 


Eye hath not seen (two-part) 
M. B. Foster 


Ditto, ditto (s.a.T.B.) M. B. Foster 
Far be sorrow . E. V. Hall 


Far from their home, our fallen race 
Rev. H. H. Woodward 


Father, hear the prayer F. Brandeis 
Father of Heaven Dr. Walmisley 
Father of Life «. S.J. Gilbert 
Fear not, O land ...Sir John Goss 
Flee from evil Rev. W. J. Clarke 
Fora small moment ... J. Stainer 
For ever blessed _ ... Mendelssohn 
For the mountains... LL. Samson 


Come, Holy Ghost 


4d. 
4d. 
8d. 
2d. 
4d. 
4d. 
3d. 
6d. 
4d. 
4d. 
3d. 
4d. 
3d. 
3d. 
3d. 
6d 

3d. 
3d. 
4d 

3d. 
4d. 
6d. 
4d. 
4d. 
4d. 
6d. 
3d. 
3d. 
3d. 


4d. 


3d. 


3d. 


3d. 
3d. 
3d. 
6d. 
3d. 
4d. 
2d. 
2d. 
4d. 


3d. 
3d. 
3d. 


3d. 
2d. 
3d. 
3d. 
6d. 
3d, 
2d. 
3d. 
3d, 





273. 
227. 
433. 


From the deep I called Spohr 
Give ear,O Lord T. M. Pattison 
Give ear, O Shepherd A. Whiting 


. Give ear, O ye heavens Dr. Armes 
. Give thanks, O Israel 
. Give the Lord 

. Give unto the Lord H.W. Parker 
. Glory be to God 
. God be merciful 
. God be merciful 
- God be merciful untous C. F. Lloyd 
. God came from Teman Dr. Steggall 
. God is gone up 


Ouseley 
C. H. Lloyd 


... S.S. Wesley 


. A. H. Mann 
. S.S. Wesley 


Dr. Croft 


605. Godis my salvation C.F. Bowes 
131. God is our hope Dr. Greene 
tor. God is our refuge ... Dr. H. Hiles 
332. God is our refuge ... A. Foote 


. Godsaid, Behold SirG. Macfarren 
. Godso loved the world J. V. Roberts 
. God, that madestearth A.C. Fisher 
. God, whoat sundry times J. H. Mee 
. Grant,we beseech TheeJ.V.Roberts 3 


550. Grant, we beseech Thee M. Elvey 
187, Great and marvellous Dr. Monk 
517 Ditto J. F. Bridge 
223. Greatis Jehovah Schubert 
602. Greatisour Lord M. B. Foster 
136. Greatisthe Lord ... Dr. Hayes 
237. Greatisthe Lord Sir F. Ouseley 
481, Greatisthe Lord ... B. Steane 
220. Grieve not the Holy Spirit Stainer 


609. Guide me, O Thou Great 
Redeemer H. Blair 
427. Hail! gladdening Light J. T. Field 
545. Hail! gladdening Light Martin 
326. Hail, thou that art... A. Carnall 
560. Hailtothe Christ  ... J. Barnby 
499. Hallelujah, Christ is risen Steane 
382. Hallelujah! the Light O. King 
173. Happy isthe man ... E. Prout 
487. Harkthe gladsound’ E.. V. Hall 
345. Hark,the heraldangels E. V. Hall 
444. Hark! what news... ... O. King 
404. Harvest Hymn F. Tozer 
377. Have mercy upon me, KellowJ. Pye 
4o1. Have mercy upon me J. Shaw 
535. Have mercy upon me J. Goss 
389. Hear me when I call T. Distin 
146. Hear my prayer C. Stroud 
339. Hear my prayer Mendelssohn 
442. Hear my words C. H. H. Parry 
310. Hear, O God... A. Friedlander 
138. Hear,Oheavens P.Humphreys 
94. Hear, O Lord Sir John Goss 
139. Hear, O Lord C. King 
162. Hear, O Lord Sir F. Ouseley 
203. Hear, O Thou Shepherd Dr. Clarke 
522, Ditto T. A. Walmisley 
376. Hide not Thy face Kellow J. Pye 


. Holy, holy, holy 
. Ho! every one 


. Holy Ghost, toearth descending, 


... Dvorak 
Dr. Crotch 
«. G.C.Martin 


Ludmila 


. Ho! every one J. M. Crament 
. Honour the Lord J. Stainer 
. Hosanna. .. O. Gibbons 
. Hosanna... Sir G. A. Macfarren 


. How beautiful are the feet Handel 
« Howexcellent is Thy 


«. Cowen 
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contrasts and effects, these being obtained by the voices 
sometimes singing in unison with variously harmonised 
organ accompaniment. In the Benedictus further variety 
is obtained by the verses being alternately sung in unison 
by the men and boys of the choir, with varied harmonies 
for the organ accompaniment. 

Choirmasters in search of an easy setting of the Te Deum 
in unison, with occasional four-part choral writing, will 
find such an one in G, provided by James Shaw, in No. 409. 
Varied harmonies and independence in the organ accom- 
paniment provide effective contrast. 

No. 410 is the Jubilate set by the same composer as that 
of the preceding number. The key is G and the style is 
similar to that adopted for the Te Deum. The last verse is 
written for bass solo, or all the basses in unison. 

No. 411 provides a simple arrangement of the Te Deum 
in B flat by John P. Attwater. The vocal writing is chiefly 
in four parts and is diatonic in character. A transition to 
the key of G flat for verses twenty and twenty-one, 
which are intended to be sung unaccompanied, forms an 
impressive episode. 

In No. 412 Mr. Arthur H. D. Prendergast has set the 
Magnificat and Nunc dimittis in continuation of Boyce’s 
Morning Service in C, He has made deft use of some of 
the phrases of the latter in the Magnificat and employed 
Boyce’s setting of the Gloria of the Jubilate for that of the 
Nunc dimittis. Mr. Prendergast has also cleverly imitated 
the style of the old composer, and the result is worthy ot 
wide favour. 

A simple arrangement of the Te Deum in chant form, by 
Sir John Stainer, will be found in No. 413. A quadruple 
chant in A flat has been adopted with modifications to meet 
the requirements of the text. The organ part doubles the 
voice parts save where the latter are in unison, when simple 
but effective harmonies are written for the instrument. 


Autumn Glory. By E. L. Newman. 

Morceau Caracteristique. By William Milner. 

Valse Caprice. By Ernest Dale. 

[Weekes and Co. ] 

AMATEUR pianists in search of solos of light and pleasing 
character and moderate difficulty may be recommended the 
above pieces. ‘Autumn Glory” is a reverie, and manifestly 
the thoughts which have prompted the musing fit have 
been pleasant. 

The ‘*Morceau Caracteristique’? (why not ‘ Charac- 
teristic piece” ?) is bright and interesting and very effective 


considering the moderate demands it makes on the player. | 


The “ Waltz Caprice”’ has little capriciousness, but it is 
graceful and alluring, and would repay any practice it 
might require. 


New Anthems for Advent. Novello’s Octavo Anthems. 
Nos. 607 and 616. The Night is far spent. Composed 
by Myles B. Foster. Blessed are they. Composed by 
Hugh Blair. 

[Novello and Company, Limited.] 

THE words of both these anthems are taken from the 
New Testament, and both compositions merit wide 
acceptance. Mr. Foster’s work is remarkably well knit, 
and it is certainly one of the best of his many productions 
in this form. It is in four vocal parts throughout. The 
opening is spirited and contains some effective imitative 
entrances, which, however, will not be found difficult of 
execution. The second section, in triple measure, is 
dramatic in character, and an impressive passage caused 
by a simple enharmonic transition occurs at the words 
“Lest coming, He find you sleeping.” A return to the 
ptincipal theme leads up to a vigorous conclusion. 

Whereas Mr. Foster’s anthem exhorts Christians to be 
on the alert and watching for their Lord’s coming, the text 
of Mr. Blair’s composition sets forth the blessedness of 
those who are watchful. The music of the latter is con- 
sequently of a flowing and graceful character, and the 
part-writing is smooth and grateful to sing. There are no 
vocal solos, but there are several fugal entrances which 
give point and interest to the music. Considerable 
contrapuntal skill is shown in the treatment of the voices, 
and several very happy effects are produced by simple 
Means, notably in the closing bars, which, sung by a 
carefully trained choir, would be very charming. 


The ’Prentice Pillar. A romantic Opera in one act. 
Words by Guy Eden. Music composed by Reginald 
Somerville. [Novello and Company, Limited.] 

THE merits of Mr. Somerville’s opera were recognised on 
the original production of the work on September 24, 1897, 
at Her Majesty’s Theatre, during a season of English 
opera, under the management of Mr. E. C. Hedmondt, 
and as now issued by Messrs. Novello it may be warmly 
recommended to operatic companies and amateur operatic 
societies. Only four characters are required, respectively 
possessing soprano, tenor, baritone, and bass voices, and 
the vocal writing does not present exceptional difficulties. 
Only one scene is required for the telling of the poetical 
story, and the instrumental music has been effectively 
arranged for the pianoforte. Apart from its acceptability 
in its entirety, there are several songs which could be 
sung separately with excellent effect. The first tenor 
song, in particular, with its graceful melody and the 
opportunities afforded for expressive and impassioned 
utterance, would form a valuable addition to the repertory 
of a capable singer, and the duet, ‘‘O mighty piece of 
sculpture,” may be recommended to all soprano and tenor 
vocalists. 


Hohenlinden. Cantata for chorus of Men’s Voices 
(T.T.B.B.) and Orchestra. The words by Thomas Campbell. 
The music by Percy Pitt. 

{ Novello and Company, Limited.] 

THE spirit of Campbell’s well-known and vivid battle 
scene seems to palpitate in Mr. Pitt’s stirring and dramatic 
setting. The work was performed at the London Musical 
Festival, at the Queen’s Hall, on May 11 last, and made 
so favourable an impression that it is to be hoped the 
composition may be heard again in central London at no 
distant date. Meantime, it well merits the attention of 
amateur choral societies, who would find in it music 
interesting to study and effective to sing. The choral 
writing is vigorous and direct in expression, and the bold 
and striking harmonic changes excite and sustain the 
attention of the listener. 





MUSIC IN BIRMINGHAM. 
(From ouR OWN CORRESPONDENT.) 

Most of our concert-giving organisations have now 
issued their prospectuses for the coming season. The 
| Festival Choral Society’s first concert is fixed for the rgth 
inst., when Mendelssohn’s “ Elijah” will be performed. 
| At the succeeding concerts the programmes will consist of 
a concert-recital of Wagner’s ‘‘ The Flying Dutchman” 
and a selection from the works of Handel, Coleridge- 
Taylor’s ‘‘Hiawatha’s Wedding-Feast,” and Sullivan’s 
“Light of the World.”” The new City Choral Society has 
commenced rehearsals, and will, during the season, bring 
out Coleridge-Taylor’s ‘‘ Hiawatha’s Wedding-Feast,” 
Saint-Saéns’s ‘‘ Christmas” Oratorio, and Gounod’s “ St. 
Cecilia’? Mass. The societies that chiefly give the cheap 
Saturday evening concerts announce a number of works. 
The Midland Musical Society will perform Handel's 
‘‘ Messiah,” Mendelssohn’s “ Elijah,” and Gounod’s 
“Faust” and ‘“‘Redemption.”” The Choral Union promises 
‘* Samson,” ‘‘ Messiah,” “ Elijah,” and ‘* Maritana.”” The 
Choral and Grchestral Society will perform a new cantata, 
‘A Song of Thanksgiving,” by its conductor, Mr. Joseph 
H. Adams, and Dr. Herbert Wareing’s cantata “ The 
Wreck of the Hesperus,” which has not yet been heard in 
Birmingham. Other works are “The Messiah,”’ ‘‘ Creation,” 
and “ Cavalleria Rusticana.” 

Mr. Halford’s orchestral concerts have already been 
referred to. His exceedingly interesting series of 
symphonies, ranging from Haydn and Mozart to 
Tschaikowsky and Stanford, will be appreciated by his 
supporters, who are growing in numbers. The great 
event of the season will be the visit, in March next, of 
M. Rachmaninoff, who will play the Pianoforte Concerto 
he has written expressly for these concerts. 

Mr. Max Mossel will introduce Senior Sarasate, Miss 
Fanny Davies, and other distinguished artists at his 
drawing-room concerts, and Mr. Oscar Pollack will have 
a stronger array of talent than usual at the matinées of 
the Royal Society of Artists. 
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MUSIC IN BRISTOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Coston HAL has remained for just over twelve 
months in practically the same state that it was in soon 
after the fire, and, consequently, no musical performances 
on a large scale can be given in the city. The directors 
have recently accepted a contract for the rebuilding of the 
hall, which is to be completed by next August, at which time 
the organ, to be constructed by Mr. Henry Willis, and the 
gift of Sir W. H. Wills, M.P., will be ready. Meanwhile, 
the Choral Society has decided to rehearse under Mr. 
Riseley, and a general desire is expressed to give another 
concert next spring in London. 

On the 27th ult. the Bristol Madrigal Society commenced 
its practices for the season under a new president, 
Sir George W. Edwards having last January resigned 
the office, which he had held for seventeen years, while for 
sixty years he had beenamember. Mr. E. A. Harvey, who 
was hon. secretary and treasurer, succeeds Sir George as 
president. Mr. D. W. Rootham has, for the thirty-third 
time, been chosen conductor, Among the compositions 
taken in hand for the Ladies’ Night in January are the 
Elizabethan madrigals which were sung under the direction 
of Sir Walter Parratt at Windsor Castle on the Queen’s 
eightieth birthday, and two new madrigals, composed by 
Mr. Cyril Rootham, of Hampstead, ‘‘ Strew on her roses ” 
and “ Love and Laughter,” both of which he has dedicated 
to the Society. 

The Bristol and Clifton Philharmonic Society has decided 
to give a performance of ‘‘ The Messiah,”’ on December 16. 
A miscellaneous concert will be given in the spring, when 
Mendelssohn’s * Athalie,”” Gade’s ‘‘ Psyche,’’ and Eaton 
Faning’s ‘‘ Daybreak” are to be performed, under the 
conductorship of Mr. E. Pavey and Mr. E. Cook. 

At Easton-in-Gordano, the St. George’s Choral Society, 
under Mr. Hamilton Clarke, has commenced its practices. 
It is intended to give in the church, with orchestral 
accompaniment, Mendelssohn’s ‘Lauda Sion” and 
Farmer’s ‘Christ and His soldiers.” Sir John Stainer’s 
“Crucifixion” will be performed in Lent. Mr. Clarke, 
who has been organist and choirmaster at Christchurch, 
Pill, for twenty-three years, has resigned his position, and 
will discharge similar functions at St. George’s in the 
adjoining parish. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


ALL our musical societies are beginning to wake up 
after the summer holiday, and meetings to complete the 
atrangements for the coming season are being held every- 
where. 

The Dublin Musical Society has decided to give only 
three, instead of four concerts. This is chiefly due to the 
fact that the Hall of the Royal University in Earlsfort 
Terrace, our only adequate concert-room, is taken up 
during November by an Exhibition of the Arts and Crafts 
Society of Ireland, and the first concert of the Society, 
therefore, cannot take place before December 21, when 
“The Messiah ” will be given with a full band and chorus. 

The programme of the Dublin Orchestral Society for the 
coming season will include performances of Brahms’s 
Symphony, No. 2, Beethoven’s Nos. 2, 4, and 8, and several 
new orchestral pieces. Signor Esposito, who will play 
Schumann’s Pianoforte Concerto, is again the conductor. 

The Hallé band, under Dr, Richter’s baton, will give two 
performances, on November 28 and 2g, the first an evening 
concert in the Rotunda and the second a matinée in the 
Theatre Royal. 

The need of a large public concert hall is a very pressing 
one, and although the senate of the Royal University 
allow some concerts to be given in their great hall, there 
are many conditions which prohibit their permitting many 
musical performances to be given there ; a notable example 
of this being the case of the Hallé concerts, which are 
debarred by certain conditions laid down by the University 
authorities in their charter. 

It only remains to mention the Dublin Instrumental 
Club, whose success at the last Feis Ceoil appears to have 
renewed the zeal of the indefatigable conductor and 





secretary, Mr. Robert Dwyer and Mr. H. M. Fitzgibbon, 
and the committee of which have drawn up a most 
rigorous programme of rehearsals and practices which, in 
the words of the prospectus, is framed “ with the idea of 
making the Club a real school for orchestral practice, and 
a decided and influential factor in the advancement and 
appreciation of music in Dublin.” 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

Tue preparations for the winter season follow very much 
the same lines as those of last year. 

Among choral organisations the first place must be given 
to the premier society, the Edinburgh Choral Union, 
which in this, its forty-first session, promises Dvordk’s 
“Stabat Mater” and MacCunn’s “ Cameronian’s Dream,” 
at the third of Messrs. Paterson’s series of choral and 
orchestral concerts. The annual performance of “The 
Messiah”? will be given in the Music Hall, on New 
Year’s Day, 1900; and “ Elijah” has been chosen for the 
third concert in March. 

Mr. Kirkhope’s choir will provide the chorus for 
Beethoven’s Ninth Symphony at Messrs. Paterson’s seventh 
concert, on January 22, 1900, and at the same concert 
they will sing Rheinberger’s ‘‘ Cristoforus,’’ a work they 
have already twice givenin Edinburgh. Mr. Miller Craig's 
choir set forth, as the session’s programme, Durante’s 
Magnificat, Grieg’s “At the cloister gate,” and Liza 
Lehmann’s * Lochinvar.” 

The youngest and not the least energetic of our choral 
societies is Mr. Moonie’s choir, which in this its fourth 
season is to be engaged on Coleridge-Taylor’s ‘‘ Hiawatha,” 
MacCunn’s “ Lord Ullin’s Daughter,” and the ‘“ Creation.” 

Messrs. Paterson and Son’s thirteenth annual series of 
orchestral and choral concerts begins on December 4, in 
the McEwan Hall, when the Scottish Orchestra, under 
Herr Wilhelm Bruch, will open its sixth and its most 
critical session. The names of Miss Lilian Blauvelt, 
Madame Marchesi, and Mr. Henschel among the vocalists, 
and M. Ysaye and Signor Busoni among the instrumental 
soloists are the most interesting on the prospectus. 

Messrs. Paterson also announce recitals by M. 
Dohnanyi (who scored such a remarkable success last 
year), Sefior Sarasate, and Madame Albani. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CoRRESPONDENT.) 


Durinc the approaching season the Choral and 
Orchestral Union will give no fewer than thirteen classical 
concerts, and as many “ Pops.” on Saturdays. Four 
of these are to be choral, the performers being the 
Glasgow Choral Union (Mr. Bradley, conductor), with the 
support of the Scottish Orchestra (Herr Wilhelm Bruch, 
conductor); the other concerts will be orchestral. The 
choral programme of the Union will comprise ‘The 
Messiah,” ‘Golden Legend,” Dvorak’s ‘‘ Stabat Mater,” 
Brahms’s *‘ Song of Destiny,” Mendelssohn’s ‘“ Walpurgis 
Night,” and César Franck’s ‘“‘ Les Béatitudes.”’ It is now 
certain that the last-named work will be introduced during 
the season, and this will be its first performance in Great 
Britain. Amongst the solo performers who will appear 
during the season are—violinists: Herr Karl Halir, for the 
first time in Glasgow, and M. Ysaye; and pianists: M. 
Busoni and Mr. Frederick Dawson, in whose progress 
Glasgow amateurs have all along taken a lively interest. 

Mr. Walton has carried on his series of organ recitals in 
the Cathedral with a considerable measure of success. 





MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

AmonG the works which the Liverpool Philharmonic 
Society has arranged to give during the ensuing season 
are Berlioz’s ‘‘ Faust” (roth inst.), Handel’s ‘‘ Messiah” 
(December 19), Mendelssohn’s ‘ Walpurgis Night” 
(February 20), and Verdi’s ‘‘ Requiem,” which is promised 
for the concluding concert of the series. 

The Liverpool Musical Society are to give performances 
of “ Elijah,” “ The Redemption,” Wagner’s “ Rienzi,” and 
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Sullivan’s “‘ Golden Legend.” The Society has also booked 
“King Olaf” for November 16. The chorus has been 
reduced to something under 150 in number, but consists of 
carefully selected voices, every member being a trained 
chorister. As the parts of the chorus have been carefully 
balanced, the performances are awaited with a consider- 
able degree of interest. Mr. Crossley has again been 
elected to the conductorship. 

Mr. Eugene Goossens has also an interesting prospectus 
for the ensuing winter. His now celebrated choir has 
in rehearsal ‘‘ The Battle Prayer,” by Etienne Soubre; 
a‘ Soliloquy,” by Charles Hansen, which is a novelty; 
and ‘“ The Irish Exiles,” by F. A. Gevaert, a work given 
on one or two occasions last season with great success. 
The St. Cecilia Musical Society, of Birkenhead, of which 
Mr. J. W. Appleyard retains the conductorship, has 
decided to undertake Dvordk’s “St. Ludmila.”’ The 
Wallasey Choral and Orchestral Society, under the direc- 
tion of Mr. J. F. Swift, has arranged to give “The 
Messiah’? and the ‘ Creation,” 

Some interesting new things are in the programmes of 
the Liverpool Orchestral Society. A symphonic poem by 
Mr. Granville Bantock will, towards the close of the season, 
be performed for the first time, under the direction of the 
composer. Mr. Coleridge-Taylor’s,‘‘ Hiawatha” Overture 
will be given. A series of ‘ Silhouettes,’’ by Arensky ; Mr. 
William Wallace’s symphonic poem, “Sister Helen”’; 
Variations for pianoforte and orchestra by Dr. Villiers 
Stanford, on the theme of ‘“‘ Down among the dead men ”’; 
and works by Mr. Edward German and Mr. Elgar will also 
have a first hearing at these concerts. Mr. A. E. 
Rodewald, the able honorary conductor, has compiled, as 
usual, an exceedingly interesting prospectus. The old 
“Societa Armonica,”’ which, thanks to Mr. Vasco Akeroyd, 
has renewed its youth, will give several interesting 
orchestral concerts. 

The series of concerts at New Brighton Tower has now 
concluded. The undertaking has proved a remarkable 
success. One of the pleasantest of the series was the 
Edward German concert. On the 3rd ult., when Sir 
Alexander Mackenzie conducted the selections from his own 
compositions, his prelude entitled ‘‘ Astarte ’’ was heard for 
the first time. It is founded on a dramatic passage from 
Byron’s ‘‘ Manfred,” the leading theme being varied in 
sympathy with the successive ideas suggested by the poetry. 
The work proved to be a most interesting feature in an 
attractive programme. It unites mastery of orchestral 
resource to real dramatic fire and fibre. Sir Alexander’s 
other compositions included the Scottish Rhapsody, No. 1, 
the Orchestral Ballad ‘La Belle Dame sans Merci,” the 
“Britannia’’ Overture, the Benedictus for violin, and some 
songs, all of which were well received by a large and 
appreciative audience. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

AFTER a glorious summer, bringing keenest enjoyment 
of outdoor life, the first touch of autumn very quickly turns 
thought to the long evenings of the duller months, now so 
rapidly approaching, and to the sufficiency of the rumoured 
projects for their enlivening. Not, however, until October 
do the plans of those upon whom we are accustomed to 
depend for our chief musical pleasures grow to such 
maturity and completeness as to justify the issuing of 
definite and reliable promises, and the opening of subscrip- 
tion lists in full confidence that adequate provision has been 
made to meet all reasonable expectation. Of course, our 
first desire must ever be to learn what fresh interest may be 
added to those great Thursday evening concerts, so many 
years ago established by the late Sir Charles Hallé, and 
still—in their forty-second season—bearing his name. It 
has long been known that by Dr. Hans Richter their 
control is to be undertaken, although engagements in 
Vienna must, at any rate for this winter, take him away 
from us in December and January. During Dr. Richter’s 
absence Professor Stanford will take his place, except on 
December 21 and 22, when Mr. R. H. Wilson, the able 


director of the choir, will conduct the annual performances | 


of ' The Messiah.” 
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The choral works to be produced for the first time here 
include the so long withheld oratorio “Job,” of Sir 
Hubert Parry, Mr. F. H. Cowen’s now generally popular 
“Qde to the Passions,” a selection from Wagner’s 
“ Parsifal,”’ and the Magnificat of Bach, whose ‘St. 
Matthew ” Passion is to be revived. 

With a wise regard to the financial result, as well as to 
its unquestionable supremacy among the works of the 
century, Mendelssohn’s ‘‘ Elijah ” is to be given ; and it is 
certainly not imprudent to withdraw from the scheme 
Brahms'’s ‘‘ Requiem,” so sombre and so unsuited to the 
concert-room. The repetition of Beethoven's Choral, C 
minor, and “‘Eroica” symphonies (which were all given 
last winter) will inevitably give rise to reminiscences ; but 
some welcome novelties are promised, which will give 
freshness and variety and enlarge the scope of our experi- 
ence. The list of the engagements already made appears 
fairly liberal, and it includes the names of two young 
local pianists in whom we must feel special interest—Miss 
Irene Schaefsburg (a student of our Royal College of 
Music) and Miss Pauline St. Angelo, who lately created a 
most favourable impression in London. 

Only the dates of the admirable chamber recitals of Mr. 
Brodsky have yet been published, but there is already so 
large an accession of subscribers as to cause a difficulty in 
fairly accommodating them, and a consequent prospect of a 
considerable augmentation of the fund which Mr. Brodsky 
so generously devotes to the encouragement of deserving 
talent in the College over which he presides. 

Mr. G. W. Lane every year grows bolder in his 
arrangements and increasingly liberal in providing for 
the delectation of his patrons. This season he promises 
to bring before them Miss Blauvelt, Madame Marchesi, 
and a host of singers of eminence; as well as M. Busoni, 
M. Pecskai, Miss Mary Mukle (a violoncellist new to 
Manchester), and Lady Hallé, should her other engage- 
ments permit. And Mr. Lane’s large choir will, as in 
former years, agreeably diversify the programmes and add 
to the charm of the eye as well as refresh the ear. 

The star concerts given by Mr. Harrison, in conjunction 
with Messrs. Hime and Addison of this city, serve a very 
useful purpose, and will, this winter, be unusually attrac- 
tive, inasmuch as both Madame Melba and Madame Patti 
will appear, as well as Miss Clara Butt, Miss Ada 
Crossley, Messrs. Edward Lloyd, Charles Santley, Andrew 
Black, and a host of instrumental celebrities. 

The resumption of Mr. Pyne’s organ recitals at the 
Town Hall will be heartily welcomed by very many lovers 
of such music as always appeals to English people of 
serious and cultivated taste. Mr. Pyne’s masterly execu- 
tion of standard classical works is highly appreciated, 
and this year he will dip more freely into our English 
vépertoire. 

The many smaller suburban amateur societies, which play 
so important a part in our organisation and in the diffusion 
of new works, are all actively preparing their cantatas and 
their selections of concerted choral music. The 
“ Hiawatha’s Wedding-Feast” of Coleridge-Taylor will 
not only be repeated by the Vocal Society of Dr. Watson 
in the city, but given with orchestral accompaniment at 
Bowdon, in addition to Bridge’s ‘‘ Flag of England’ and 
Elgar’s very attractive choral songs ‘“‘ From the Bavarian 
Highlandc,” under the direction of Mr. C. H. Fogg. The 
Pendleton Choral Union of Mr. Blacow—also fortunate 
in having an orchestra—will grapple with some standard 
oratorios and essay interesting smaller works. At 
Stalybridge and Ashton, Mr. Thomas Keighley, in addition 
to his regular organ recitals on Saturday and Sunday 
evenings, will endeavour to popularise chamber music ; 
and at Oldham, Mr. J. F. Slater has announced a series of 
light opera recitals, and the continuance of those researches 
among church music which have rendered the services at 
the Parish Church of Middieton so attractive. 





MUSIC IN NORTHUMBERLAND AND DURHAM. 


(FROM OUR OWN CORRESPONDENT.) 
JupainG by the prospectuses which have been issued by 
the principal musical societies in this district, the coming 
season promises to be one of exceptional interest. The 
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Newcastle and Gateshead Choral Union announces, for 
November 24, a performance which will include Beethoven’s 
Choral Symphony (No. g) and Brahms'’s “‘ Song of Destiny,” 
with a chorus of 350 voices and the Hallé Orchestra of 
eighty performers, under the conductorship of Dr. Hans 
Richter. For its second concert, on March 27, 1900, the 
Choral Union will give a performance of Haydn’s 
“Seasons.” It is claimed that this will be the first 
occasion upon which ‘*The Seasons” will have been 
performed in its entirety in Newcastle. 

The Middlesbrough Musical Union will give four 
concerts during the season. The first of these will take 
place on November 3, for which the Hallé Orchestra, 
conducted by Dr. Hans Richter, has been engaged. The 
programme will consist of Beethoven’s Symphony in 
C minor (No. 5), selections from Wagner, madrigals, &c. 
The second concert will take place on December 26, 
and will consist of a performance of ‘‘ The Messiah” ; 
for the third concert, on February 14, Berlioz’s ‘ Faust” 
has been selected; at the final concert of the season, 
on April 4, Mozart’s ‘‘ King Thamos” and the closing 
scene of the first Act of Wagner’s “ Parsifal’” will be 
performed. At this concert Dr. Joseph Joachim will play 
Beethoven’s Violin Concerto. The conductor of the 
Society is Mr. Nicholas Kilburn, to whose untiring efforts 
a large measure of its success is due. 

The Sunderland Philharmonic Society will give two 
concerts during the season. Special interest will attach 
to the first of these, fixed for December 14, inasmuch as it 
will introduce to the North of England a new work by 
Mr. S. Coleridge-Taylor, entitled ‘‘ Minnehaha,” the 
words, like the same composer’s ‘‘ Hiawatha’s Wedding- 
Feast,” being the second of the scenes from Longfellow’s 
** Song of Hiawatha.” At this concert Stanford’s “* Revenge”’ 
will also be performed. At the second concert, on March 
13, Haydn’s ‘ Creation” will be given. The conductor of 
the Society is also Mr. N. Kilburn. 

The South Shields Choral Society, under the conductor- 
ship of Mr. M. Fairs, will give a performance of Handel’s 
‘* Samson” on December 13; and on March 28 Mendels- 
sohn’s * Loreley”’ and Mr. Coleridge-Taylor's ‘‘ Hiawatha’s 
Wedding-Feast.” 

The Bishop Auckland Musical Society will give a 
performance of Mendelssohn’s “St. Paul” on December 13, 
with Mr. N. Kilburn as conductor. 

The Newcastle Amateur Vocal Society will give J. F. 
Barnett’s ‘‘ Ancient Mariner’? on December 12, and, in 
March, Mendelssohn’s ‘‘ Lauda Sion.”’ 

The first concert of the Newcastle Chamber Music 
Society will be given on October 24, when Sefior Sarasate 
and Dr. Otto Neitzel will play. 





MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

Tue forthcoming Sheffield Triennial Festival, which 
takes place on the 11th, 12th, and 13th inst., is the absorb- 
ing topic here, Its financial success is already assured, 
and, so far as can be foreseen, the musical results promise 
to be equally satisfactory. 

In other directions the coming season is likely to be a 
busy one. The Sheffield Amateur Musical Society (Mr. F. 
Schollhammer) announces Handel’s ‘‘ Judas Maccabzeus”’ 
for December 19. The Choral Union (Mr. S. Suckley), 
with commendable enterprise, has undertaken to introduce 
Mr. Elgar’s ‘* Caractacus ”’ to a Sheffield audience. 

The Musical Union (Dr. H. Coward) are rehearsing 
Goring Thomas’s ‘‘The Swan and the Skylark’ for its 
opening concert. At a later concert, Dr. Coward’s new 
work, a choral ballad entitled ‘* Tubal Cain,” will be per- 
formed. The Male Glee and Madrigal Society (Mr. J. A. 
Rodgers) announces Lloyd’s ‘‘The Longbeard’s Saga” 
and S._S. Wesley’s ‘* When fierce conflicting passions ” 
for its winter concert. The Choral Society in connection 
with St. Mary’s Church will perform the ‘‘Hymn of 
Praise”’ on the 23rd inst., under Mr. J. A. Rodgers. 


“The Messiah” and Mr, Elgar’s ‘King Olaf.” The 
Retford Choral Society (Mr. Hamilton White) is con. 
templating an active season, the programmes including 
Beethoven's ‘ Mount of Olives,” Elgar’s “ Lux Christi,” 
Gounod’s “ Faust,” and Samuel Wesley’s “ In exitu Israel,” 

The Chesterfield Harmonic Society (Mr. G. A. Seed) 
announces Parry’s ‘‘ Job”’ for its first concert. ‘ Job” is 
a'so announced for the Attercliffe Zion Choral Society, 
Mr. W. W. Chisholm, its esteemed conductor, having 
resigned, the post has been offered to Mr. H. C. Jackson. 
The Hoyland and District Choral Society announces a 
performance of Bennett’s ‘*‘ May Queen,” under Mr. G. M, 
Coates. At Heeley the Ann’s Road Choral Society will 
perform Haydn’s ‘‘ Creation”’ under Mr. E. Jeffs. 

Miss Foxon has again arranged for a series of attractive 
chamber concerts at the Albert Hall, Sheffield, at which 
Dr. Joachim and Sefior Sarasate are to appear. 





MUSIC IN STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


Tue following are among the most important pro- 
spective events for the approaching season. The North 
Stafford Festival Society will perform Schumann's 
‘‘ Paradise and the Peri,” Tschaikowsky’s ‘ Pathetic” 
Symphony, Coleridge-Taylor’s ‘ Hiawatha’s Wedding. 
Feast” and ‘*The Death of Minnehaha,’’ Beethoven's 
‘* Eroica”’ Symphony, Dr, Swinnerton Heap’s ‘ The Voice 
of Spring,” Handel’s ‘ Messiah,” and Weber’s Clarinet 
Concerto. 

The Stafford Choral Society, at its two concerts, will 
perform Mendelssohn’s ‘‘ Hymn of Praise”’ and Sullivan’s 
“ Golden Legend.” The Harvest Festival at St. Mary’s 
Parish Church will be marked by the performance of Dr. 
Garrett’s Harvest Cantata. 





THE ceremony of unveiling the monument erected to 
Brahms, and in which Dr, Joachim, as president of the 
committee, will be the chief actor, will take place at 
Meiningen on the 7th inst. There will be performances in 
connection with that event of the ‘‘ Deutsches Requiem” 
in the Stadt-Kirche in the morning, of the ‘‘ Triumphlied” 
in the afternoon, and an orchestral concert will take place 
at the Hof-Theater in the evening. The musical festival 
to be held at Meiningen on the two following days, under 
Herr Fritz Steinbach’s direction, will include the perform- 
ance, on the 8th inst., of chamber music (by the 
Joachim Quartet), of Bach’s cantata, ‘Gleich wie der 
Schnee,” Beethoven’s Violin Concerto (Dr. Joachim) 
and Ninth Symphony; on the ogth inst., second 
chamber concert, Schubert’s ‘ Unfinished’? Symphony, 
Mozart's Pianoforte Concerto in A (Leonard Borwick), 
Brahms’s Fourth Symphony, and other works. An 
exhibition of portraits of Brahms, illustrative works, and 
manuscripts will also be held. 


Lorp STRATHCONA AND Mount Royat has recommended 
Miss Clara Lichtenstein as resident instructor in music to 
the Royal Victoria College, Montreal, which he has 
founded and endowed in the interests of the higher 
education of women. Miss Lichtenstein was a dis- 
tinguished student at the Budapest Royal Academy, and 
a pupil of Liszt and of other famous teachers there. She 
has been a member of the musical profession in Edinburgh 
for eleven years. Lord Strathcona’s recommendation to 
the Board was supported by letters and testimonials from 
Lord Rosebery, Sir A. C. Mackenzie, Sir John Stainer, 
Professor Niecks, Professor Prout, Professor Popper, 
Mr. A. J. Hipkins, Mr. George Henschel, and other 
distinguished musicians. 

Tue Alexandra Palace Choral and Orchestral Societies 
gave an excellent performance, on the 2nd ult., of Gounod’s 
“ Faust.” The soloists were Madame Fanny Moody, 
Miss Lilly Moody, Messrs. John Child and Charles 
Manners, whose names are a guarantee of efficiency. 





The Rotherham Choral Society (Mr. T. Brameld) issues 
a satisfactory report and announces ‘The Messiah,” | 
‘“*Hymn of Praise,’ and Rossini’s ‘‘ Stabat Mater.” The | 
Barnsley St. Cecilia Society (Dr. Coward) will perform | 


The choir were excellent, singing with decided attack and 
feeling, and earned a unanimous encore for the ‘ Soldiers 
Chorus.” The orchestra, though not numerically strong, 
did well. 
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Tue Tonic Sol-fa Association held a Juvenile Choral 
Festival, at the Alexandra Palace, on the 16th ult. A 
selection was made from the members of the Associa- 
tion in Leyton, Leytonstone, West Ham, Stratford, 
Hackney, and the adjoining districts. The voices numbered 
about 2,000, and the performance was successfully carried 
out, under the direction of Mr. Filmer Rook, the organist 
being Mr. C. H. Rowcliffe. 


Tue names of Miss Maggie Davies and Mrs. Clara 
Novello Davies and the Royal Welsh Ladies’ Choir were 
inadvertently omitted from the report of the National 
Eisteddfod in our last issue. Both these ladies and the 
ladies’ choir rendered efficient service at the opening concert 
of the Eisteddfod held at Cardiff. 


Mr. C. H. ALLEN GiLu has been appointed conductor 
of the Muswell Hill and East Finchley Choral and 
Orchestral Society. 

Mr. Frep. GosTELow has been appointed conductor of 
the Luton Choral Society. 


FOREIGN NOTES. 


AMSTERDAM. — The celebrated Amsterdam a capella 
Choir, which had been dissolved some years ago, has 
been resuscitated, under the direction of Herr Johannes 
Messchaert, the distinguished baritone, and gave a very 
successful concert last month.——-The Dutch Opera 
resumed its performances on the ist ult. with Goldmark’s 
“Die Kénigin von Saba,” and the season promises to be a 
very active one, under the auspices of the new conductor, 
Herr Peter Raabe, a well-known Berlin musician. 

BayREUTH.— There was no falling off this year in 
the attractive powers of the Festspiele, the house having 
been completely sold out for every representation, while 
the demand for tickets, in many instances, exceeded the 
possibilities of supply. The gross receipts amounted to 
600,000 marks (£30,000), from which, of course, have to be 
deducted the undoubtedly heavy expenses. Still, the net 
result cannot fail tobe an entirely satisfactory one to the 
heirs of the creator of the Festspiele. Indeed, one may 
say, without irreverence, that what to him was essentially 
a ves severa, has proved to them, in a material sense, 
a verum gaudium., 

BERGEN.—Edvard Grieg is engaged upon the score of 
an oratorio entitled ‘‘ Peace,” to words by Bjérnson, which 
he hopes to complete by next spring, its first performance 
being intended to take place in Paris, during the Great 
Exhibition next year. ; 

BERLIN.—The “ Lieder-Verein,”’ the oldest Berlin Choral 
Society, with the exception of the “‘ Liedertafel,”’ celebrated, 
onthe 11th ult., the seventieth anniversary of its foundation, 
During that period, the Society has had but three con- 
ductors—viz., Julius Schneider, Gustav Janke, and Carl 
Mengewein, the present holder of the office. Amongst 
its numerous members, honorary or otherwise, were Zelter, 
Franz Abt, Wilhelm Taubert, Kiicken, Otto Nicolai (the 
composer of ‘*The Merry Wives of Windsor”), F. 
Schneider, and Reissiger. Amongst the works to be 
produced during the present season by the Singakademie 
are “Israel in Egypt,” ‘ Elijah,” and Kiel’s ‘* Requiem.” 
—At the Royal Opera, Eugéne d’Albert’s new opera, 
“Cain,” and Siegfried Wagner’s “ Barenhauter”’ are in 
course of being mounted, together with a new operatic 
work, “Die Grille,” by Johann Doebber. —— The 
Conservatorium and pianoforte school conducted by the 
late Emil Breslaur has been placed under the direction 
of Herr G. Lazarus, for many years one of the leading pro- 
fessors at that excellent Institution.——Felix Weingartner 
has employed his leisure during the summer months in 
completing the scores of a new Symphony, in E flat major, 
and of a string quartet; the latter is to be first performed 
by the Halir quartet party during this winter. 

Brusse_s.—The prize offered by the musical section of 
the Royal Academy of Sciences for a pianoforte trio has 
been awarded to M. Francois Russe, a young pianist, who 
is also one of the laureates of the Conservatoire. At the 
Théatre de la Monnaie, which re-opened its doors on 
the 4th ult., M. Massenet’s new fairy opera, “ Cendrillon,” 
is to be produced on the roth inst., under the composer’s 





direction. The new opera by Jean Blockx, entitled ‘ Till 
Eulenspiegel,” is in active course of preparation. 

Buenos Ayres.—A new opera by Arturo Berutti, 
entitied ‘‘Yupanki,”’ was brought out recently at the 
National Opera with success. The composer, several of 
whose works have already been successfully produced in 
Italy, is a native of the Argentine Republic. 

Cuicaco.—The prize offered by M. Henri Marteau, the 
distinguished French violinist, exclusively to American 
composers, has been awarded to Mr. H. Schvenefeld, a 
Chicago musician, for a sonata for violin and pianoforte. 

CosLENz.—A musical festival on an important scale is 
being organized by the united choirs of Coblenz, Trier, and 
Saarbriicken for next year, and is to be held thenceforward 
annually at one of these three towns in alternation. 

CoLocne.—According to the annual report just published, 
the number of pupils at the Conservatorium, during the 
past academical year, was 479, many of these being of 
foreign nationality. The excellent Institution remains, as 
hitherto, under the direction of Professor Willner, 
supported by a staff of forty teachers. 

FLORENCE.—A new opera, “ Don Giovanni,” the libretto 
founded upon Zorilla’s celebrated drama, is shortly to be 
expected from the pen of Signor Antonio Scontrino, a 
professor at the Royal Musical Institution of Florence. 

KrieL.—A vocal society has been founded recently with 
the special object of cultivating songs written in “ platt- 
deutsch,” the low German dialect immortalised by Fritz 
Reuter and Klaus Groth, and of which there is a rich 
store, both amongst the Volkslieder and the settings by 
old and modern composers. 

La Morra.—A statue was unveiled last month, in this 
little Piedmontese town of Giuseppe Gabetti, the composer 
of the inspiriting military march, known as “ Marcia 
reale,” which was introduced by royal decree throughout 
the army in 1834, and is being played on every public 
appearance of the King or members of the royal family in 
Italy. Gabetti, who was a bandmaster in an infantry 
regiment, died at La Morra in 1862. His famous 
composition had brought him in the munificent sum of 
about £4! 

MiLan.—Leoncavallo’s new opera, “Zaza,” is being 
mounted at the Teatro Lirico, where it is to be brought 
out during the season. It is in four acts and contains 
three principal parts and some important choral numbers, 

Municu.—Mozart’s “Le Nozze di Figaro” has been 
revived with great success, at the Royal Theatre, under 
Herr Stavenhagen’s direction, the original secco recita- 
tives, as revised by Hermann Levi, being now made use 
of for the first time and with excellent effect. The first 
novelty of the present season, the music-drama ‘* Horand 
und Hilde,” by Victor Gluth, a professor at the Royal 
Akademie der Tonkunst, is to be brought out in the course 
of this month.—Herr Sigmund von Hausegger, composer 
of the opera ‘‘ Zinnober,”’ has been appointed conductor of 
the Kaim orchestra, in association with Herr Weingartner. 

Pard.—A remarkable oil painting representing the 
scene in the sick-chamber of Carlos Gomez, the composer 
of “I Guarany ”’ (who died in this his native town some 
years since), is just now being exhibited in Rome. It is 
the joint work of the painters Capranesi and De Angelis, 
and has been executed on behalf of the Para municipality, 
where it is to be placed in the public hall. The Brazilians 
are very proud of their only composer of European 
celebrity. 

PraGuE.—The Goethe Festival (150th anniversary of the 
poet’s birth), at the German Theatre, included the perform- 
ance of ** Egmont,” with Beethoven’s music ; of ‘* Goetz 
von Berlichingen,” preceded by the same master’s “‘ Pro- 
metheus’’ Overture, and of ‘‘ Tasso,” to which Mendels- 
sohn’s overture, ‘‘ Meeresstille und gliickliche Fahrt,'’ had 
been selected as a prelude. The performances were 
in every way worthy of the occasion.——The cycle ot 
Smetana’s operas at the National (Czech) Theatre com- 
menced on the 2oth ult., and comprises all the recognised 
lyrical stage works of the Bohemian master, to the number 
of eight. The cycle will conclude with a concert 
performance of the six symphonic poems and other 
important orchestral and vocal compositions of the master. 
—Joseph Bayer’s new ballet, ‘‘ Olga,” is being performed 
with immense success at the German Theatre. 
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Pyrmont.—A committee has been formed with the 
object of erecting a statue to Albert Lortzing, who for 
some years occupied the post of orchestral conductor in 
this town, and whose popularity as a composer of comic 
opera seems to have taken deep root in the heart of a 
certain section of the German-speaking races. 

Rio DE JANEIRO.—Under the auspices of the Brazilian 
Government, a competition has been opened for the 
composition of a festal hymn and a cantata, to be performed 
in connection with the forthcoming celebration of the four 
hundredth anniversary of the discovery of Brazil. 

Rome. —A _ new opera, “La Fornarina,” the libretto 
dealing with an episode in the life of Rafael, the great 
painter, the music by the Maéstro Collina, was brought out 
at the National Theatre, last month, and well received.—— 
Puccini has nearly completed the score of his new opera, 
‘‘La Tosca,” the first performance of which is to take place 
at the Costanzi Theatre, under Signor Mugnone’s direction. 

VeENICcE.—The first performance of a new oratorio, ‘‘ La 
Resurrezione del Cristo,” the composer of which is the 
Abbé Jacopo Tomadini, took place at the little town of 
Cividale, by the combined choirs of Saint Mark, Venice, 
and of the Cathedral of Padua. The performance was an 
excellent one and the work met with an enthusiastic 
reception, several numbers, including the final Hallelujah, 
being redemanded. 

ViENNA.— Under the title of ‘New Philharmonic 
Orchestra,” an important addition has been made to the 
orchestral institutions in this capital. It has been founded 
under the auspices of the ‘‘ Wiener Musikerbund,’’ and 
placed under the experienced direction of Herr Carl Stix, 
formerly conductor of the German Theatre in New York. 
The question of the conductorship of the Philharmonic 
Society’s concerts during the approaching season is at 
present an open one, as both Herr Mahler and Dr. Richter 
are said to have declined the post. Under these circum- 
stances, the committee will, probably, have to engage some 
eminent conductor from elsewhere for each concert. Dr. 
Richter has just signed a renewal of his engagement with 
the directors of the Imperial Opera, by which the services 
of the distinguished musician have been secured until 
January 1, 1905. A new fairy opera, entitled “Es war 
einmal’’ (Once upon a time), from the pen of A. von 
Zemlinsky, is shortly to be brought out here. The Goethe 
celebrations included the performance, at the Imperial 
Theatre, of ‘“ Egmont,’’ with Beethoven’s music, and of 
“Die Zauberfléte,” the latter having been suggested on 
this occasion by the fact of the great poet having 
written a continuation, or ‘second part,” of the story 
contained in Schikaneder’s libretto. Herr Mahler con- 
ducted and the enthusiasm of the audience was considerable. 
——A special performance, in memory of the late Johann 
Strauss, took place on the Ist ult., at the Theater-an-der- 
Wien. The work chosen for performance was the 
‘“* Zigeunerbaron,” which was preceded by a dramatic 
prologue, written by Dr. Kalbeck and admirably acted by 
Fraulein Milton and Herr Josephi. On the 5th ult. the 
300th performance was celebrated at this theatre of ‘ Die 
Fledermaus,” the most popular of Strauss’s operettas. As 
regards the posthumous operetta by the latter, entitled 
‘‘ Aschenbrédel,” it has been found to be in a more 
advanced state than had been anticipated, all the melodies 
and concerted numbers being completely sketched out. 
The score will be completed by Joseph Bayer. 

Weimar. — Performances at the Hof-Theater re-com- 
menced on the 17th ult. with Wagner’s “ Der fliegende 
Hollander,” and among interesting revivals in the near 
future are announced Gluck’s pastoral opera ‘ Die 
Maienkonigin” and Weber's “Die drei Pintos.”—— 
Concertmeister Nagel, the well-known violinist and teacher, 
celebrates, on the rst inst., the twenty-fifth anniversary 
of his appointment as leading violinist in the Grand 
Ducal Orchestra. He was greatly esteemed by both Liszt 
and Hans von Biilow, and has been rendering excellent 
service to the cause of music in Weimar. 











‘‘ UNFURNISHED APARTMENTS”’ we seem to have heard 
of, but not an ‘unfurnished symphony.”” Such information 
is, however, furnished by a provincial newspaper, and, 
furthermore, that the said work is composed by a gentleman 
named Schubert. 








OBITUARY. 
HENRY BARRETT-LENNARD. 


WE regret to record the death of an enthusiastic and 
devoted Handelian in the person of Mr. HENRY Barrerr- 
LENNARD, who died at Brighton on August 31, at the age 
of eighty-one. Born in London, May 28, 1818, Mr. 
Barrett-Lennard was educated at Westminster School, 
During his pupilage there he attended the services at the 
Abbey. One day he heard some music by Handel which 
so enthralled him that, without any premeditation, he then 
and there determined to study music. He at once began 
to take lessons on the organ, which instrument he played 
until within a few days of his death. He had asmall organ 
in the library of his house at Hampstead, and if a visitor 
offered to play this instrument the genial old gentleman 
would always insist upon “something by Handel.” In 
about the year 1844 he acquired a large collection of 
Handel’s scores in the handwriting of the composer's 
amanuensis, John Christopher Smith, together with 
Handel’s own mahogany book-case, which was made for 
their reception. This important collection consists of 
eighty-five volumes, sixty-four of which are uniformly bound. 
These scores were formerly in the joint-possession of 
William Harrison (the singer) and Greatorex, organist 
of Westminster Abbey. Upon the death of the latter, in 
1832, they, with the book-case, were sold by auction and 
knocked down to the then Dean of Westminster (Dr. 
Ireland) for the sum of 115 guineas. The Dean 
subsequently gave them to the late J. L. Brownsmith, the 
organist, from whom they were purchased by their 
recently departed owner. A drawing of the book-case 
appeared in the special Handel supplement of Tuer 
Musica TimEs in December, 1893. The present writer 
recalls with amusement a visit he paid to Mr. Barrett- 
Lennard, when, upon entering the library and being 
‘introduced ” to the book-case, its owner, pointing to the 
interesting piece of furniture, solemnly said: ‘Go down 
on your knees, sir, before that.” The deceased gentleman 
was highly gifted and an excellent classical scholar. Quite 
late in life he made and published English translations of 
the ‘‘Ion,” ‘* Hippolytus,” and “ Alcestis ” of Euripides, in 
their original metres. Although he was one of the old 
school he took a keen interest in all current events. He 
had met many interesting notabilities during his long 
career and was a delightful raconteur. One of the most 
interesting incidents in his life was his presence at Ken- 
sington Palace in May, 1837, when the young Queen 
Victoria was officially informed of her Accession to the 
Throne of England. Mr. Barrett-Lennard’s father was 
then Chief Clerk of the Privy Council Office and attended 
that important ceremony in his official capacity. As he 
was allowed to take with him a private secretary he 
selected his son, then aged nineteen, who was thus one ot 
the very few subjects of the Queen who witnessed that 
memorable and interesting function, and of which, except 
Her Majesty, he was the last surviving participator. 


THOMAS KEMPTON. 


Ely Cathedral has lost a veteran singer by the death ot 
Tuomas Kempton, who died at Ely on the rith ult., at 
the age of seventy-three, he having been connected with 
the choir of the Cathedral for upwards of sixty years, first 
as a chorister and afterwards as a lay-clerk. The funeral 
service in Ely Cathedral was deeply impressive, the choral 
portions being beautifully rendered, and the lesson was 
read by the Dean. As the body was taken down the nave 
to the West door on its way to the cemetery the choir sang 
the deceased’s favourite hymn, ‘ Lead, kindly Light.” The 
Kempton family has been connected with Ely Cathedral for 
many years. Thomas Kempton, whose Service in B flat 
is so well known, was organist there in 1750, and there has 
been a Kempton there ever since. The deceased’s father 
and his uncle were both bass singers in the Cathedral, 
and the lay-clerk traditions of the family are worthily 
maintained in the persons of Mr. Thomas Kempton, of 
St. Paul’s Cathedral, and Mr. Bell Kempton (son of the 
subject of this notice), who is a bass in the choir of 
St. George’s Chapel, Windsor. 
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BENJAMIN WELLS. 


The death took place, at Chiswick, on the 6th ult., of 
BENJAMIN WELLS, the distinguished flautist, at the age 
of seventy-three. He was born at Cambridge in the year 
1826, and at the early age of nineteen he was appointed 
first flute at the Royal Academy Concerts, of which 
Institution he was a student and afterwards an Associate 
and a Professor. It was at one of these concerts that the 

reat Duke of Wellington, who was in the company of 
Mendelssohn, personally congratulated him upon his per- 
formance. Mr. Wells was an intimate friend of Balfe, and 
played in the first performance of the ‘‘ Bohemian Girl,” 
and he was a great favourite with the Prince Consort. He 
had a wonderful command of flute technique, and was 
generally acknowledged to be without a rival upon his 
instrument. Of late years he had toured as a successful 
lecturer on musical subjects. His remains were interred 
in Kensal Green Cemetery, where so many musicians are 
buried. 

We have to record the death of NicHoLAs BENNETT, 
J.P., Glanyrafon, Montgomeryshire, which took place on 
August 18, at the age of seventy-six. He was a musical 
and literary antiquary, who had brought together a valuable 
collection of books dealing with the music, poetry, general 
literature, and history of Wales. He will be remembered 
chiefly, however, for his labours in connection with the 
unpublished melodies of the Principality, of which he had 
collected from 700 to 800 during the last fifty years of his 
life. In 1896, 500 of these melodies, selected and arranged 
for the pianoforte by Mr. Emyln Evans, were published 
in two volumes, which also contained portraits and 
biographical sketches of past Welsh harpists and pennillion 
singers, and a chapter treating on the latter characteristic 
style of vocal recitation to the accompaniment of the harp. 
A cheaper edition of the collection—and which bears the 
title of ‘‘ The Lays of my Land” (‘‘ Alawon fy ngwlad ”’)— 
was subsequently issued in one volume. Mr. Bennett’s 
remains were interred in the Churchyard of St. Michael’s, 
Trefeglwys, on August 21. 


WILLIAM CHARLES DEWBERRY died on the 15th ult., at 
Cambridge, where, on January 16, 1843, he was born. 
Formerly a chorister, solo boy, and afterwards assistant- 
organist at King’s College, Cambridge, he became a student 
at the Royal Academy of Music. There he studied under 
Sterndale Bennett, W. G. Cusins, and Dr. Steggall. Like 
the late Mr. Benjamin Wells, he was an Associate of the 
Institution. Mr. Dewberry was organist for many years of 
Clare College and St. Edward’s Church, Cambridge, at 
which University he graduated as Bachelor of Music in 
1887, He took an active part in establishing several of the 
college musical societies and did excellent work as con- 
ductor of the Cambridge Philharmonic Society. He 
composed an Evening Service in E flat and other vocal 
music. 

.GzorGeE BENJAMIN Lissant, an old church organist, 
died on the 14th ult. Born September 22, 1827, he 
was a chorister at the Queen’s Coronation in West- 
minster Abbey. In 1848 he became the first organist of 
St. Paul’s Cathedral, Calcutta, and for the last twenty- 
seven years he held the post of organist of St. Augustine's 
Church, Queen’s Gate, to which Mr. John E. West has 
just been appointed. 

T. C. VAN MAANEN died in Dublin, on the 23rd ult., 
at the age of seventy-three. A native of Holland, Mr. 
Van Maanen came to England in 1842, and at the age of 
eighteen was appointed Bandmaster of the 52nd Light 
Infantry. Subsequent appointments as Bandmaster were 
Ist Royal Scots (1851), Bengal Artillery (1856), Scots 
Guards (1869), and Royal Irish Constabulary (1875), which 
office he held until his death. 

_ The death took place on the 8th ult., at the age of fifty- 
six, of GroRGE TETLEY, of Woodley Road, Leeds. 
The deceased gentleman was for twenty-two years organist 
and choirmaster of St. John’s Church, Leeds. He was 
also formerly the senior orchestral steward at the Leeds 
Musical Festival. 

On the 8th ult., at Leitmeritz, Bohemia, V. H. ZAVERTAL, 
formerly of Helensburgh, N.B., father of Cavalier Zavertal, 
of Woolwich. 





BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices ave either collated from the local papers or 
supplied to us by correspondents. 

Care Town.—On August 16 a most successful perform- 
ance of Berlioz’s ‘‘ Faust” was given in the Good Hope 
Hall before a crowded audience. The chorus was 
exceedingly good even in the most trying passages, and 
great praise is due to the orchestra for the way in which 
they performed their part. The soloists, all of whom gave 
more than satisfaction, were Miss Florence Fraser, Mr. 
E. Branscombe, Mr. Price, Mr. T. M. Phillips, and Mr. 
Percy Ould. Mr. T. Barrow-Dowling is deserving of high 
praise for the efficient and artistic manner in which he 
conducted the performance. 


Mit. Hixxy (Dersy).—On the 3rd ult. the annual choir 
festival was held at St. Joseph’s Catholic Church, when 
a Mass by Herr Klee, the “ Mass of St. Dominic,’”’ was 
sung, conducted by the composer. The so!os were effectively 
rendered by Mrs. Saunders, the Misses M. Wheatcroft and 
A. Byrne, Mrs. Spiek and Miss Fritz, Mr. S. T. Rodburn 
and Mr. Walkerdine. The singing of Haydn’s chorus 
‘‘ The Heavens are telling ’’ concluded the morning service. 
In the evening the special features were Mendelssohn's ‘If 
with all your hearts” and ‘O rest in the Lord," Rossi’s 
“‘Tantum ergo,” and Handel’s ‘ Hallelujah” Chorus. 
Mr. A. J. Blakemore is the choirmaster and Mr. Walter 
Holme the painstaking organist. 





OrGAN APPOINTMENTS.—Mr. J. D. Sutherland, Organist 
and Choirmaster to St. William’s Church, Market 
Weighton.—Mr. Arthur E. Whiteley, Organist and Choir- 
master to Queen Street Free Church, Castle-Douglas, N.B. 
—Mr. John O. Howard, Organist and Choirmaster to 
Lodge Lane Wesleyan Church, Liverpool.—Mr. E. J. 
Watkins, Organist and Choirmaster to Richmond Hill 
Congregational Church, Bournemouth. — Mr. John E, 
West, to St. Augustine’s, Queen’s Gate.——Mr. H. A. 
Beesley, Organist and Choirmaster to All Hallows, 
Southwark.—Mr. Frederick Phipp, Organist and Choir- 
master to St. James's Parish Church, Devizes. 


Cuorr APPOINTMENTS.—Mr. George Hoyle (Alto), to 
Winchester Cathedral.—Mr. J. A. Kelly (Alto), to Chapel 
Royal, Dublin Castle—Mr. W. E. Davies (Bass), to 
Worcester Cathedral.— Mr. T. Lee Lloyd, Choirmaster 
and Solo Tenor, Ullet Road Church, Liverpool.—Miss 
Frances McConnell (Solo Contralto), to the American 
Church of the Holy Spirit, Nice. 





ANSWERS TO CORRESPONDENTS. 


C. P. J.—(1) The history of St. Andrew's Church, Wells 
Street, which includes “a short account of the musical 
services,” by Mr. Docker, is published, and we believe 
that copies of the book may be obtained from the 
printer, Mr. Sidney Riorden, Poland Street, Oxford 
Street, London. We hope to refer to this publication 
at an early opportunity. (2) The former service-books 
(if they are still in print) of the London Gregorian 
Choral Association may be obtained from the Secretary, 
Mr. R. A. Turner, 51, Mount Pleasant Road, Lady- 
well, S.E.; and those of the London Church Choir 
Association from Mr. W. R. B. Tann, 7, Park Place 
Villas, Paddington. 

E. E. P.—The rule is that an accidental (so-called) placed 
before a note affects its pitch throughout the bar, 
unless, of course, the accidental should be contradicted. 
But it is often desirable, as a safeguard, to modify the 
application of this, and to make contradictions of 
accidentally altered notes in the bar following that in 
which they appear. 

B. S.—Examinations in music conducted by public bodies 
naturally elicit more confidence, and their diplomas are 
of far greater value than those by private institutions 
or individuals, Those, for instance, of the Royal 
Academy of Music and Royal College of Music are of 
the highest repute, as are the Associated Board of the 
two Institutions. 
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“y"—wynd. (2) The small notes should be played 
with those of the right hand chords, but the main notes 
(in the left hand) should be struck as quickly as possible 
afterwards. The pedal should, of course, be used in 
all such cases. 


G. A. S.—We cannot give the names of teachers, but the 
Secretary of the Institution at which you desire to be 
examined would doubtless advise you how to proceed ; 
but for pianoforte playing it might be difficult to 
‘* prepare thoroughly by post.” 


Ficurep Bass.—Handel’s * Messiah” (full score), printed 
from the old Walsh plates and having a figured-bass, 
is still procurable from Messrs. Novello, as are also 
copies of Bach’s works—the Church Cantatas, &c.— 
similarly figured-bassed, 


N. A. W.—The accentuation of the word ‘‘infinite” must 
be governed by its musical setting. Sometimes the 
emphasis is on the first, and at others on the last 
syllable, but not on the second syllable. 


A. R.C. C.—The tune, with its repeat, has evidently been 
composed for a hymn of special metre, of which there 
does not appear to be a specimen in “ Hymns Ancient 
and Modern.” 


G.L.L.—The chant by Turle that you send is not a 
quadruple, but a double chant. It was published as 
long ago as March, 1852. 


E. J. G.—If you are unable to take lessons, you will 
find Mr. Randegger's Singing Primer a useful aid in 
self-tuition. 


BompBay.—There is a “Danse Macabre” by Liszt. We 
hope to refer to the other part of your question next 
month. 


H. T. (America).—Thanks for your suggestion, which we 
will bear in mind and act upon as opportunity offers. 


R. P. P.—You ‘should consult a specialist about your ear 
trouble. 


TO CORRESPONDENTS. 


*,” Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us 
immediately after the occurrence; otherwise they 
cannot possibly be inserted. 


Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 


Correspondents are informed that their names and addresses 
must accompany all communications. 


We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 
those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 





MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS LILIAN TURNBULL (Soprano) 
Oratorios, Concerts, At Homes, &c. 
Address, 10, Cecile Park, Crouch End, N. 


MR. GEORGE DENHAM (Baritone) 
“Mr. Geo. Denham, the popular baritone, sang with rare taste and 
expression.”—Morning Leader. 12, Douglas Road, Canonbury, N. 


MR. ARTHUR SEDGLEY 








C. S.—(1) The letter “i” in wind is usually pronounced as | 


———. 


DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limirzp, 


| 
| EETHOVEN, L. VAN.—The “Choral Sym. 
| phony” (No. 9). New Edition, with the voice parts in Open 


| score. The English Version (revised) by NATALIA MACFARREN, Vocal 


Score, 2s. 6d. 


| ( *OLERIDGE-TAYLOR, S.—‘‘ Hiawatha’s Wed. 
ding-Feast ” (Op. 30. No. 1). Vocal Parts, 1s. each, 
4 LGAR, EDWARD.—* Triumphal March” from 
“Caractacus.” rst Violin, 6d.; 2nd Violin, 6d.; Viola, 6d,: 
Violoncello and Bass, ts. 
ILES, H.— Harold” Overture. 1st Violin, rs, ; 
and Violin, 1s.; Viola, 1s.; Violoncello, 1s.; Bass, ts. 
ORRANCE, G. W.—“The Revelation; or, 


Vision of St. John in the Isle of Patmos.” An Oratorio. The 
words selected from the Apocalypse. 5s. 


ENDT, THEOPHIL.—“ Air de Ballet, with 
Intermezzo.” rst Violin, 6d.; 2nd Violin, 6d.; Viola, 6d.; 
Violoncello, 6d.; Bass, 6d.; Wind Parts, 3s. 
RMSTRONG, A. E.— Sevenfold Amen. On 
Card. 1d. 
UNNETT, EDWARD.—(in A). Benedictus (No, 
2. A Morning Service for Four Voices). 3d. 
(in A). Jubilate Deo (No. 3. A Morning 
Service for Four Voices). 3d. 
EMARE, E. H.—(in F). Te Deum laudamus., 
(No. 447. Novello’s Parish Choir Book.) 4d. 
UCAS, REV. ALAN.—(in B flat). 
— and Nunc dimittis. 3d. 
SHAW, JAMES.—(in G). The Office of the Holy 
Communion. (No. 438. Novello’s Parish Choir Book.) 6d, 
[L)UTTON: S. H.—* Praise the Lord, O my soul.” 
A short, easy, full Anthem. 3d. 
ARNBY, J.—‘‘O Lord of Heaven, and earth, and 
sea.” Hymn. The words written by Bishop Worpsworts. 
(No. 469. Novello’s Parish Choir Book.) On Card. 1d. 
ENNETT, J. LIONEL.—“ Lift high the Cross.” 
A Prose. The words written by the Very Rev. G. W. Kitcuiy, 
D.D. (No. 448. Novello’s Parish Choir Book.) 3d. 


BOTTING, HENRY.—Two Festival Hymns. 144d. 
ETHERSTON, REV. SIR G. R.—*O Thou, from 


whom all goodness flows.’ Hymn. 2d. 
OLLINGWORTH, WM.—‘‘O come, all ye 
faithful.” Hymn. 1d. 6s, per 100. 
| OE, J. E.—‘‘ The St. James’s Evening and Pro- 
cessional Hymns.” 3d. 
OLLINGWORTH, WM.—* The morning calm 
on the ocean deep.” A descriptive Glee. For a.t.t.p. 6d. 
\ { ENDELSSOHN.—‘“ Saw ye not the pallid 
L angel?” Four-part Song. Fors.a.T.B. (No. 830. Novello’s 
Part-Song Book.) 3d. 
yi CaLeY, THOMAS.—‘ What saith my dainty 
i darling?”’ Madrigal. For Five Voices. s.s.a.T.B. (No. 824. 
Novello’s Part-Song Book). 3d. 
IITT, PERCY.—‘“ To Night.” Four-part Song. 
For s.a.T.B. (No. 680. The Musical Times.) 14d. 
TIRLING, ELIZABETH.—* All among’ the 
Barley.” Four-part Song. For 1.7.B.B. (No. 325. The 
Orpheus.) 2d. 


ERNARD, OSCAR.—* There be none of beauty’s 

daughters.’ Song. For Contralto or Baritone. 2s. 
— ‘*Serenade.” Song. For Tenor, 2s. 
AGNER, R.—‘ Elisabeth’s Greeting.” 
“Tannhauser.” For Soprano. ts. 6d. 

“ Elisabeth’s Prayer.’ From ‘ Tannhduser.” 
For Soprano. ts. 6d. 
OLERIDGE-TAYLOR, S.— Solemn Prelude.” 
For Full Orchestra (Op. 40). Arranged for the Pianoforte. 2s. 
ESTEN, MAX.—Six Easy Pieces. For Violin 
and Pianoforte (Second Set) (Op. 209), In Two Books. 2s. each. 
ITT, PERCY.—“ Air de Ballet’? (Op. 1, No. 1). 
For Violin and Pianoforte. 1s. 6d. 
“TLamento” (Op. 1, No. 2). For Violin and 
Pianoforte. 1s. 6d. 





Magnificat 


From 











(Late Principal Bass of the Arthur Rousbey Opera Company). 
For Oratorio, Operas, and Ballad Concerts. 
For Press notices and terms, apply, 51, Worcester St., Wolverhampton. 





Romance (Op.1, No. 3). For Violin and Piano- 
forte. 1s, 6d, 
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DURING THE LAST MONTH—continued. 
ITT, PER Y—Cavoite (Op. 1, No. 4). For 


Violin and Pianoforte. 1s. 6 
(Op. 1, ‘No. 5). 


ume *€ Avioroge ”* For Violin and 


Pianoforte. 1s. 6d. 
—— ‘*Moto Perpetuo”’ (Op. 1, No. 6). 
and Pianoforte. 1s. 6d. 
OFMANN, H.—“ Lied” and “ Barcarolle.” (No. 
2. The Recital Series of Transcriptions for the Organ. By 
Epwin H. LEMARE.) Is. . ; ‘ 
—— “Inthe Arbour.” (No. 3. The Recital Series 
of Transcriptions for the Organ. By Epwin H. Lemare.) Is. 
— “Serenade.” (No. 4. The Recital Series of 
Transcriptions for the Organ. By Epwin H. Lemare.) Is. 
EBER, C. M. VON—Overture to ‘ Euryanthe.” 
(No.1. The Recital Series of Transcriptions for the Organ. | 
By Epwin H. LEMARE.) 2s. | 
HE SCHOOL MUSIC REVIEW. No. 88. | 
Contains the following Music in both Notations: ‘“ Would 
you know my Celia’ scharms?” Round for four voices. By WEBBE. | 
«Fairy Elves.” Two-part Song. By CuTHBERT Harris. 14d. | 
alae ag ved S SCHOOL SONGS.— Edited by 
W.G. McNauent. Published in two forms. A. Voice Parts, 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. A. B. 


For Violin 





— Book 79. Bight Sacred ian oy 
various Composers .. ek = 
— Book 106. Six Two- -part Songs. By 
various Composers... . 6d. — 
— Book 107. Nine Trios (unaccom- 
panied). By various Composers. Staff Notation only .. 6d. 6d. 


—— Book 108. Eight Trios (unaccom- 

panied). By various Composers. Staff Notationonly .. 6d. 6d. 
Book tog. Nine scsanoegs ileal -" 

various Composers,. oe gd. 


OVELLO’S PUBLICATIONS in the TONIC) 
SOL-FA NOTATION. Edited by W. G. McNaveut. 











No. 1096. O ye that love the Lord. S. CoLeripGEe-TayLor 1d. 
», 1097. Give ear, O ye heavens ee Puivip ARMEs_ 14d. 
» 1099. Thehuntisup.. a Joun Bennet 1d. 
» 1100, The nightingale in silent night 

GeorGE RATHBONE 1d. 
» 101. See, from his post ha “ HANDEL 2d. 
» 102. Be glad, O ye oe HENRY SmarT 14d. 
» 1104. Why, my soul .. ee MENDELSSOHN 2d. 
Tr 
MISS AMY SARGENT 
A.R.A.M. (SOPRANO), 


140, Gaabaen Road, N. WwW. 


MR. CROSSLEY OWEN 
TEN 
For Oratorios, Cantatas, Concerts, and At Homes. 


“A most excellent tenor.’”—Manx Sun. 
9, Bedford Court Mansions, W.C.; or, a Derwent Road, Liverpool. 


T1TAD ORGANIST, for St. Paul’s Cray 





ANTED, 
Church, Kent, from middle of October. Experienced in training 
Choir. Apply, Rector. 


WAN TED, for the country, by an old established 

Dealer, a thoroughly competent and efficient TUNER who 
can do small repairs, and who can ride a bicycle, which is found. 
Aged from 23 to 28. Must be sober, steady, and reliable; none else 
need apply. To a good man, energetic ‘and willing, prospective 
advantages will be offered. Apply, stating age, salary required, with 
references and photo, to M. D., Novello and Co., Ltd., 1, Berners St.,W. 
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SCALE OF TERMS FOR ADVERTISEMENTS. 








£s d. 
Two Lines .. ee oe oe oe ee 0 3 O 
Three Lines es ee ee eo oe © 34 
For every additional Line ee ee ee 0 O10 
Halfa Column .. or ee ee ee 8 6 0 
AColumn .. ee “e oe ee eo £40606 
A Page ee ee oe oe oe ee 710 0 


Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement, 





SPECIAL NOTICE. 





To ensure insertion in proper position Adver- 
tisements for the next issue should reach the Office 
NOT LATER THAN THE TWENTIETH 

of the Month. 





UNER, about 25, thoroughly reliable, WANTED, 
at once. Send photo and references, state salary required, to 
Heath’ 8, 51, Queen Street, Cardiff. 


IANO TUNER and REPAIRER seeks ENGAGE- 
MENT. Certificated. Understands American organs and 
Harmoniums. Aged 23. Good a. Address, M. T. A., Novello 
& Co., Ltd., 1, Berners Street, 


‘ITUATION WANTED, by a young Man, as 

PIANOFORTE TUNER, Has fair knowledge of Harmoniums 

and American Organs. 5 years in present situation.—Apply, C. S., 
Daws's Music Warehouse, Dorking. 


TY NER (First-class), of twelve years’ experience, 
seeks BERTH. Thoroughly reliable. Good appearance and 
address. Excellent refs. Box, Novello & Co., Ltd. ol, Berners St., W. 


)IANOFORTE TUNER seeks SITUATION. First 


class references. Aged 30. Address, Permanent, Novello and 
Co., Ltd., 1, Berners Street, _ W. 


TUNER : seeks permanent SITUATION. Expe- 


rienced, reliable, steady. Good refs. Knowledge of American 

















ASScl ATE PIANIST of Trinity College, London 
(A.T.C.L.), desires SITUATION either in a Music Publisher’s 
or Pianoforte Maker’s. London preferred. Lessons given. Good 
cctaeinmnane ae, Cc. R., 32, Paddington Street, , aes Street, N.W. 











ANTED, a smart capable Man, as MANAGER 
in a Pianoforte Warehouse. A Tuner preferred. Apply, 
No. 40, Novello & Co., Ltd., 1, Berners Street, W. 


ANTED, smart SALESMAN. Must also bea 

good Tuner, with knowledge of Repairs. State salary and 

enclose photo and references to Pianoforte, Novello & Co., Ltd., 
1, Berners Street, W. 


ANTED, smart COUNT ER ASSIST ANT, with 

thorough knowledge of Music Trade and Small Goods. Vacancy 
occurs in November. Apply, with photo and references and full 
particulars, to Music, Novello & Co., Ltd., 1, Berners Street, W. 


DVERTISER (aged 35) seeks ENGAGEMENT 


in Music Warehouse. 20 years’ reference; Abstainer. G. N., 

















organs, &c, P, Edge Hill, Novello & Co., Ltd., 1, Berners Street, W. 


16, Hillmore Grove, Sydenham, S.E. 
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MR. C. W. FREDERICKS 


(TENOR) 


(Of the Trocadero, Paris; Crystal Palace and St. James’s Hall, 
London; and Hereford Musical Festivals. 
Vicar-Choral, Lichfield Cathedral). 

“ Mr. Charles Fredericks has sung at my house. I find he possesses 
acharming tenor voice of good compass and pure quality, which he 
uses to great advantage, particularly in oratorio music. 

“CHARLES GouNopD.” 


“Crystal Palace Company, London, S.E. 

“ T was so favourably impressed by your highly artistic rendering of 
the pieces which you sang at the concert here recently, that I have 
placed you on the list of those tenor vocalists whom I consider worthy 
of an occasional engagement at our very best class of concerts, and I 
hope that I may soon have a chance to hear you here again. 

“ AucusT Manns.” 


EXTRACTS FROM PrEss NOTICEs. 


“MEssIAH.”—TruRO PHILHARMONIC SocieTy.—Of Mr. C. W: 
Fredericks, as tenor, we need hardly speak. As on former occasions, 
when he has appeared in Truro, he has charmed his auditory by the 
cultured manner in which he uses a sweet, sympathetic voice. ‘Thy 
rebuke,’ ‘Behold and see,’ were given with a taste and feeling 
which were irresistible, while his spirited rendering of ‘Thou 
shalt break them’ was beyond praise.’—Royal Cornwall Gazette, 
March 30, 1899. 

“The tenor solos were allotted to Mr. C. W. Fredericks, of Lichfield 
Cathedral, to renew acquaintance with whom was a source of much 
pleasure to many present. Mr. Fredericks was in excellent voice, and 
by his pathetic singing of the passion music, and his stirring ren- 
dering of ‘ Thou shalt break them,’ he gave convincing evidence of 
the ‘all round’ character of his abilities as a vocalist.’—The West 
Briton, March 30, 1899. 

LONG EATON PARISH CHURCH FESTIVAL. 

SoLos From “ Exryan,” “St. Pau,” AND “‘HyMN OF PRAISE.”— 
“ This was followed by Mr. Fredericks’ recitative and air from ‘ Elijah,’ 
‘ Ye people, rend your hearts,’ and ‘ If with all your hearts,’ both being 
rendered in the best manner possible. ... There is nodoubt Mr.C. W. 
Fredericks, of Lichfield, attracted many who otherwise probably 
would not have attended. I have said on other occasions that a 
religious service is not the time for criticism from a_ professional 
point; but one cannot help realising how much the perfect technical 
tendering of such music adds to the impressiveness and devotional 
character of the words. Mendelssohn’s sublime oratorio solos, ren- 
dered in the manner they were by Mr. Fredericks, have a wider and 
much more lasting effect than the mere reading of the words could 
possibly convey.”—Long Eaton Pioneer, Friday, February 3, 1899. 
Address, Mr. Fredericks, Vicar-Choral, Cathedral, Lichfield; or, 

248, Trinity Road, Wandsworth, London, S.W. 
Telegraphic address, ‘ Fredericks, Lichfield.” 
OUNTER ASSISTANT WANTED. Bright, 
gentlemanly young Man, well up in Sheet Music, Small 
Goods, &c. Send photograph and full particulars, Dale, Forty and Co., 
Cheltenham. 


HREE-MANUAL ORGAN, by eminent Builder. 

In perfect order, nearly new. 17 stops. Richly decorated 

speaking pipes. Cheap to immediate purchaser. Bourdon, Novello & 
Co., Ltd., 1, Berners Street, W. 


EDAL PIANO.—Cuappre v's Student’s 7-octave 
PIANINO, Walnut, fitted with R.C.O. scale teak pedals, for 
SALE. Pedals cost £10 recently. Stool, &c., complete. Price £17. 
Can be seen any evening. Simmance, 40, Weltje Rd., Hammersmith 














EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


(eee PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


ORGANS (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


RGAN, No. 1, two manuals, 17 stops; Organ, 

No. 2, two manuals, 12 stops; Organ, No. 3, two manuals, 

11 stops. Full compass and all latest appliances. W. E. Richardson 

and Sons (late of the old-established firm of Bishop, Starr & Richardson, 
London), Central Organ Works, Hulme, Manchester. 


ODERN-BUILT THREE-MANUAL ORGANS 
for SALE (space wanted): 30 stops (by WILLIs), £450; 34 
stops (revoiced and rebuilt), £409; 32 stops, £350. 
Inspection invited. Also two-manual Organs. 
Eustace InGram, 361, Liverpool Road, London, N. 




















RGAN.—Two-manual CHURCH ORGAN, 19! 
stops, 828 speaking pipes, decorated front. Virtually to vi 


given away for first offer, this month, over £200. Grand chance for a 

poor parish. Also handsome Drawing-Room Organ, ro stops, foot and | 

To £100. Organs, care of Knight and Co., 12, Abchurch | 
ane, 


i ae - MANUAL and PEDAL AMERICAN 

ORGANS. A £60 “Snell,” two manuals, 25 gns.; a ditto, with 
pedals, 28 gns.; a powerful toned two-manual Harmonium, 25 gns.; a 
£250 “ Bell,” 30 stops, 21 setts, 95 gns.; a 125-gn. “‘ Estey” two-manual 
and pedal Organ for 45 gns.; a 95-gn. two-manual, by Mason & Hamlin, 
for 30 gns. Also several large Organs and Harmoniums by Bell, Karn, 
Alexandre, Trayser, &c., one-third usual price. Messrs. Stagg and 
Sons, 56, Red Lion Street, Holborn. 


RGANS for SALE.—One new, 2 manuals and 
Bourdons; second-hand ones, 2 manuals, 14 stops, Bourdons, 
Organs tuned and repaired. Cope, 74, Asylum Road, Peckham, S.E, 


USTEL ORGAN for SALE, in perfect condi- 
tion. Apply, J., Clarke’s Library, Dorking. 


RGANS for SALE: one-manual, 4 stops, speak- 

ing front, £40; 6 stops, £45. First-class Instruments. Seen 

by appointment. Photo of either, 6d. W. Stoneham, 52, Hazlewood 
Crescent, Westbourne Park Station, W. 


9 GUINEAS.— AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty ; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 114 years), 91, Finsbury 
Pavement, E.C. Open till 7. Saturdays, 3. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch, 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., 24, Queen Victoria Street, E.C. 


15 GUINEAS.—PIANO (‘‘Empress” Model), solid 

iron frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument within 
three years. D’Almaine and Co. (established 114 years), 91, Finsbury 
Pavement, City. Opentill7. Saturdays, 3. 


LEARING COLLECTION.—Would SELL few 
good VIOLINS, &c., from £3 to £15, considerably below value. 
No reasonable offer declined. Bruch, Sholebroke Avenue, Leeds. 


Por SALE, Italian DOUBLE BASS. 4 strings, 
F. Gennari, 58, Wardour Street, W. 


IANOFORTE and MUSIC BUSINESS for SALE 

in the West of England. Established about 1845. Large 

tuning and good hire connection. Commodious shop and good house. 
Apply, C. F. C., Novello & Co., Ltd., 1, Berners Street, W. 



































Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 





THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 








Specifications and Estimates sent free. 


UBLISHING UNION or MUSIC TEACHERS. 

—The “TEACHERS’ EDITION” of Standard Musical 

Works. To Profession and Trade with Profit-shares, own Imprints, &c. 
Specimens free. Card. 50, Upham Park Road, Chiswick, 
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LFRED MONK, Organ Builder, 550, Holloway 
Road, London. Established 1862. 

Eight New Organs for Sale or Hire, or payable in 5 years, ready 
for delivery, with 11 to 30 stops, from £135 to £550. 

One Second-hand 2-manual Organ, £100. 

These Organs are built and constructed on the most improved 
principles and all of high-class work, with the most valuable selection 
of high-class stops and the most durable work, which always keeps in 
good order, at special low prices. 

Price List, with specifications, for building Organs from £100 to 
£2,000. Tubular Pneumatic Actions. Repairs and Additions. 
“Tuners sent to all parts of the Kingdom. 


TWO PRIZE COMPETITIONS. __ 


ESSRS. HAWKES and SON will give £10 10s. 
g for the best MARCH, and fio tos. for the best INTER- 
MEZZO. For details see October number of the British Bandsman, 
Amberley House, 12, Norfolk Street, Strand; or, Hawkes and Son, 
Denman Street, Piccadilly Circus, W. 


OMPOSERS.—The Publishing Union of Music 
Teachers invites Manuscripts. Easy Compositions preferred. 
Not liable for loss. 50, Upham Park Road, Chiswick. 











ORGANISTS, &c. 


RUMMENSYS’ | 
Organ Pedal Attachment to Pianofortes 


FOR HOME PRACTICE OF ORGAN MUSIC. 


STRAIGHT AND CONCAVE, RADIATING AND CONCAVE, 
Or any other form of Pedal Board. 


UNRIVALLED FOR TOUCH, APPEARANCE, DURABILITY, 
AND PRICE, 





Sir Joun Starner: “I can confidently recommend it . , . nothing 
more valuable.” 

Sir Frep. BripGE: ‘‘I have tested it... 
satisfaction.” 

Sir Geo. Martin: “I think very highly of it . . . clever.” 

Dr. HarpinG: “Iam delighted with it... in every way a success... 
the best.” SS 

Similar Testimonials from the most distinguished Organists and 

Musicians. 


successful . . . will give 





Particulars free. Write or call. 
1, WYNNE ROAD, BRIXTON, LONDON, S.W. 


BRISTOL CHANT, ANTHEM, & 
SERVICE BOOK. 


NOW READY 


THE ANTHEM SECTION IN 


TONIC SOL-FA 


Price Three Shillings. 








ALSO THE 


WORDS ONLY 


OF THE COMPLETE BOOK FOR CONGREGATIONS. 
8d., plain; 1s., cloth, red edges. 





Special Terms to Choirs and Organists. 


BristoL: W. CROFTON HEMMONS. 
Lonpon: SIMPKIN, MARSHALL AND Co., and all Booksellers. 


~ SOLEMN PRELUDE 


FOR FULL ORCHESTRA 


BY 


S. COLERIDGE-TAYLOR. 


(Op. 40.) 


Arrangement for Pianoforte Solo by THe Composer. 





Price Two Shillings. 
String Parts, 2s. 6d.; Wind Parts and Full Score, MS. 
London: NovELLO AND Company, Limited. 


Now Ready. On the rst of each Month. 228 Cols., 2d. ; Post-free, 34d. 
USICAL OPINION and MUSIC TRADE 


| “SwEET THE ANGELUS IS RINGING.” 





REVIEW. 150, Holborn Bars, E.C. 


THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING PosTAGE, 2s. 


THE SCHOOL MUSIC REVIEW ror OCTOBER 
CONTAINS :— 
GENERAL NoTEs. 
Harmony Ear Exercises (continued). 
Dr. HULBERT ON VOICE PRODUCTION. 
Music TEACHERS’ CONFERENCE IN BRISTOL. 
ScHoor Sicut-Sincinc READER—Botnu Notations. 
Tue ASSOCIATED BoarD ExAMINATIONS—NEW SYLLABUS FOR 1900, 
Music 1n Pusiic ScHoots ror Boys—C.LirtTon COLLEGE. 
THE MusIcaL TRAINING OF Pupit TEACHERS. By W. J. KIDNER. 
CoMPETITION NEws. 
ScHoot Music IN THE UNITED STATES, 


THE SCHOOL MUSIC REVIEW, 


Tue OCTOBER NUMBER CONTAINS THE FOLLOWING MUSIC :— 
Two-part Song. By Henry 





SMART. 

EXERCISES IN TIME AND TUNE. 

Also, ExtTRA SUPPLEMENT, containing “‘AGIncourT.” Easy Unison 
Song. By W. A. Wrictey. (Novello’s School Songs, No. 397, 
price 14d.) 





The Music and Exercises can always be obtained separately. Price 14d. 





London: NovELLo AND Company, Limited. 


New Tunes for Old Hymns 


First Part. 
THE TUNES COMPOSED AND HARMONISED 


BY 
W. L. RUSHTON. 
Price One Shilling net. 











London: Rosstn1 AND Co., 281, Regent Street, W. 





Price 3s. 6d., cloth, red edges. 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short,and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London: NovELLo AND Company, Limited. 


ILL’S EASY VOLUNTARIES. —“ Messiah,” 
“ Judas,” “ Elijah,” “ St. Paul,’ Creation.” 1s. each book. 
London: NoveELLo AND Company, Limited. 
~~ Sixth Thousand. 
AGNIFICAT and NUNC DIMITTIS in E flat. 


By Witu1M S. Vinnine, Mus. Bac., Cantab. Price 3d. 
London: NovELLo AnD Company, Limited. 














Fourth Thousand. 
E DEUM LAUDAMUS in G. By ALFRED J. 
Dye. Price 4d. 
London: NovELto AND Company, Limited. 
Just Published. 
OMMUNION SERVICE in F. By WILtiAm 
Hopson, Organist of St. Catherine’s Church, Cardiff. Price 1s. 
Band parts may be had on loan on application to the COMPOSER. 
London: NovELLo AnD Company, Limited. 











JUST PUBLISHED. 


CATHEDRAL ORGANISTS 


PAST AND PRESENT 


A RECORD OF THE SUCCESSION OF ORGANISTS OF 
THE CATHEDRALS, CHAPELS ROYAL, 
AND PRINCIPAL COLLEGIATE CHURCHES OF THE 
UNITED KINGDOM, 
FROM ABOUT THE PERIOD OF THE REFORMATION TO 
THE PRESENT DAY 


JOHN E. WEST. 


In cloth cover, gilt lettered, price 3s. 6d. 














London: NovELLo AND Company, Limited. 
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NOVELLO’S 
SERVICES, ANTHEMS, &c. 


MEN’S VOICES. 


SERVICES. 
No. e..d. 
40. BLAIR, HUGH.—Communion Service in G. T.B. sa 0 
14. COBB, GERARD F.—Magnificat and Nunc dimittis in F. 


T.B.B. ° o 6 
16. CORFE, C. eo ~Ditto, ditto, in E flat. TOBE, vs oo O 4 
(Sol-fa, 13d.) 
25. — THEODORE. Magnificat and Nunc dimittis 


in G, A.?.7.B. .. o 6 
19. GARRETT, GEORGE.— —Ditto, ditto, i inB flat. TBs. 0 6 
23. HAYNES, BATTISON.—Ditto, ditto, in D. a.t.tT.B. o 6 
18, ILIFFE, FREDERICK.—Ditto, ditto, in D. T.1.3.B. .. 0 6 
38. LLOYD, C. H.—Versicles, Responses, and Litany. T.T.B.B. 0 6 


39. MARTIN, G. C.—Te Deum in A flat, with Benedictus in 
Chant form. A.7.T.B. oe 
13. READ, F. J.—Magnificat ‘and Nunc dimittis i in D. “Are. 
33- READ, F. J.—Te Deum and Jubilate in B flat. a.t.B. 
3. READ, F. J.—Magnificat and Nunc dimittis in F. a.t.7.B. 
g. SELBY, B. LUARD.—Ditto, ditto,in E. 1.1.3.3. 
35. SELBY, B. LUARD.—Ditto, ditto, in G. a.t.B. .. 
. STAINER, JOHN.—Ditto, ditto,in D. a.t.t.B. .. 


oe eo 0608 0 © 
oa) 


37 “* 
45. STAINER, JOHN.—Versicles and Responses. A.T.B.B... 6 
26. STEGGALL, CHARLES.—Te Deum and Benedictus in 

B flat. A.1.T.B. ; o 8 
27. STEGGALL, CHARLES.— Magnificat and Son dimittis 

inBflat, ATB.B. .s oe aw 0. 6 
32. WEST, JOHN E.—Ditto, ditto, i in C. MOB: 5% +0) 3016} 
21. WEST, JOHN E.—Ditto, ditto, in E flat. a.t.B.B. o 6 
41. WEST, JOHN E.—Te Deum laudamus and Renedictus 

in BE flat. A:t.B.B. 4 o 8 


46. LEMARE, EDWIN H. oe A.T.T.B. (on Card) or 





ANTHEMS. 


oO. 
17. BARNBY, J.—Lord of all power and might. A.T.T.B. .. 0 
34. BARNICOTT, R. S.—O worship the Lord. A.t.T.B. .. 0 3 
31. BENNETT, W. STERNDALE.—God is a aie ie 


Woman of Samaria). A.T.T.B. oe o 6 | 
15. CALDICOTT, A. J.—Behold, how good and joy ful, A.7.7:B; 0 3 | 
24. CULLEY, ARNOLD D.—Try me, O God. a.1.7.B. Oo 2 
20. DISTIN, THEODORE.—Hear me when I call. a.t.T.B. 0 2 
42. ELGAR, E.—Seek Him that maketh the seven stars (The 

Light of Life). 1.1.8.3. , o 6 
7. FORD, ERNEST.—O Lord God. of ~~ wlenion (Domine 

Deus). T.T.B.B. 0 4 
44. GLADSTONE, F. E.—Almighty and | everlasting God. 


AB, « ° oe oo O 3 
1. GOUNOD, CH. sli the hort ae, T.T.B.B, ‘ 0 3 
30. HANDEL.—The Lord is a Man of war(Israel in Ex eypt). B.B. O I 
22. ILIFFE, FREDERICK.—Jesu, Lover of my soul. A.t.T.B. 0 2 
43. LLOYD, C. H.—Lord, teach us to number our days. 
A.A.T.T.B.B. ee aie os oe ee oe as 0.3 
4. MENDELSSOHN.—The word went forth (Festgesang). 


TTBS. sa (Sol-fa, 14d.) 0 4 

5- MENDELSSOHN. any ever : Seanad (Beati mortut). 
TUBB. os 0 3 

6. MENDELSSOHN —The righteous living for ever + (Periti 
autem). T.T.B.B. os © 8 

29. MENDELSSOHN. —The Lord hath commanded Psalm 42), 
TATBBy. js. oe aa On 
8. READ, F. J.—My soul, wait thou still. AVE-E.B. se o 4 
28. ROBERTS, J. VARLEY.—O Saviour of the world. A.t.1.B. 0 2 
10. SAWYER, F. J.—Ponder my words. A.T.T.B. - cnOnee 
2. SCHUBERT, F.—Great is Jehovah. 1.1.8.8. o 4 


rr. THORNE, E. H.—Let us now praise famous men. 


T.T.B.B. oe ee 0 3 
12. THORNE. E. H.—Let - complaint come stabs Thee. 

A.A.T.T.B.B. 0 3 
36. WEST, JOHN E. on have I in “heaven but Thee. 

A-E88; sc ee 2 oe as : eo ve © 3 





Lonpon: NOVELLO AND COMPANY, LimiTEp 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


Just Published, 


CANTIONES SACRA 


MUSICAL SETTINGS 
THE ROMAN LITURGY 


EDITED BY 


Dom SAMUEL GREGORY OULD, 


Monk OF THE ORDER OF ST. BENEDICT. 





4. ADORAMUS TE, CHRISTE... ==Mozart 2d, 
2. ADOREMUS (ror BENEDICTION) 
F.E. Gladstone 2d, 
2. ADOREMUS (Moret) e- CC. W. Pearce 64. 
10. ALMA REDEMPTORIS MATER W. Sewell 2d, 
11, AVE REGINA CQZELORUM .. W. Sewell 2d. 
6. BENEDICTION SERVICE (Unison) S. Ould 34, 
9. BENEDICTION SERVICE(Unison) J. E.West 34, 
3. DEUS MISEREATUR .. F. E. Gladstone 6d. 
12, DOMINE, SALVAM FAC... A. E. Tozer 2d. 
17, HEC DIES .. ae .. F. E. Gladstone 34. 
7. HODIE SANCTUS BENEDICTUS 
Peter Philips 4d. 
20. LITANY OF LORETTO .. F.E. Gladstone 6d, 
1. MAGNIFICAT 1n Bruart .. -. E. Silas 6d, 
15. MISERERE nF .. .. F. E. Gladstone 3d. 
| 16. MISEREREIN F sHarp Minor F. E. Gladstone 64. 
19. O SALUTARIS HOSTIA .. F.E. Gladstone 2d. 
8. REGINA CCELI oe ee .. W. Sewell 2d. 
14. RESPONSES AT MASS AND OFFICE 
Harmonised by S. Ould 34. 
13, SALVE, REGINA .. ee -» Schubert 2d. 
5. SALVE, REGINA .. oe ..W. Sewell 2d. 
18. SALVE, REGINA .. P. Waddington 4d. 
21. TANTUM ERGO .. .. F. E. Gladstone 2d. 








| Loxpon: NOVELLO AND COMPANY, Limitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


‘Just Published, 


(No. 45. Novello’s Services, Anthems, &c., for Men’s Voices.) 





THE 


VERSICLES & RESPONSES 


(With harmonised Confession) 
FOR MEN’S VOICES (a.r.B.s.) 


AS USED IN 


ST. PAUL’S CATHEDRAL 

















| J. STAINER. 

| Price Sixpence. 

} London: NoveLtLo anp Company, Limited. 

MORNING & EVENING SERVICE 

| IN THE KEY OF F 

| BY 

| S. COLERIDGE-TAYLOR. 

| (Op. 18.) 

| Te Deum laudamus .. re oe oe oe oe ee oo 4d. 

Benedictus .. os je ate eo Na as es oe die 
| Jubilate Deo re a oe ea oe eo ee er «eae 

' Magnificat and Nunc dimittis  .. ts as oe 4d. 


} London: NovELLO AND Gane Limited. 
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Y¥UST PUBLISHED. 


THE 


CHURCH CHOIR CHANT - BOOK 


A COMPLETE SET OF CHANTS ADAPTED TO THE BOOK OF PSALMS 
SPECIALLY SELECTED FOR PAROCHIAL USE 


EDITED BY 


J. STAINER, M.A, Mus. Doc., Oxon. 


FORMERLY ORGANIST OF MAGDALEN COLLEGE 
AND 


L. S. TUCKWELL, M.A. 


RECTOR OF STANDLAKE, FORMERLY PRECENTOR OF THE SAME COLLEGE, 


Price One Shilling and Sixpence. 
PREFACE. 
Care has been taken in this Collection to make use of those Chants only whose reciting notes are well within the compass of ordinary 
voices. To all the voice-parts attention has been paid in this respect. But some beautiful and useful Chants which do not fulfil these 

conditions have been either given as alternatives or placed in the Appendix. 
A separate Chant has been assigned to each of the 150 


Due consideration has been given to the sequence of key in successive Chants. 
Psalms, two or three to the longer Psalms, such as 78th and Soth, one to each section of the 119th, and one to the Venite for each morning of 


the month, making in all, with the Appendix, 276 different Chants. Any of these may be used for the Canticles, but, generally speaking, a 
single Chant will be found most suitable for the Magnificat, and a double chant for the Benedictus and Nunc dimittis. Inthe Te Deum the 
following arrangement is suggested: a single chant for verses 1—13, a double chant for verses 14—25, and a single chant for verses 26 to end. 
The division of the words of the Te Deum, as suggested above, is that which has already been adopted in the Cathedral Psalter. The 
Benedicite may be sung to three single chants, a change being made at v.18 and v.27. The appropriation of each Chant to its particular 
Psalm has not been made experimentally ; in a large number of cases, the Chants have been sung for many years to the very Psalms to which 
they are here attached, to the satisfaction and edification of choirs with which the Editors have been associated. As there are many who 
desire to have only one Chant associated with each Psalm, the same Chants are given for the thirtieth and thirty-first days ; but an alternative 


set for the use of those who desire a change will be found in the Appendix. 
Lonpon: NOVELLO AND COMPANY, LimiTep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 








NOW READY. 


A NEW AND REVISED EDITION 


OF 


JOHANN SEBASTIAN BACH 


HIS WORK AND INFLUENCE ON THE MUSIC 
OF GERMANY, 1685-1750. 


PHILIPP SPE EA. 


TRANSLATED FROM THE GERMAN BY 


CLARA BELL anp J. A. FULLER MAITLAND. 








IN THREE VOLUMES.—Price Forry-Two SuHIL.incs. 


NOVELLO AND COMPANY, Limirep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


LONDON: 








& 
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NEW ORGAN MUSIC. 


GNES ZIMMERMANN.—March in D minor. 
Op. 13. ET STAINER. 1s. 6d. 





SCHAIKOWSKY. “ Marche funébre. 
No.3. Arranged by W. Aucoen. 1s. 6d. 

— Allegro con grazio (3 movement), from the 

“Pathetic” Symphony. Arranged by CHARLES MACPHERSON, 2s. 


DWARD ELGAR.—Meditation from the Short 
Oratorio “The Light of Life’ (Lux Christi), Op. 29. 
Arranged for the Organ by Joun E. WEsT. Is. 


OBERT SCHUMANN.—Studies for the Pedal 
Piano. Arranged for the Organ by Joun E. West. In Three 


Op. 40, 








Books. 1s. 6d. each. 
LUARD SELBY.—March with Pastoral Trio. 
e Is. 





ERBERT BUNNING.—Meditation for Violin 


and Organ. 2s. 


HERBERT BREWER.— Melody in A, and 
Minuet and Trioin D. 1s. 6d. 





A. 


A HOLLINS.—Benediction Nuptiale. 1s. 6d. 








RACH MANINOFF, S.—Prelude in C sharp minor. 
Arranged by G. R. SINCLAIR. Is. 





DWIN H. LEMARE.—Andantino in D flat. 
1s. 6d. 
—— Concert Fantasia on the tune ‘‘ Hanover.” 3s. 
— Elegyin G. 1s. 6d. 
—— Gavotte Moderne in A flat. 1s. 6d. 
—— Pastorale, No. 1,in E. 1s. 6d. 
— Reverie in E flat. 2s. 
Romance in D flat. as. 
—— Allegretto in B minor. 2s. 
—— Marche Solennelle. 2s. 6d. 
—— Symphony inG minor. 5s. 








London: NoveLto AnD Company, Limited. 


RECITAL SERIES 
Original Organ Compositions 


COLLECTED AND EDITED BY 


EDWIN H. LEMARE. 


In Two Vols. Each iz2s. Or, separately :— 


A—- WEBBER.—1. Scherzo Sinfonico. 
WOLSTENHOLME.—z. 


e and Trio. 2s. 6d. 


ewe CAPOCCI.—3. Toccata in E flat major. 

H. LEMARE.—4. 

E. D’EVRY.—5. Concert-Overture in F. 

" B, BOSSI.—6. 

ALFRED HOLLINS.—7. Andante in D. 2s. 
—— 8. Grand Cheeur. 2s. 6d. 

\ K 7 WOLSTENHOLME.— 9. 

e Finale in B flat. 2s. 6d. 
A. WHEELDON. — 10. 


e (6b) Grand Cheeur. 2s. 6d. 
H. LEMARE.—11. 


Canzona, Minuet, 


Romance in D flat. as. 
as. 6d. 
Second Sonata (Op. 71). 3s. 


Andantino and 
(a) Cantiléne; 
E Allegretto in B minor. 2s. 


—— 12. Marche Solennelle. 2s. 6d. 
D’EVRY.—13. (a) Meditation; 


E (b) Toccata. 
7 (a) The Seraph’s 


. 6d. 

WOLSTENHOLME.—14. 
e Strain; (b) Le Carillon. 2s. } : 
HOLLINS.—15. Concert-Overture in C minor. 


° 23, To be continued. 


London: NoveLLo AND Company, Limited. 





THE RECITAL SERIES 


OF 


Transcriptions for the Organ 


EDWIN H. LEMARE. 





Just Published. 
ie M. von WEBER.—1. Overture to Euryanthe, 





In the Press, 


HOFMANN, HEINRICH.—Lied and Barcarolle, 


—— Inthe Arbour. 
—— Serenade. 


RACHMANINOFF, S.—Melodie in E. 
FLGAR, E.—Triumphal March (“ Caractacus”), 
T SCHAIKOWSKY.—Chant sans Paroles, 


Romance in F minor. 
To be continued. 





London: NoveELito AND Company, Limited. 





In the Press. 


SIX EASY PIECES 


FOR 


VIOLIN AND PIANOFORTE 


BOOK I, BOOK II. 
No. 1. EVENING IN THE Woop. No. 4. SUNSHINE. 
» 2 THE ORPHAN, 1) 5» SERENADE. 
» 3» Love Sona. 9 GO POLKA. ¢ 








COMPOSED BY 


MAX OESTEN. 


(Op. 209.) 
Price, each Book, Two Shillings, 


London: NovEeLLo AND COMPANY, Limited. 





Just Published. 


ELISABETH’S GREETING 
TO THE HALL OF SONG 


IN 
‘ TANNHAUSER” 
WRITTEN AND COMPOSED BY 


R. WAGNER. 


English Translation by Lapy MACFARREN. 








Price One Shilling and Sixpence. 





London: NovELLo AND Company, Limited. 





Just Published. 


laa lat S PRAYER 
“ TANNH.EUSER” 


WRITTEN AND COMPOSED BY 


R. WAGNER. 


English Translation by LAapy MACFARREN. 








Price One Shilling and Sixpence. 





London: NoveLLto Anp Company, Limited. 
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S Just Published, Just Published. 


ryan aaah ~Ti Tl aa BALLADE IN. A MINOR 


(Section II.) 
FOR FULL ORCHESTRA 


A MODERN SCHOOL S. COLERIDGE. TAYLOR. 


FOR THE (Op. 33.) 


'yanthe, V I O LI N PULL SCORE. 


Price Seven Shillings and Sixpence. 


Carolle, A U G U ST WI LH E LMJ London: Novetto anp Company, Limited. 


AND Just Published, 


JAMES BROWN. FOUR CHARACTERISTIC 
Price Two Shillings and Sixpence. WA i ee 4 E S 



































- ) London: NovELLo AND Company, Limited. COMPOSED BY 
Just Published, S. COLERIDGE-TAYLOR. 
(Op. 22.) 
LEAFLETS FULL SCORE. 
Price Five Shillings. 
aes SIX EASY PIECES (IN THE FIRST POSITION) 











FOR THE London: NovELLo AND Company, Limited. ; 
VIOLIN PROCESSIONAL MARCH 
WITH ACCOMPANIMENT FOR THE PIANOFORTE. FOR 
1. Allegresse. 4. Serenade. FULL ORCHESTRA 
‘ 2. Valse Lente. 5. Impromptu. COMPOSED BY 
3. Tarantelle. 6. March. A. Cc . MA C KE NZIE. 


COMPOSED BY 


SI EG FRI E D JACO BY. Arranged for Pianoforte Solo by THE ComposER. 


Price Two Shillings. 
String Parts, 2s. 6d. 























Price One Shilling and Sixpence each. Wind Parts and Full Score, MS. 
London: NovELLo AND Company, Limited. London: NovELLo AND Company, Limited. 
Just Published. Just Published. 
__ A NEW AND CHEAP EDITION MORRIS DANCE 


(PRINTED FROM NEWLY SET TyPE) FOR FULL ORCHESTRA 


OF THE 
COMPOSED BY 


his sisted aia A. C. MACKENZIE. 
ATHA ie E | manana SoLo BY 


COMPOSED BY 


Pri E illines. 
IN String Parts, 2s. ge pone Full Score, MS. 
MENDELSSOHN 


(Op. 74.) 














London: NovELLo AND Company, Limited. 





Price One Shilling. Just Published, 7 
Paper Boards, One Shilling and Sixpence. 


London: Novetto anp Company, Limited. Al R DE BA i ae | 


Just Published. WITH 


, ALLEGRO CON GRAZIA INTERMEZZO 


5 MOVEMENT — 
e) sion ) SMALL ORCHESTRA 


SYM PH ON I E PATH ETI QU E (1 Flute, 1 Oboe, 2 ee Horns, 2 Cornets, Drums, 





























COMPOSED BY COMPOSED BY 
TSCHAIKOWSKY THEOPHIL WENDT. 
ARRANGED FOR THE ORGAN BY (Op. 12.) 
CHARLES MACPHERSON. String Parts, 2s. 6d. Wind Parts, 3s. 
Full Score, MS. 
Price Two Shillings. Arrangement for the Pianoforte, by THE Composer, 2s. 
London: NovELLo AND Company, Limited. London: NovELLo AnD Company, Limited. 
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Just Published. 


SIX SONGS 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 37.) 





1. You'll love me yet (in G minor and B minor) 

Robert Browning. 
. Canoe Song (in D flatand F) .. Isabella Crawford. 
3. A blood-red ring hung round the moon Barry Dane. 
Sweet evenings come and go, love (in F and B flat) 


NS 


4. 

George Eliot. 
5. As the moon’s soft splendour .. e -. Shelley. 
6. Eléanore .. ee oe es -. Eric Mackay. 





Price Two Shillings each. 





NovELLo AND Company, Limited. 


Just Published. 


REQUIEM 


FOR SOLI, CHORUS, AND ORCHESTRA 


London: 








ROBERT SCHUMANN. 
(Op. 148.) 


THE ENGLISH TRANSLATION BY 


THE REV. J. TROUTBECK, D.D. 


Vocal Score, Price Two Shillings. 





London: NovELto And Company, Limited. 





Just Published. 


THE ’PRENTICE PILLAR 


A ROMANTIC OPERA IN ONE ACT 
THE WORDS WRITTEN BY 
GUY EDEN 
THE SCENARIO INVENTED, AND THE 
MUSIC COMPOSED BY 


REGINALD SOMERVILLE. 


Vocal Score, Price Two Shillings. 








London: 


NoveLo AND Company, Limited. 


Just Published. 


SONG DANCES 
VOCAL SUITE FOR FEMALE VOICES (S.S.C.) 
WITH ACCOMPANIMENT FOR THE PIANOFORTE 
(2 or 4 Hands) 
THE WORDS WRITTEN BY 
JAMES HOGG, BARRY CORNWALL, 


and others 





THE MUSIC COMPOSED BY 


WILFRED BENDALL. 


Vocal Score. Price Two Shillings. 
Arrangements for Pianoforte Solo and Duet (i the Press). 








*,* The Instrumental part of this work is not a mere accompaniment, 
but is complete in itself, and can be played without the voices, 
either as Pianoforte Soloor Duet. Fora performance by a choir 
the use of the Pianoforte Duet part is recommended. 

Band Parts can also be had. 


London: NovELLo AND Company, Limited. 





To be performed at the NorFoLK AND NorwicH MusIcaL FEstivat, 
October, 1899. 


MEDITATION 


FROM THE SHORT ORATORIO 


THE LIGHT OF LIFE 


(Lux CuHRIsTI1) 





COMPOSED BY 


EDWARD ELGAR. 


PIANOFORTE ARRANGEMENT sy tHe COMPOSER, 25, 
ORGAN ARRANGEMENT sy J. E. WEST, rs. 
String Parts, 2s.; Wind Parts, 5s. 6d. 

Full Score, MS. 








London: NovELLo AnD Company, Limited. 
Just Published. 











PRODUCED AT THE NEW BRIGHTON TOWER SuNDAY CONCERTS. 


THREE PIECES 
FULL OR SMALL ORCHESTRA 
COMPOSED BY 
EDWARD ELGAR. 


(Op. 10.) 








1. MAZURKA. 
2, SERENADE MAURESQUE. 
3. CONTRASTS (THE GAVOTTE, A.D. 1700 AND 1900). 





Pianoforte Arrangement, price, each, Two Shillings. 
String Parts, price 6d. each Part of each Piece. 
Wind Parts (in the Press). 





London: NovELLo AND Company, Limited. 
Just ‘Published. 











Sound the Harp and Cembal 


AND 
One Old Sone my Mother taught me 


“TWELVE GIPSY SONGS” (First Series) 


FOR CONTRALTO OR BARITONE 
COMPOSED BY 


KAREL BENDL. 


Price, each, One Shilling and Sixpence. 





London: NoveEtio AnD Company, Limited. 


Four Characteristic Waltzes 


1, ALLEGRO MA NON TROPPO (E minor), 
2. TEMPO DI VALSE (A major). 

3. ANDANTE CON SENTIMENTO (E major). 
4. ALLEGRO FURIOSO (E minor). 


COMPOSED BY 


S. COLERIDGE-TAYLOR 
(Op. 22). 


ARRANGED AS QUINTET FOR PIANOFORTE AND 
STRINGED INSTRUMENTS 
By the CoMPosER, 





PrIcE, EACH NUMBER, Two SHILLINGS. 





Pianoforte Solo .. se ee ee oe ee ee 
Violin and Pianoforte ° oe ee ee 
String Parts for Full or Small Orchestra ie oe ° 
Wind Parts for Full Orchestra.. ee ee oe oe oo 
Ditto, for Small Orchestra at ae a a ee 
Military Band Arrangement 
Full Score for Large Orchestra. . 

Full Score for Sm: all Orchestra, MS. 


London: NovELLo AND Company, Limited. 
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RECENT NUMBERS. 





Sing, O heavens .. oe ee -. A. R. Gaul. | 643. 
God, that madest earth and heave en .. oe C. L. Naylor. | 644. 
Bow down Thine ear ‘“e ue ee -» William Beale. | 647 
The strifeiso’er .. ee «e oo +e Bruce Steane. | 650 
Blessed be the man ‘ .- Cuthbert Harris. | 652. 
God, Who madest earth and heaven .. ..E. Harold Davies. | 653. 
O come, Redeemer of mankind .. ae John E. West. | 655. 
O Holy Babe ee ee . A.C. Mackenzie. | 658. 
When ‘the Sabbath was past oe oe -» Myles B. Foster. | 659 
Weary ofearth .. ‘ we ee Ferris Tozer. | 662 
Spirit of mercy, truth, and love’ .- B. Luard Selby. | 664. 
God be merciful unto us .. “ oe -- John E. West. | 666. 
See amid the winter’s snow sa a a 667. 
Through the day Thy love ee ue C. L. Naylor. | 668 
Who shall roll us away the stone oe +» G. W. Torrance. | 671 
Come, ye children .. oo H. M. Higgs. | 674 
The woods and every sweetsmelling tree ° mm hn E. West. | 675 
The Sacrifice of God . ji . W. Wareing. | 676. 
To Night Percy Pitt. | 679 


Price Three-Halfpence each. 


The Fairy Queene .. ee ee 
How soft the shades 

The Queen—God bless her! 

If I had but two little wings 


In Sherwood lived stout Robin Hood is 


Airs of summer softly blow 

Sleep, baby . 

Home is home however lowly 
Now is my Chloris.. « 
Come away, sweet love .. ee 
Sunset ee 
Men are fools that wish to die «e 
Phillis . 

A land dirge . “e ee e 
Love and gold ee 
Beware! ee 
Breathe so softly, ye breezes ee 
Sweet Vales of Devonia .. ee 
The nightingale in silent night.. 


THE MUSICAL TIMES (Secular). 


Alexandra Thomson. 
King Hall. 

.. Myles B. Foster. 
C. Hubert H. Parry. 
ea C. H. Lloyd. 
. H. Elliot Button. 


J. Christopher Marks. 


ee G. M. Garrett. 
. Battison Haynes. 
ee G. Rathbone. 
Thomas Adams. 

C. H. Lloyd. 

C. Hubert H. Parry. 
«» Charles Wood. 
. Hamilton Clarke. 
John E. West 

a H. A. Donald. 
. Battison Haynes. 
.. George Rathbone. 


Price Three-Halfpence each. 





NOVELLO'S OCTAVO ANTHEMS. 


Create in me a clean heart 
I am He that liveth ; 
Praise the Lord, ye servants 

Far be sorrow, tears, and seittite 
Turn ye even to Me 


| ‘Thanks be to God . 


Except the Lord build the house 
Come unto Me, all ye that labour 
Behold, God is my Salvation 
Outofthedeep .. ee 
Look upon the rainbow .. oo 
The Parable of the Harvest +6 
Praise, O praise our God. ae 
Angel-voices, ever sins ging | 

As the earth bringeth forth her bud 


To be continued, 


--Percy J. Fry 
Thomas Adams 
Bruce Steane 

.E. Vine Hall 
Arthur E. Godfrey 
. Oliver King 

.. H.Gadsby 
George J. Elvey 


«on Cunningham | Woods 


H. Walford Davies 


«+» Thomas Adams 


F. J. Sawyer 


i) B. Luard Se Iby 


E. Vine Hall 
oe Herbert Brewer 


3d. | 8or 
4d. | 811 
34d. | 812 
3d. 813 
3d. | 814 
3d. 815 
44. | 816 
3d. 817. 
4d. | 818, 
4d. | 819. 
3a. | 820, 
4d. | 82x. 
3d. | 822, 
3d. | 827. 
4d. | 828, 





NOVELLO’S PARISH CHOIR BOOK 


418. 


Jubilate Deo in F 

Magnificat and Nunc dimittis in F 
Magnificat and Nunc dimittis in G 
Te Deum laudamus in E flat 
Hymn Tune, “ Cathedral” 
Te Deum laudamus in E flat 
Six Kyries .. ee ee 
Five Kyries .. e 


(on card) i 


S. Coleridge-Taylor 


. Arthur Somervell 


E. W. Naylor 
A. H. Brewer 
E. H. Lemare 
” 
” 


Benedictus qui Venit and Agnus Dei (No. 1), 


from Service (No. 1) in E 


Benedictus qui Venit and y tocol Dei (No. 2), 


from Service (No. 1) in E flat 


Benedictus qui Venit and Agnus Dei (No. 1), 


from Servi ice (No. 2) in A and D 


Benedictus qui Venit and Agnus Dei (No. 2), 


from Service (No. 2) in A and D 


To be contioned. 


J. Stainer 


3d. | 309 
4d. | 310 
4d. | 311 
3d. | 312 
1d. | 313 
6d. | 314 
3d. | 315 
3d. | 316 
317 
3d. | 318 
319 
2d. | 320 
321 
3d. | 322 
32 
2d. } 324 





NOVELLO'S SHORT ANTHEMS. 


O day-spring .. ‘aa ue oe 
O Kinganddesire .. ee oe 
O Emmanuel .. na 

Lord, on our offences. . oe 
I heard a voice from heaven - ee 
The Lord redeemeth the soul 

O send out Thy light 

If any mansin.. ee 

I heard a voice. 

The steps of a good man 

The Lord is nigh 

O perfect love . 

Bread of the world, in ‘mercy broken 
Turn Thee again . 

Mercy and truth are met together. 


To be continued. 


. J. Stainer 
Mendelssohn 

G. M. Garrett 

t Baptiste Calkin 


. Thomas Adams 
Alan Gray 

.. F, Cambridge 
W. H. Cummings 
..H. Elliot Button 
John E. West 

A. Sullivan 


ee ” 


13d. 

14d. 

14d. | 313, 
14d. ae 
14d. | 315, 
14d. | 316, 
ad. | 317, 
14d. | 318, 
14d. | 319, 
34. | 320. 
14d. | 321, 
14d. 323. 
2d. | 304, 
ad. | 326, 








To be continued, 


LONDON : NOVELLO A AND ‘COMPANY, LIMITED 


AND 


NOVELLO, EWER AND CO., NEW YORK. 


NOVELLO’S PART-SONG BOOK. 


Love is enough . Gustav von Holst 34. 
Let Erin remember the days of old Leopold Dix 2d 
ToSylvia .. as ‘ . Gustav von Holst 3¢ 
The merry bells of Y ‘ule os E.W. Naylor 4d 
The song of the Zetland fishermen = ae Eivey 4d 
Let the hills resound oe ‘ Brinley Richards 4d. 
A fortunate island . ° . B. Johnson 4d. 
When first I came to court oe: ..C. H. Lloyd 4d. 
The silent land ae <a .-. Harold R. White 3d. 
When hands meet . ea es aa . Ciro Pinsuti 6d. 
Waiting for the swallows Pe us <a, 4d. 
What shall we sing to thee? ws oc o 2d. 
It was a lover and his lass A. Herbert Brewer 3d. 
Each Season bringeth pleasure .. . TT. Palmer 3d. 
It is the hour «eo Charles H. F ogg 3d. 
To be continued, 
; HE US | S (N 
THE ORI ew Series). 
In absence .. ee oe ee Dudley Buck 3d 
Majestic night ee H.R. Bishop 3d. 
Music, all powerful . . oe T. F. Walmisley 4d. 
Stay at home, my heart J.B. Lott 3d. 
My true love hath ied heart C. Lee Williams 2d. 
The Frog... = ae -» | Ernest Newton 3d. 
A hymn to Cupid ‘a . George C. Martin 6d. 
Come, sweet lass .. ee ud “a G. F. Huntley 4d. 
Midnight ‘an E. Sachs 3d 
When that I was anda tiny: little boy Herbert W. Wareing 2d 
Beware ; ae ° John E. West 2d 
Marching along “ a ae ‘'Granv ille Bantock 3d. 
Give a rouse. Soo “hae tet ae, " 3d. 
Boot and saddle. ‘a is ” ” 3d 
Partings ‘ Mendelssohn 2d 
Encouragement toa lover’ C. Lee Williams 2d. 
To be continued, 
NOVELLO’ S COLLECTION 
ARTET % 
TRIOS, QUARTETS, &c. 
FOR FEMALE VOICES. 
Night music .. ° ee -- Herbert W. Wareing 3d. 
A song in snowtime oe eo ” ” 2d. 
The Queen’s Song. ee oe Eaton Faning 3d. 
All hail the glorious reign ee F.H. Cowen 3d. 
Hasten, Oh sisters . ‘ ee Ferris Tozer 3d. 
Fairest "of lands re "A Goring Thomas 4d 
Eidola ‘ “< .. F, Cunningham Woods 3d. 
The Merry Beggars wae ee + ” 3d. 
Fair Daffodils aa “e ee ‘se A. H. Behrend 3d 
A Winter Song .. xe ee -. Leone Sinigaglia 3d. 
The greenfinch ' .. “ ‘aa P *" 3d 
A loving burial ee ee ” ” 2d. 
Let the hills resound : ae Brinley Richards 3d. 
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NEW FOREIGN PUBL ICATIONS. | CHRISTMAS ANTHEMS & CAROLS 


BACH.—Toccata et Fugue. Arranged for Two Pianofortes 
(four hands), by J. PHILIPP « pet 
BARTMUSS.—Concerto. For Org: un and Orchestra, with 
Chorus (ad lib.). Op. 25:— 
Full Score. = ae es oe a - <= 
—— Sonate. No.2. For Organ. Op. 21 .. oe ee os 
BOELLMANN.—Fantaisie Dialoguée. For Two Pianofortes 
(four hands). Op. 35. - net 
CUI, C.—Overture to the Opera “Fils du Mandarin.” For 
Orchestra :— 
Score net 6 o| Parts ne “ ek 
Pianoforte Duet . ee ae oe 
DVORAK.—Terzetto. For two Vio lin S me" Vic “a Arrang sail 
for Pianoforte Duet by Epuarp ScuuttT. Op. 74 ‘: 
— Die Waldtaube. For Orchestra. Op. 110: 


Parts net 18 o] Pianoforte Duet net 
— Heldenlied. For O: ‘chestra. Op. 111:— 
Parts net 30 o| Pianoforte Duet és 


GOENS, D. VAN. ~“Cante abile. For Pianoforte and Cello. Op. 34 
GRIEG.—Humoresken. For Pianoforte and Violin. Op.6 net 
—— Lyrische Sticke. Book IX. Pianoforte Solo, Op.68 ,, 
— sik March for Military wore = 


net 4 | Parts ca a 

HAGG, = "AD —Drei Kicine Suiten im alten style. * For Piano- 
forte. No.1. In F minor; No. 2 . In B minor; No. 3. In 

E flat major .. ve ae .. each 
— Blumenstiick. For Pianoforte * bi we as oe 


—— Balletstiick. For Pianoforte 5 is se 
— Kobolde and Nixen. Fantas iestiicke. "For Pianoforte 


—— Praludien (24). For Organ or Pianoforte wie oe) BE 
a ea e Sym es For Orchestra. Arranged for 
Pianoforte Duet oie ae ee = os Met 





KAPRY, F. Da ns les Ste; ppes. Réverie. Violinand Piano ,, 

LIADOW, A.—Barcarolle. For Pianoforte. Op. 44 

Four Preludes. For Pianoforte. Op. 46 oe ‘ 

LIAPUNOW, S.—Overture Solennelle on Russian Themes. 
For Orchestra: _ 





core -. net 15 o]| Pianoforte Duet net 

LISZT.- Rhapso die hong roise. No. 2, in D minor and G major. 
— lified for Pianoforte Solo by RAIMANN .. co \ et 
MANEN, J —Suite pour Violon et Piano Concertantes avec 


ners iestre. - 22:— 


Score o- a oe net 2 


— Thesame. Pour V iolon et Piano * 

— Plaintes et joies. Third Caprice Catalan for Violin 
and Orchestia. Op. 23:— 

Score .. net 6 o| Parts re os ©=—met 

Ave : Accomp. de Piano ; a a ES 

— Stroy he s d’amour. Fourth Caprice ‘Catalan for Violin 
and Orchestra. Op. 24:— 

Score - met 6 i Parts ics a et 

Avec Accomp. de Piano +i se ie ” 

— Elegie. Pour Viclon et Piano. Op. 25 a ts wis 

— Petite Suite Espagnole. Five age S aetintdoye ; et faciles. 


Pour Violon et Piano. Op. 26. each, net 
MOSZKOWSKI. = Arabesken. “Dp; ano Solo. Op. Gr.° 4, 
— Romance et Scherzo. Pianoforte Solo. Op.62 . 
— Mazurka and Roatewini. For Orchestra. Op. 55, “Nos. 7 
and 4:— 


Score a »» net 6 o| Parts as -. net 
MOTTL.—Austrian Dances. Pi anoforte Du on i“ 
— * — ue Meister des Klavierspiels.’ Vo I II. Piaroforte 

° net 
MLYN ARSKI, E MILE —Concerto. F or Vi iolin and Orchestra, 
or Pianotorte. Op. 11:— 


Orchestral Parts.. net 16 o] Score ie as amet 
Pianoforte and Violin .. a a as - <s 

—— Adagio. Fromthe above. For degaryg and Pianoforte ,, 
RAME AU-MO1 TL.—Ballet Suite (No. 2). For Orchestra :— 
Score os wet 6 of P ah oe oo ‘met 
RUBIO, A. —Trois” morceaux faciles. Pour Violoncello et 
Piano. Op. 12 oe ee each, net 


Pour Violoncello et Piano. Op.17 ,, 
SAIN T-SAENS.—Prelude. For Organ. Transcribed for Piano- 
forte by Bo = MANN. Op. 99, No. 2 ve 
SCHOLTZ, H.—Variationem uber ein Orig tinal Thema. For 
two Pianos. Op.77.. : ee 
SINDING. Impromptu. Pianoforte Solo. "Op.: sr, No. 4 net 
— Episodes ee aeninee. Suite for Orchestra. Op. 35:— 





Score . net 16 0} Parts as ss BES 


SITT.—Sonatine.  Pianoforte and Violin. Op. 62, No. 3 . 

TSCH AIKOW SKY, P.—Potpourri. From the Opera “ Pique 
ame.” Op, 68:— 

Conductor's Part ae ea oe ‘in «. net 

Orchestral Parts.. ae i ‘a oe oe ~ 

—— Three Pie es for Violin and Orchestra. Arranged by A. 

GLazounow. Op. 42:— 

No.1. Meditation. 





Full Score ~> met 4g of Parte 4. ee net 
No. 2. Scherzo. 
Full Score oe 4 0 | Parts 2. ee 
No. 3. Mélodie. ° 
Full Score ss orgy, oa COUMPante ee oe ” 


Sold at half-price, if not marked net. 


Lonpon: NOVELLO AND COMPANY, Liurtep 
AND 
NOVELLO, EWER AND CO., NEW YORK, 


4 


15 


w 
He 


E. BUNNETT, Mus.D., Canras. 





| 
0 
| nea 
° | ARISE, SHINE, FOR THY LIGHT IS COME re ae ge 
DITTO aos ae ome Tonic Sol-fa 144, 
°'1IN THE BEGINNING sa a a de ae -. 34 
| 
al 
6} CAROLS. 
- First Set of Ten, in one Book .. a re ea es o. 36 
Second Set of Ten Po -_ on — ‘i sag oo. 
© | Third Set of Eight _,, ne is ae 5 a << a 
i Fourth Set of Ten 6 ; ee ar wa oe: 
o| Allin Single Numbers, one penny neil 
8 Words, complete, of each set, one penny. 


ie Applications for Words (which are chiefly copyright) to Dr, Bunnert, 
oO | Cathedral Close, Norwich. 
| Specimen copies on application to the Composer, and special terms 
| for any number of copies. 

London: NoveELLo AND Company, Limited. 


PB THE MOST POPULAR COLLECTION OF ORIGIN AL 


0 

0 | CAROLS EXTANT 

oO (None of these appear in any other Collection) 
Oo 


o| OVER 70,000 COPIES SOLD. 


| FORTY 
CHRIST MAS CAROLS 


| 
| 
4 BY THE BEST ENGLISH COMPOSERS 
| EDITED BY THE Rev. 
al ee *) 
‘ T. HERBERT SPINNEY, M.a., F.R.c.0. 
Paper covers, 1s.; boards, 1s. 6d.; cloth, 2s. 
Me Each Carol sold separ ately, 
) 


| 
€ 
| A Specimen Copy of either edition forwarded to all parts of the 
; world at half-price. Apply, Rev. T. H. Spinney, Newborough, 
o | Burton-on-Trent. Postage, extra, 2d. 





a| : ae 

2 | ComposED py CALEB SIMPER. 

a NEW CHRISTMAS CANTATA 

"| THE NATIVITY OF CHRIST. 

od | Price 1s,6d. net. Tonic Sol-fa, 1s. net. 

| Contains Solos, Choruses, and Carols. 

0 | NEW CHRISTMAS ANTHEMS. 

©| TIDINGS OF GREAT Joy. Just published . oo Qe 

0} Contains Fine Choruses and a splendid Bass Solo. 
WHEN JESUS WAS BORN (7th 1,000)... ze re we se SO. 

0 | *“GLAD TIDINGS (6th 1,000) . oe <e 
MAGNIFICAT AND Nunc DIMITTIS IN Cc (5 th I 000) i .. 4d. 

: These are from “ The Nativity of Christ. ” 

) 


SIX NEW CHRISTMAS CAROLS, 

Nos. 43 to 48. The whole 48 Carols are issued in separate Nos. at 
jid. each, Either Notation. Also, in Two Books, 1s. each. Book 1 
o | contains Carols Nos. 1 to 24, and Bock 2 contains Carols 25 to 48. 
1 | Also, Staff Notation only, the whole 48 Carols, in Cloth Boards, gilt 

lettered, and printed on extra good paper, 3s. 6d. net. 

NEW AND POPULAR VOLUNTARY BOOKS. 
Each Book contains 17 pieces, on two staves, for Organ, Harmonium, 

or American Organ. 

Book 1 (5th Edition), 1s. 6d. net. Book 2 (new, 3rd Edition), 1s. 6d. net. 


0 
8 





oO 
. London: WeEkEs & Co., 14, Hanover Street, Regent Street, W. 
_ Chicago, U.S.A.: (CLAYTON F. Summy Co., 220, Wabash Avenue. — 
Just Published. 
) iaicaieren 
oJ UNIVERSAL SINGING LESSONS 
re) BY 


WILLIAM PARKINSON. 
Professor of Singing at the Howard Conservatoire, Melbourne. 
PART 2. 
With special Instructions and Exercises for the blending of registers 
on the true principles of vowel sounds. 
Price Five Shillings net. 
London: NovELLo anp Company, Limited. 
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Anthems for Advent. |For Advent and Christmas. 


; SUITABLE FOR USE IN TE 'N THE CHURCH SERVICE. 


ADV ENT HYMN 
“IN LOWLY GUISE THY KING APPEARETH ” 


FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAL 


*Enter not into judgment ee ee «. T. Attwood rd. | 
Turn Thee again, O Lord es we ne .. T. Attwood 14d. 
Come, Jesu, come ee ee J.S. Bach 3s. 
Mine eyes look unto Thee .. ee ee e» H.Baker 3d. 
‘Itishightime .. an < J. Barnby 14d. 

*The grace of God that bringeth ‘salvation .. J. Barnby 14d. 
A few more years shall roll H. Blair 3d 
Blessed are they .. se . H. Blair 3d. 
*Awake, awake, put on strength oe ee A. Borton rAd. | 
*Seek ye the Lord ee ee -. C. Bradley 14d. 
Enter not into judgment. P aa Clarke-Whitfeld 2d. 


J.M.Crament 4d. 


Prepare ye the way 
J.M.Crament 2d. 


Swiftly the moments (Adv ent L jtany) 

(Words only, ts. 6d. per 100.) 
He comes, but not in regal splendour ae .. W.Crotch 2d, 
*The night i is far spent (1'wo-part awe - M. B. Foster 3d. 
*The night is far spent. $.A.T.B. ‘ <s M. B. Foster 3d. 


*Rejoice greatly .. “e ‘i ee H. Gadsby 3d. 
Prepare ye the way xe oa oe a“ G.M. Garrett 3d. 
It shall come to pass “ ee ns G. M. Garrett 6d. 
Hosanna to the Son of David . ee ee «. O. Gibbons 3d. 
Lord, let me know mine end oe aa ° J. Goss 3d. 
*The Wilderness .. oe a ee ne .Goss 6d. 
*Blessed is He who cometh | P we ‘i -» C.Gounod 144. 
Day of anger, day of mourning ‘ po -- C.Gounod 6a. 
Lord, let me know mine end .. ae ae .. M.Greene rAd. 
‘Doth not wisdom cry? .. ee ta ae ..» R.Haking 144. 
Hark, the glad sound es ee ae E. V. Hall 

*And the Angel said unto her .. ea ‘a King Hall 

To Thee do I lift up my soul P ' King Hall 

And He shall purify _ Handel 

And the glory of the Lord Handel 

How beautiful are the feet én Handel 
Blessed be the Lord God C. S. Heap 

The Lord will comfort Sion .. H. Hiles 
Who is this that cometh from Edom ? oe J. Kent 
Arise, O Jerusalem ee ee ee . Oliver King 

Seek ye the Lord . H. Kinsey 


Come, and let us return (Two- part Anthem) G A. Macfarren 
Drop down, ye heavens... .. G. A. Macfarren 
‘Hosanna to the Son of David. -» G.A. Macfarren 
Hosanna .. G. A. Macfarren 
I will look unto the Lord (Two- part Anthem) G. A. Macfarren 
The great day of the Lord is near P G. C. Martin 
Grant us Thy peace ee we Mendelssohn 
‘He that shall endure a4 Mendelssohn 
Henceforth when ye hear my voice .. Mendelssohn 3d. 
*How lovely are the ee Mendelssohn 2d. 


Let our hearts be joyful . “s oe e Mendelssohn rd. 


*Rise up, arise Mendelssohn 3d. 


‘Sleepers, wake, a voice is calling ee ee Mendelssohn 14d. 


Mozart 6d. 


Day of anger, day of mourning 
Mozart 2d. 


He is blessed that cometh 


Think, good Jesu.. es ee “e Mozart 6d. 
O Jerusalem, look about thee .« . ve. BAW. Naylor 4d. 
Great God, what do I see and hear ? -- Vincent Novello 14d. 
‘From the rising of the sun ia a -- F.A.G.Ouseley 14d. 


H. Purcell 3d. 
H. Purcell 3d. 
H. Purcell 4d. 


O God, Thou art my God 

“Rejoice in the Lord ° 

Thy Word isa lantern .. 

Rejoice in the Lord ee a P Fé 
Rejoice in the Lord es cv ee ee 
Seek ye the Lord . 

For the mountains ‘shall depart 


“John Redford 3d, 
J. V. Roberts 3d. 
L. Samson 3d. 


The night is far spent .. 7 aa i M. Smith 14d. 


*Praise His awful Name. Spohr 2d. 

And Jacob was left alone | 

Awake, awake, put on thy strength, O 0 Zion 

Awake. thou that sleepest . 
3ehold, two blind men .. 

For a small moment ee 


. Stainer 6d. 
. Stainer 6d. 
Stainer 6d. 
Stainer 3d. 
Stainer ed. 


O Sapientia (O Wisdom) e ae oe 
O Adonai (O Lord and Ruler) .. ee or 
O Radix Jesse (O Root cf Jesse) a 
O Clavis David (O Key of David) 

O Oriens (O Dayspring)... ° ee 
O Rex Gentium (O King and Desire) aa 
O Emmanuel (O Emmanuel) . - 


My soul truly waiteth .. B. Steane 2d. 


‘The night is far spent .. a ee a -» B.Steane rdd. 


Lord, what love have | ? . C. Steggall 6d. 


*Hearken unto Me, My ashe ea “ .. A. Sullivan 14d. 
E.H. Thorne rad. 

In the beginning was the word ne ee E. H. Thorne 14d. 
*God hath appointed a day = ee ee -» _B. Tours trad. 


Beloved, now are we the sons of God 


es J. Travers 6d. 
S.S. Wesley ts. 
S.S. Wesley 8d. 
S.S. Wesley 3d. 
M. Wise 4d. 

, M. Wise 3d. 
H, i. Woodward 4d. 
H.H. Woodward 3d. 


Ascribe unto the Lord ae re es 
O Lord, Thou art my God... ae aa 
The Wilderness . 

*Thou Judge of quick and dead. 
Awake, put on thystrength .. 
Prepare ye the way of the Lord 
Behold, the day is come. 
Far from their home 

*Rejoice greatly, O daughter of Sion . 


Anthems marked thus * are to be had in Tonic Sol-fa, 1d. to 3d. each. 
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S. Reay 14d. 


r 
i 
*Hosanna in the highest .. a ie ee: a J. Stainer 144. 
J 
J 
J. 


- J. Stainer 14d. 
Rejoice in the Lord Ne ae ue ia F. R: Statham 14d. 


‘. H. H. Woodward 14d. 


, ACCOMPANIMENT 
COMPOSED BY 


R. SCHUMANN. 

TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
By THE Rev. J. TROUTBECK, D.D. 
Price One Shilling. Words only, 7s. 6d. per 100. 

BLESSED ARE THEY W HO 

WATCH 


A CANTATA FOR ADVENT 
FOR SOPRANO SOLO AND CHORUS 
WITH 





HYMNS TO BE SUNG BY THE CONGREGATION 


J. Stainer 14d. | 
. Stainer 14d, 
.Stainer 14d. | 

Stainer 14d. 
. Stainer 14d, 
Stainer 144. 





THe WorDs SELECTED FROM Holy ScrIPTURE 
THE MUSIC COMPOSED BY 
HUGH BLAIR. 


Price One Shilling and Sixpence. We Words only, 7s. 6d. per 100. 


THE TWO “ADV ENTS 
A CHURCH CANTATA 
THE WORDS SELECTED AND WRITTEN BY THE 
Rev E. W. BOWLING, M.A. 
Rector of Houghton Conquest, Beds. 
COMPOSED BY 
GEORGE GARRETT, M.A. 
Mus.D., F.R.C.O. 
(Op. 23) 
Price One Shilling and Sixpence. 
BLOW YE THE TRUMPET IN 
A CANTATA FOR ADVENT 
COMPOSED BY 
C. WARWICK JORDAN. 


7 Price One Shilling. 


CHRISTMAS EVE 
A SHORT CANTATA 
FOR CONTRALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 
(Op. 40.) 
Price One Sh illing. Tonic Sol-fa Notation, Fourpence. 


THE FIRST CHRIST MAS MORN 


A BIBLICAL PASTORAL 
THe WorpDs WRITTEN BY THE Rev. S. J. STONE 
THE MUSIC COMPOSED BY 
HENRY LESLIE. 
Vocal Score, 8vo, 2s. 6d. Vocal Parts, 6d. each. 
Words only, 7s. 6d. per 100. 





Words only, 7s. 6d. per roo. 


ZION 




















THE 
CHRISTMAS ORATORIO 


BY 


JOHN SEBASTIAN BACH. 
Tue ENGLISH TRANSLATION AND ADAPTATION BY THE 


Rev. J. TROUTBECK, D.D. 


Price, in paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 
Words only, ros | per 100. Vocal Parts, Is. each. 
Parts 1 and 2 from above, 1s. 6d. (Words only, 5s. per 100) ; 
Parts 3 and 4 from ditto, 1s. 6d. 





Lonpon: NOVELLO AND COMPANY, Limitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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ANTHEMS FOR CH on ae 





Unto us a Child is born.. .. _F. Adlam 
*In the beginning .. .. G.B. Allen 
Christians, be joyful ‘ - Bach 
Come and thank Him ‘e “e bs .. Bach 
Glory be to God .. ee ee i oe .» Bach 
Glory to God se =o oe os ee -- Bach 
Hear, King of Angels ve .» Bach 
*That God doth love the world.. .- Bach 
*Behold, I bring you a tidings I: Barnby 
+Christians, awake. . Barnby 
Drop down, ye heavens .. J. Barnby 
*Hail to the Christ (Carol- Anthem) J. Barnby 
*Like silver lamps .. |. Barnby 
*Sing and rejoice .. = a J. Barnby 
*The first Christmas (W ords only, 3S. per 100) J. Barnby 
*The Grace of God which bringeth salvation -. J. Barnby 
*While shepherds watched their flocks J. Barnby 


. W. T. Best 
Frederick Bridge 
A. H. Brown 

.. J. B. Calkin 
Arthur Carnall 

S. Coleridge-Taylor 
F. H. Cowen 

J. M. Crament 
Giovanni Croce 

». W.Crotch 


*While shepherds watched their flocks 
*Behold my servant 
*Give the king Thy judgments, ‘O Lord 
*Rejcice in the Lord 
Hail! thou that art high ily favoured . 
Break forth into joy 2 a 
*Anegels, from the realms of gl lory 
Behold, I bring you good tidings 
Behold, I bring you glad eet 
Be peace on earth oe 
Lo, star-led chiefs. . ‘ as 
*When Jesus was born in Bethlehem. . 
When Christ was born to earth 
*Arise, shine, for Thy light is come 
*While shepherds watched 
*Let us now go even unto Bethlehem. . 
*There were shepherds 


. W. Crotch 

W. A.C. Cruickshank 
H. Walford Davies 

‘ Geo. Elvey 
Geo. Elvey 

«« Jb 1 ield 

Myles B. Foster 


Ditto (Two- ‘part Anthem) . Myles B. Foster 
Behold, a Star appeareth : Niels W. Gade 
Sing, oO daughter of Zion ia +» H. Gadsby 

A. Gaul 


*Sing, O Heavens, and be joyful, “O Earth 
In this was manifested .. oe 


ke F. E. Gladstone 
Behold, how good and joyful 


W. H. Gladstone 


*Behold,I bring you good tidings .. c = J. Goss 
*God so loved the world . , Se . Goss 
*O sing to God (Noél’. Female Voices) , . Ch. Gounod 
*O sing toGod(Noél. (Arranged for s.A.T.B.) . Ch. Gounod 
*Tne Word is Flesh become os . Ch. Gounod 
Behold, I bring . E. V. Hall 
*Brightest and best E. V. Hall 

Hark! the glad sound .. i. V. Hall 
*Hark! the herald angels sing . E. V. Hall 

*For unto us a Child is born Handel 
*Glory to God Handel 


How beautiful are the feet (. (Appendix tc to “The Messiah’ — 
*O Thou that tellest ae Handel 
*Now is come Salvation .. Cuthbert Harris 
*Lo, God, our Godhascome . ; Battison Haynes 
*Let us now go even unto Bethlehem E. J. Hopkins 


Ocome hither. .. ee i ok re .. W. Jackson 
O Zion, that bringest .. ss i os .. W. Jackson 
Sing, O heavens .. ss ; .. W. Jackson 
Sing, O heavens se ses F Kent 
Anthems marked thus * may be 

Lonpon : NOVELLO 


Hallelujah! the light hath shined 
Hark! what news the angels bring .. 
Sing a song of praise ne 

*The star that now is shining 
*While all things were in vee silence 
*God so loved the world . 

Dawns the day, the natal ‘day . 

Fear not, we bring — good tidings 
He cometh forth . 

While all things were in quiet silence 





cata 


Unto us was born (Two-part Anthem) 
Sing, Oheavens .. ; x me 
*O, Holy Babe... 

*There shall come forth a Star . 

Blessed be the Lord God of Israel 
God, Who at sundry times 
Rejoice, Oyepeople . 

3d. Say where is He born (T tio) 


14d.| There shall a Star 

3d. | *Hallelujah! for unto us a Child is born 
4d. O Jerusalem! look about thee. a 
3d. | *Sing unto the Lord oe 

3d. Before the Heavens were spread abroad 
4d. I will set His dominion in the sea 

14d.| Glory to God in the highest 


2d. There were shepherds oe 
2d. | *Break forth into joy <> oe ee 





Behold the Tabernacle (T wo-part Anthem). 


. Oliver King 

. Oliver King 

. Oliver King 

. Oliver King 

. Oliver King 
.M. Kingston 
Robin H. Legge 
Leslie 

G& Macfarren 
G. A. Macfarren 
G. A. Macfarren 
G. A. Macfarren 
A. C. Mackenzie 
A. C. Mackenzie 
O. A. Mansfield 


The Earl of Mar 


J. H. Mee 
"Mendelssohn 
Mendelssohn 
Mendelssohn 
W. H. Monk 
E. W. Naylor 

Vincent Novello 


"Horatio W. Parker 
Horatio W. Parker 


Pergolesi 
Edgar Pettman 


sane Ridley Prentice 


3d. God so loved the world .. ae =e . J. Varley Roberts 
4d. The whole earth is at rest so yew as Roberts 
14d.| The light hath shined ° E. Silas 
3d. | *The Angel Gabriel was sent from God -. H. Smart 
4d. | *Behold, I bring you glad a ..C. W. Smith 
14d. | *God so loved the world .. J. Stainer 
3d. I desired wisdom .. J. Stainer 
4d. | *Mercy and truth aremet together (Words, 38. per 1oo) J. Stainer 
14d. | *O Zion, that bringest good tidings .. ° . J. Stainer 
14d. | *The hallowed day hath shined upon us J. Stainer 
3d. | *The morning stars sang together J. Stainer 
1s. | *There was a in Bethlehem’s fields . . Stainer 
12d. Ditto aan ison). . Stainer 
14d. | *Thus speaketh the Lord of Hosts .. : ‘ J. Stainer 
6c. | *Break forth into joy ais Bruce Steane 
14d In the beginning was the Word ee E. H. Thorne 
1s. | *Sing, O heavens .. . ve ° B. Tours 
3d. | *There were shepherds .. B. Tours 
4d. In the beginning was the W ord ‘ F, Tozer 
3d. | Sing, O heavens .. re T. T. Trimnell 
3d. | This is the day which the Lord hath made. J. Turle 
2d. The light hath shined .. a C. iG; Verrinder 
1d. | *There were shepherds Charles Vincent 
3d. Behold, I bring you glad tidir 1g8 Vittoria 
14d.| There were shepherds - H.W. W areing 
3d. Blessed be the Lord God of Israel S. S. Wesley 
3d. | *O come, Redeemer of mankind . J. E. West 
14d. | *With all Thy Hosts - J. E. West 
3d. | *See amid the winter’s snow -» J. E. West 
Is. Blessed be the Lord God of Israel C. L. Williams 
1s. | Jesu, Who from Thy Father's throne. F. C. Woods 
4d. 
had in Tonic Sol fa, uid., and 2d. each, 
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Price One Shilling; Tonic Sol-fa, Sixpence. 
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SLEEP, BABY, SLEEP 
CAROL-CHORUS FROM THE ABOVE. 
Published separately, price 14d.; Tonic Sol-fa, 1d. 





London: NoveLito anp Company, Limited. 
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CANTATA FOR FEMALE VOICES 
THE WORDS WRITTEN BY 
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THE MUSIC COMPOSED BY 


FREDERIC H. COWEN. 


Price Two Shillings; Tonic Sol-fa, Ninepence. 
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London: 


NOVELLO AND Company, Limited. 


THE COMING OF THE KING 


A SACRED CANTATA FOR FEMALE VOICES 


WORDS BY 


SUITABLE FOR CHRISTMAS 


HELEN MARION BURNSIDE 


MUSIC BY 


MYLES B. FOSTER. 


Price One Shilling and Sixpence. 


Tonic Sol-fa Edition, 8d. 
Words only, 5s. per 100. 





“YULE- 


A CANTATA 


TIDE 


THE WORDS WRITTEN BY 
JULIA GODDARD 


THE MUSIC COMPOSED BY 


THOMAS ANDERTON. 


Price One Shilling and Sixpence. 


Paper boards, 2s. ; 


cloth, gilt, 3s. 
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THE 
va bl x la bl x 
STORY OF BETHLEHEM 
A SHORT SACRED CANTATA 
FOR CHRISTMAS SERVICES, &c. 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 


THE MUSIC FOR SOPRANO, TENOR, & Bass Sout, CHORUS AND ORGAN 


JOHN E. WEST. 


London: NOovELLO AND Company, Limited. 


~MAUNDER’S 











3d. 

3d. zs 

nO In the Press. 

14d 

st BEHOLD THE NAME OF THE LORD 
at, COMETH FROM AFAR 

i, PERCY PITT. 

ut THE WORD IS MADE INCARNATE 
1d. CAROL-ANTHEM 

6d. COMPOSED BY 

me THOMAS ADAMS. 

14d 

i, CHRISTIANS, AWAKE! 

36 A PASTORAL ANTHEM FOR CHRISTMAS 

a: COMPOSED BY 

id H. M. HIGGS. 

14d, es 

if BEHOLD, ALL THE EARTH SITTETH | 
se STILL, AND IS AT REST 

14d. COMPOSED BY 

a G. F. HUNTLEY. 

14d, oe Lares ae ais ieee 

= silty? Published. 

14d. 

id ANGELS FROM THE REALMS OF 
‘a GLORY 

i, m MONTGOMERY. ‘ 


134. FREDERIC H. COWEN. 
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WHEN CHRIST WAS BORN TO 
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THE WORDS WRITTEN BY 
WHITTIER 
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H. WALFORD DAVIES. 
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SEE, AMID THE WINTER’S SNOW 


CAROL-ANTHEM 
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THE MUSIC COMPOSED BY 
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Anthem—Christians, Awake .. wa a 3d. 2d. 
Carol—Once in Bethlehem 2d. 1d. 
Two Christmas Carols .. aa ee 3d. ad. 
SERVICES. 
Magnificat and Nunc dimittis in C (partly Unison) 3d. 14d. 
Magnificat and Nunc dimittis in D .. 3d. 2d. 
Magnificat and Nunc dimittisinG .. 3d. ad. 
Benedicite in A .. “ e a aa “a 14d. 
BenediciteinG .. 2d. 
| Benedicitein F .. wa Pe wa aa 14d. 
| Te Deum in Free Chant —_ 3d. ad. 
| | Te Deum in B flat 3d. ad. 
| Communion Service in G 8d. 
| Amen inG 1d. 1d. 
ORGAN. 
Voix Seraphique (for Recitals) 2s. 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for aa Lent, 
and General use) .. 1/6 1/- 


London: Novatz0 AND ‘Company, ‘Limited. 


Specimens of Anthems and Services free on application to 
J. H. Maunper, San Remo, Bromley, Kent. 
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TE DEUM LAUDAMUS, in key womens 3d. 
| BENEDICTUS, ditto .. ee oe 3d. 
| JUBILATE, ditto , 3d. 
MAGNIFICAT and NUNC DIMITTIS, in wo hey of , 

ee 4d. 


D major ee ee 
(All for Four Voices) 


E. BUNNETT, Meads CANTAB. 
_ London: NovELLo AND ComPAny, Limited. | 
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TE DEUM. Price 3d. 
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Limited. 


HUMOROUS PART-SONG FOR S.A.T.B, 


OM, THE PIPER’S SON. By A. Ben ALLEN, 


Composer of “ Dickory, dickory, dock."" Price 3d. 
London: NovELLo AND Company, Limited, 


THE MUSICAL TIMES.—Ocropser 1, 1899. 





“BOOKS ON CHOIR TRAINING. 


CHOIR BOY TRAINING 
By Sir G. C. MARTIN. 
Three Shillings. 
THE EXERCISES FROM THE ABOVE, One Shilling. 


CHURCH CHOIR TRAINING 
By Rev. J. TROUTBECK. 
One Shilling. 
A MANUAL OF SINGING 
By RICHARD MANN. 
One Shilling. 
PRACTICAL HINTS 
By G. E. STUBBS. 
Three Shillings and Sixpence. 


HINTS ON CHOIR TRAINING 
By W. G. McNAUGHT. 
Twopence. 
THE LITTLE CHOIR BOOK 
By THOMAS CURRY. 
Wirth Exercises By J. STAINER. 
Three-Halfpence. 








London: NovELLo AND Company, Limited. 


CHOIR TRAINING 


BASED ON 


VOICE PRODUC TION 


A. MADELEY RICHARDSON, M.A. & Mus. Doc., Oxon. 
Price 1s. €d. To be obtained of the DEAN’s VERGER, 
St. Saviour's Collegiate Church, S.E. 


NOTES ow 
CONDUCTORS 
ano CONDUCTING 


T. R. CROGER. 


Price, paper, Sixpence; cloth boards, One Shilling. 
London: “* NonconrorMist Musica JOURNAL,” 
29, Paternoster Row, E.C. 


CHURCH MUSIC 


EDWARD BUNNETT, Mus.D., Canras. 














p 











SERVICES. 
Te Deumin E. Four Voices .. : ee oe oe és 30. 
3enedictus and JubilateinE .. ne a nie vs ve 3 
Magnificatand NuncdimittisinE .. pe oe oe Pre 
ne Tonic Sol-fa_ .. e ae aes 
Cantate and Deus i ink... is “a = ES oe 3d. 
Magnificat and Nunc dimittis i inG) J. = ats a ve 90s 
” 1 * Tonic Sol-fa .. Pe .. 34d. 
ANTHEMS, 

I was glad. Four Voices.. j es i? Er 3d. 
Tonic Sol- fa ar ae oe 2d. 

The Lord is my Shepherd a a ate ae at 
The Lord hath prepared . ae re .. 3d. 
O how amiable. Soprano Solo and Chorus... ee ee .- 4d. 
I will ean! Thee u se Woe knee” Bae Jeererenme 
- Tonic Sol-fa ; ao IGG 

Preces and Responses. Arranged for Four Voices ‘a 4d. 
Amen(onCard) .. S iss x - ie re 1d. 

a. 

Three Short Andantes so AP os es net 2s. od. 
Minuetto in D ne ak ee ieee oe oe Ba ORs 
z'welve Short Pieces se oe ee oe ee oo 28.00 








| 


| 


Specimen Copies on application to the Composer, Norwich. 


London: NovELLo AND Company, Limited. 








XUM 


$= Os Ge 


oe eee oo. Oo 


any? 
aaa 





THE MUSICAL TIMES.—Ocroser 1, 1899. 707 





PERFORMED 


AT THE WORCESTER MUSICAL FESTIVAL, 1899. 





HORA 


THE RHYTHM OF BERNARD DE MORLAIX 


NOVISSIMA 


ON THE CELESTIAL COUNTRY 


SET TO MUSIC FOR 


SOLI, 


HORATIO W 


CHORUS, AND ORCHESTRA 


PARKER. 


(Or. 30) 


Vocal Score, Price 


String Parts, 13s. 6d. 


THE TIMES. 

Throughout the entire oratorio hardly an effect was missed in the 
choral writing, and here above all Professor Parker proved himself a 
master. His treatment of the chorus is remarkable, yet there is none 
of the common modern tendency to strain or even to seek after effect. 
His effects come quite naturally, and he works up to superb climaxes 
with perfect ease. Precisely the same remarks apply, too, to his 
writing for quartets. There are no less than three quartets in the 
work , and it is no easy matter to single out any one of them for 
especial praise. . The effect produced by this particularly interesting 
work was splendid. There is no question of the great gifts of the 
composer. His technical knowledge of his art is very full; evidently 
he knows the effect he requires and ‘how to obtain it. It is sincerely to 
be hoped that his later and more important oratorio will not have 
to wait until it is seven years old before we hear it in England, for we 
have abundant room for a composer so fertile in melody and so rich in 


his effects. 
DAILY TELEGRAPH. 

Here is a composition thoroughly well put together by the hand of 
an efficient artist. The effects aimed at are not obscure, the method 
adopted to reach them never leaves the observer in doubt as to its 
purport and intention, In fact, while the music goes on we cannot but 
suspect that if it fail in the points just indicated the fault must lie in 
our own lack of perception. Let it stand, therefore, that as a con- 
structive and technical musician Professor Parker is entitled to high 
approval. This conceded, there remains the even more serious matter 
of style, ideas, and truth, as well as power of expression. . . . Let me 
tell how, speaking generally, the American musician rises with ease 
and certainty nearly, if not quite, to the height of his great argument. 
He does this by strength of hold on the subject matter, by perception 
of its spirit, and by facility in giving full expression to both in the 
terms of his art. Rarely does the music drop below the level of the 
text, or follow the argument on flagging wings, and this, added to 
many melodious themes, picturesque orchestration, and clever, well- 
wrought counterpoint, marks the work as one with which, if justice 
be done, we shall certainly become better acquainted. 


STANDARD. 

Mr. Parker opens his setting with a short introduction, based upon 
themes which, in the course of the work, acquire significance. The 
chorus enters fortissimo in unison while the full orchestra thunders out 
the first subject, of dignified and Brahms-like character. Seven bars 
later the choir, in four parts, utter pranissimo the word “ Vigilemus.” 
Similar striking contrasts of tonal force i impart considerable ‘dramatic 
intensity to the number, which is well designed, and creates a favour- 
able impression. His cleverness is further shown in the next 
number, a chorus, which contains a well-worked-out fugue, terminating 
with a climax of great dignity and power. . The orchestration, 
albeit at times old-fashioned, is picturesque and effective. It is well 


Three Shillings and Si. rpence. 
F ull Score and W ‘ind Parts, MS. 





laid out to support the voices, and the latter are written for with | 


manifest avoidance of unnecessary difficulties. 


It shows an} 


earnestness of purpose and a command of resource that beget esteem | 
and excite pleasant anticipations of future compositions from the | 


same pen. 
MORNING POST. 

The work opens with an orchestral prelude, in which the principal | 
subject of the work is early announced. Towards the end a 
descending chromatic passage on a pedal bass is heard, which sub- | 
sequently recurs on several occasions as the work proceeds. The 
Opening chorus is one of the best numbers. It is well designed, 
presents admirable contrasts, and sustains attention. . A clever 
bass solo, ‘Spe modo vivitur,” 
employed with remarkable skill and good results. The chorus which 
follows contains a well-developed fugue, which is worked up to an 
imposing climax. This is succeeded by an aria for soprano, “‘O bona 
patria, ” of agraceful character, but reminiscent of Dvorak’s “ Spectre’s 
Bride.” ... A tastefully-written tenor solo, “Urbs Syon Aurea,” 
opens me second part of the work, and is attractively orchestrated 
after the style of Gounod. A well-written and vi igorous double chorus 
is followed by the alto solo, ‘Gens duce splendida,” in which the com- 
poser is heard at his best. An un: rccompanied chorus in strict style 
provides efficient variety, and the final number, a chorus with super- 
imposed quartet, brings the work to a brilliant conclusion. 


in which varieties of rhythm are | 


| 
| 


Vocal Parts, price, each, 1s. 6d. 


DAILY GRAPHIC. 

Mr. Parker has composed an oratorio on a grand scale of striking 
merit and remarkable effectiveness. . Whatever the sources of his 
inspiration, however, there can be no “question of his musicianship 
He handles the old forms of figure and aria with consummate ease 
His melodies are full of sensuous beauty, and he combines them 
without any suspicion of effort. Altogether his oratorio must be 
pronounced highly effective, free from dryness or from any smell of 
the lamp, yet evidencing consummate scholarship. 


PALL MALL GAZETTE. 

Well, I like Mr. Parker's ‘Hora Novissima.”’ I like it, frankly, 
without hesitation and without the smallest reluctance. .. . The man 
was full of ideas and imagination, and, perhaps, with lack of stern 
criticism and careful sifting, but certainly with perfect gaiety, good 
humour, and courage, he set them all down in due order. To deny 
the thing originality is to avoid the work altogether. It has the best 
originality in the world, that of being alive in itself, of possessing 
liberality, freedom, extraordin: ary openness of sentiment. I do not 
know where else to look in quite recent music for just these qualities. 


MORNING LEADER. 
Prof. Parker has given us a work which, with all its limitations, its 
slight old-fashioned orchestration, and its occasional straightforward 
obviousness, should be a welcome addition to the choral réperioire. 


GUARDIAN, 

The cantata is obviously the work of a thoroughly capable and 
experienced musician. Professor Parker handles his orchestral forces 
with an easy mastery, and he writes for the voice with quite remark- 
able fluency and effectiveness. The orchestral introduction is vers 
richly scored, and contains a chromatic passage written over a pedal 
point of great interest and beauty, which is effectively introduced in 
the first chorus at the words “ improba puniat We have nothing 
but praise for the bass air “Spe modo vivitur, " which, with the 
glamour of Mr. Plunket Greene’s voice, produced a great and 
instantaneous effect. It is admirably expressive, and is worked up to 
a peroration in the major key of very moving beauty. . The tenor 
air, ‘‘ Urbs Syon Aurea,” to which Mr. Lloyd did full justice, is very 
rich in melody, and written with wonderful skill for the voice. In the 
concluding number a long orchestral prelude heralds the appearance 
of a fine, manly theme, on which a most effective fugue is constructed, 
and which at the climax of the work is sung in unison /fortissimo by the 
whole chorus, accompanied on the orc hestra by an augmented version 
of the melodious subject which is associated throughout the work wit! ? 
the Heavenly Jerusalem. The Worcester Festival of 1899 wiil 
long be memorable for having introduced to this country such :< 
notable example of American music. 


BIRMINGHAM DAILY POST. 

Speaking generally, the work exhibits high musicianship throughout 
The orchestra is handled with freedom and mastery; the part-writing 
is vocal and melodious; the solos are grateful; and though Gounod 
Dvorak, Wagner, and even Handel and Bach have inspired tl 
composer here and there, evidences of distinct individuality are not 
wanting. What master, indeed, does not reflect in his early writings 
the ideas absorbed from the work of his predecessors? Th ~~ no 
audible evidence of its SUCCESS C1 ould be awarced in the cathe iral, 
felt that ‘“‘ Hora Novis "had made its mark. It may be useful ro 
add that the work took ae seventy minutes in performance. 


BIRMINGHAM DAILY GAZETTE. 

The work itself may be described as sound and musicianly; attractive 
alike to the unskilled and to the connoisseur, and, but for the Latir 
words, calculated to be popular and sung everywhere by societies both 
large and small. The music being scholarly, it is perforce, and in a 
certain sense, old-fashioned, but the term implies no censure. 


WORCESTER HERALD. 

The cantata, or oratorio, is a welcome addition to our répertoire of 
sacred music. It contains much bold and effective writing, and is a 
good deal unlike most sacred music of the present day. It is almost 
jovial in certain parts, and is a little wanting in the solemnity which 
we generally associate with oratorio music. “But there is much that is 
striking and original, and over the whole there is spread a spirit of 
freshness and brightness which is very charming. 
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“PRODUCED AT THE WORCESTER MUSICAL 
FESTIVAL, 1896, AND REPEATED 1899. 


EAE Liat OF LiPe 


(LUX CHRISTI) 

A SHORT ORATORIO 
FOR SOLI, CHORUS, AND ORCHESTRA 
THE WORDS WRITTEN AND ARRANGED BY THE 
REV. E. CAPEL-CURE 


THE MUSIC COMPOSED BY 


EDWARD ELGAR. 





Vocal Score, price Two Shillings and Sixpence. 
String Parts, 13s. 6d.; Full Score and Wind Parts, MS. 





THE TIMES. 

It is undeniably the work of a composer not only well cultivated 
and trained in his art, but also gifted in no small degree... . Ona 
first hearing the most impressive pieces seemed to be the first chorus, 
“ Seek Him,” and that entitled “Light out of darkness.” In both of 
them the handling of the orchestra is masterly, and in the former, 
and again in the short fugal number, ‘“‘ The wisdom of their wise men,” 
the composer is seen at his best as a writer for chorus. 


DAILY TELEGRAPH. 

Circumstances have divided ‘‘ The Light of Life" into two unequal 
parts—unequal, that is to say, in point of dimension. One of 
these consists of the “Meditation,” now widely known as “Lux 
Christi.” This Prelude has entered into the musical life of the country, 
and is everywhere accepted in a spirit of necessary appreciation as well 
as of pure enjoyment. . . . The orchestral ‘‘ Meditation” revealed to 
discerning eyes the quality of a musician who had come to stay, and 
whose ‘King Olaf,” shortly following, opened the public ear to 
anything he might choose to produce later on. Mr. Elgar is now his 
own master, sufficiently trusted to do as he pleases, and sure of a 


respectful audience. 
STANDARD. 

Mr. Elgar has not adopted any special style of composition, and he 
seems tc be able to write fluently and freshly in any way he chooses. 
The vocal part-writing should be agreeable to the singers, and the 
orchestration is masterly without being too ambitious. In short, 
“The Light of Life" is a work of great merit... . The beautiful 
instrumental opening, styled a ‘‘ Meditation,” has made its way into 
our concert-rooms, and there are several other numbers in the work 
which should save it from that neglect which is the fate of so large a 
percentage of Festival novelties. 


DAILY CHRONICLE. 

His instrumentation is ingenious and picturesque, without being 
unduly intricate; his solos are extremely grateful to the interpreters 
and his choral writing is fresh and spirited. These are great recom- 
mendations for a work of this description... . The introductory 
orchestral ‘‘ Meditation,” which so speedily made its way with the 
lovers of genuine sacred music, was well played, and for sustained 
pathos and devotional intensity Mr. Lloyd’s reading of the Prayer 
of the blind man could not have been improved upon. 


MORNING POST. 
Rehearing of the work deepens esteem for its merits. The opening 
“‘ Meditation ” for orchestra is a beautiful movement, ard the choral 
numbers are pervaded with an earnestness of thought and a loftiness 
of purpose that cause the music to acquire increased interest with 
more intimate acquaintance. In particular, these remarks apply to 
the settings of the words of Christ, and especially the solo, ‘I am the 


Good Shepherd.” 
DAILY GRAPHIC. 

The Worcester authorities paid a substantial compliment to Mr. 
Elgar in electing to repeat his oratorio written for the 1896 festival. 
It deserved the honour and stood the test of a rehearing. He has 
surpassed it since, but it is still remarkable for its freshness of melodic 
idea, for its skilful use of representative themes, and for its brilliant 


orchestration. 
PALL MALL GAZETTE. 

Mr. Elgar has utilized an artless and unassuming form of libretto 
with amazing skill and intelligence, has indeed shown himself capable 
of doing as much with it as it can reasonably be expected that anybody 
could do. The opening ‘“ Meditation,” indeed, now takes its rank 
among the finely contemplative passages of musical thought. . . . The 
eight-part chorus, ‘And the eyes of the blind,” with its intricate weav- 
ing of phrase into phrase, as though one were groping sadly and slowly 
in darkness, until the whole emerges into the perfectly open simplicity 
of the common chord. is one of the few successful tone pictures that have 
been written since the death of Wagner. . . The chorus,‘‘Light out 
of darkness,” is another instance in which Mr. Elgar’s noble 
technique is allied to truth of feeling and singular fervour of inspira- 
tion... . The fact is that in ‘‘ The Light of Life” Mr. Elgar wrote a 
work which belongs doubtless to his younger days, but which will 
have the charm of lightness, of freshness, of frank emotion to balance 
its merit against the greater, the severer virtues of a later period. 


Lonpon: NOVELLO AND COMPANY, LimItTEpD 


AND 
NOVELLO, EWER AND CO., NEW YORK. 





PERFORMED at THE WORCESTER FESTIVAL, 1899, 





A NEW EDITION OF 


A HARVEST SONG 


FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA 


COMPOSED BY 


C. LEE WILLIAMS. 


Vocal Score, Price One Shilling and Sixpence. 
String Parts, 4s. 6d.; Full Score and Wind Parts, MS, 
Words only, 5s. per 100. 


DAILY TELEGRAPH. 


Mr. Williams has since made important changes in orchestration, 
as well as in substituting new music for that which appeared to him 
unsatisfactory, All these ‘‘second thoughts” have turned out to be 
best, and now the work is an adequate expression of joy in harvest. 
The gem of the piece is a soprano solo, ‘‘ How sang the birds in those 
sweet springtime days.” Here Mr. Williams shows the grace and 
charm of Haydn, together with that good old master’s sweet simplicity. 
There is no mistaking the atmosphere of the music. It is that of the 
sunlit country, vocal with the song of birds and fragrant with the scent 
of flowers. A delightful fancy plays over this page, and Madame Amy 
Sherwin gave it chaste and restrained expression. The numbers, 
owing to the necessarily imposed time limit, are not largely developed, 
but they follow each other in well judged variety, from the tender 
contralto solo, “ His loving kindness never endeth,” to the sonorous 
chorus, “‘ Then came the summer ardently.” 


STANDARD. 


It is admirably adapted for ordinary church harvest festivals. 
Its most pleasing number is the soprano solo, ‘‘ He sent the early 
rain,” the accompaniment of which is extremely picturesque. The 
male chorus, “ The chilling breath of frost,” is also well written, and 
provides effective contrast. 


MORNING POST. 


The text, by Mr. Joseph Bennett, may be described as a paraphrase 
of the Psalms commonly sung at church harvest festivals, and for 
such occasions the music has manifestly been designed. It is laid out 
for soprano solo, chorus, and orchestra, and makes small executive 
demands. ‘The chief soprano solo, ‘‘He sent the early rain,” is 
grateful to the singer, and has a very picturesquely scored accom- 
paniment. The choruses for male voices supply a contrast with 
others written for the full choir. 


DAILY GRAPHIC. 


Though it is somewhat disappointing that Mr. Williams has not 
given us something entirely new, his unpreteotious and pleasant work 
is none the less acceptable. He would seem to have had in his mind 
the requirement of church festivals, for not only is his music straight- 
forward and devoid of any great difficulty, but it is for the most part 
couched in a light and agreeable vein. 


DAILY CHRONICLE, 


His “Harvest Song,” with a setting of words by Mr, Joseph 
Bennett, is both pastoral and devotional in tone. It consists of a 
meditative orchestral introduction, some choruses, three solos for 
soprano voice, and the old chorale tune ‘‘ Now thank we all our God. 
Avoiding elaboration or complexity, the composer has contented 
himself with devising simple effects, telling as well in the church as 
in the concert-room, so that it can be turned to account for harvest 
festivals. The choruses are quite within the means of a choir of 
average ability and intelligence, and the congregation can join (as in 
the performance of Bach's ‘‘ Passion” music) in the chorale which 
closes the first part, and in the Doxology bringing the work to a 
termination. That it will be acceptable in many quarters there can 
be no doubt. 


GUARDIAN. 


Abounding as it does in conventional devices for producing a 
“pastoral” effect, it will be a perfect godsend to an ambitious country 
choir requiring a new anthem for their harvest home. 


Lonpon: NOVELLO AND COMPANY, LimiTEp 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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ANTONIN DVORAK. 


PORTISCHE STIMMUNGSBILDER 


THIRTEEN PIANOFORTE PIECES 


In Three Books. Op. 85. 
Price 3s. each. 





London: NovELLo AND Company, Limited. 





ANTONIN DVORAK. 


BIBLICAL SONGS 


Book I. 


To be sung at the Norwich Musical Festival by Miss CLara Burt. 


IMPORTANT NOTICE. 


BREITKOPF & HARTEL 





LEIPZIG. LONDON. 
BRUSSELS. NEW YORK. 


| PLAIDY’S 
TECHNICAL STUDIES 


1. CLOUDS AND DARKNESS ARE ROUND ABOUT HIM. | 


2, LORD, THOU ART MY REFUGE. 
3. HEAR MY PRAYER, O LORD, MY GOD. 
4.GOD IS MY SHEPHERD. 
5.1 WILL SING NEW SONGS OF GLADNESS. 
Price, complete, 4s. net. 
London: NoveLLo AND Company, Limited. 





J. PH. RAMEAU. 
COMPLETE WORKS 


PUBLISHED UNDER THE DIRECTION OF 


C. SAINT-SAENS. 








VoL. I—PIECES FOR THE CLAVECIN. 
With Preface by C. Sarnt-SAEns. 
Folio Edition, with Portrait, price 2os. net 





Vot. IIL—CONCERT PIECES FOR STRINGS 
AND PIANO 
Folio Edition, with Portrait. 
Full Score, 20s. net ; Parts, complete, 2os. net. 





Vor. IIIL.—CANTATAS. 


(Les amants trahis, Aquilan et Orithie, Le Berger fidéle, L’Impatience, | 


La Musette, Orphée, Thétis, Diane et Actéon.) 
Folio edition, with Protrait, 30s. net. 


VOL. IV.—MOTETS (Serie I.). 


(In convertendo, Quam dilécta, Tabernacula Tua.) 
Folio Edition, with Portrait, 25s. net. 





London: NovELLo AND Company, Limited. 





MUSIC FOR HARMONIUM 


J. L. BATTMANN. 


“LE BON LIVRE DE L’ORGANISTE” 
ONE HUNDRED PIECES 
(Preludes, Communions, &c.) 
Price 6s. net. 


G. BIZET. 


ONE HUNDRED AND TWENTY SACRED 
PIECES 
(Preludes, Marches, Communions, &c.} 
In Two VoLuMEs. 
Vol. I., Nos. 1 to 60; Vol. II., Nos. 61 tc 120. 
Each Vol., 5s. net. 


J. LEYBACH. 
“LE NOUVEL ORGANISTE” 


(Sacred Pieces for Harmonium). 
Vol. I., 100 Pieces, 5s. net; Vol. II., 100 Pieces, 5s. net. 
London: NovELLo AND Company, Limited. 


(CopyRIGHT EDITION). 


| We beg to announce our having made an important 
‘reduction in the selling price of that standard text-book 
for pianoforte players, viz. : 


Plaidy’s ‘‘ Technical Studies,” 


‘of which we are the original publishers and holders of 


| the copyright. 


This celebrated work embodies, as is well known, the 
| vast experience and eminent teaching qualifications of the 
| great Leipzig specialist, by whom it has been repeatedly 
| revised and added to, in fresh editions, during his life- 
jtime. As a matter of fact, the first English edition of 
' Technische Studien” was published by us in 1857; 
while the third, COMPLETELY REVISED, GREATLY IMPROVED 
\ND AUGMENTED EDITION, issued in 1869 (five years 
| previous to Plaidy’s death), represents the standard work 
jin its finally improved state, as left by its author. This, 
| then, is the only authorised and complete edition, published 
lby BREITKOPF & HARTEL. Since, however, the 
firm’s copyright of the earliest edition, of 1857, may be 
| assumed to have now expired, it is important to point out 
| that whatever issue of Plaidy's ‘* Technical Studies ” may 
‘be placed before the public, in other quarters, can only 
| be, legally, a reproduction of this early and, therefore, 
| INCOMPLETE edition of the work. 


In order to meet the probable competition of such 
RE-ISSUES OF AN OBSOLETE EDITION, with the complete 
and mature work published by us (Third edition, in hand- 
some FORMAT, With English or Continental fingering), we 
have decided to reduce the price from 9s. to 2s. net ; a decision 
which will doubtless meet with the appreciation of the 
musical profession, by whom our standard edition of 
Plaidy’s ‘‘ Technische Studien ” has long been recognised 
as an indispensable adjunct to the technique of pianoforte 


playing. 








LONDON BRANCH: 
54, GREAT MARLBORUUGH STREET. 
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WORKS EDITED BY 


ALBERTO KANDEGGERK. 


OCAL EXERCISES FOR ALL VOICES, with 


Marks of Expression and Phrasing by ALBERTO RANDEGGER. 


™ ar, ¥ 
CONCONE. 
50 Lessons for the Medium Part of the Voice. Cloth, 3s 
25 Lessons. 
the Voice. 
15 Vocalises. 
Part of the Voice. 
itto. Arranged for Mezzo-Soprano or Contralto. 
40 Lessons fer Contralto. 
40 Lessons for Bass or Baritone. 
Price One Shilling and Sixpence each. 


AUGUSTE PANSERON. 


A sequel to the Twenty-five Lessons for the Medium 


A sequel to the Fifty Lessons for the Medium Part of 


‘GUIDE to WAGNER’S NIBELUNGENRING 
“THE EPIC OF SOUNDS” 
By FREDA WINWORTH. 


The St. James's Gazette says: ‘‘ Was wanted.” 
The Echo says: ‘‘ Her admirable little work.” 
Third Edition. Price 3s. 6d. 
London: SImPKIN AND Co., Limited, and NovELLO AND Co., Limited, 


PADEREWSKI PRIZE. 
Just Published. 


CONCERTO POUR VIOLON 


AVEC ACCOMPAGNEMENT D’ORCHESTRE 
OU DE PIANO 
BY 


EMILE MLYNARSKI. 
(Op. 11.) 
OEUVRE COURONNEE EN 1898 A LeIpziG AU CONCOURS 














ORTY MELODIC AND PROGRESSIVE | pa cstion a'ore DE PADEREWSKI. 
VOCAL EXERCISES for SOPRANO or TENOR. In| p2rttion @Orchestre.. es -- ae 
Two Parts. Price Two Shillings each. eee d Ore REStEC: vs e ee ae ee 1 248. 0d, 
pa ~ ‘ y sc > arties suppléme s ee oe ee ee » Od, 
ORTY-TWO MELODIC AND PROGRESSIVE | [tu Suppicmentaires . = 
VOCAL EXERCISES Gr CONTRALTO, BARITONE, gc | "OO TOON et 
BASS. In Two Parts. Price Two Shillings each. Séparément:— 
la fl y ‘ ~ AXX7 \T H x ae e aN 2s, od 
IFTY VOCALISES FOR TWO VOICES, | Adagio, extrait du Concerto a 
(SOPRANO and MEZZO-SOPRANO, or TENOR and Leipzig: M. Jozerowicz, Rabensteinplatz, 3 
SOPRANO, or TENOR and BARITONE). in Two Parts. Price London: Novetto axp Company, L imiteds 
Two Shillings each. vr 
SCHOTT AND CO.’S 
i ie 2 > rT 
MARCO BORDOGNI NEW ORGAN MUSIC 
WENTY- FOUR VOCAL EXERCISES for —____— 
MEZZO-SOPRANO. _ REGINALD STEGGALL. Net, 
Price One Shilling and Sixpence. s. d, 
— Suite, No.1. Prelude... ee ee ee a 1 6 
ONGS FROM THE OPERAS & ORATORIOS, —— Oe ee 7 
with Marks of Expression and Phrasing by ALBERTO RANDEGGER. as Toccata .. MS ae ue 20 
LE NOZZE DI FIGARO. DON GIOVANNI. H. M. HIGGS. 
Book 1. Book 1 Cantiléne Pastorale i ee ee we ee + oe 1 6 
Soprano (The Countess). So8 D A 7 a Lento Religioso (Offertoire) .. st oe oe ee oe S50 
1. Porgi amor. _ 2. Dove sono. pee antag 2 gg 2S Théme avec Variations .. ae zs ee er: ee oe 20 
3. Al — adora. 1. Non midir. 2. Mi tradi. C. j. GREY. 
OOK 2. , éle Pp 
neat (Susanna & Cherubino). Book 2. eeorg rence ae vad a on Aa ee ity i . : 
. Deh vieni, non tardar, Soprano (Zerlina). MadaateD nearaeale... i es ii a : - 1 6 
- Non so pid cosa son, . Vedrai carino. Marche Solennelle. 16 
3. Voi, che sapete. . Batti, batti, o bel Masetto. . : ? ¥ 
4. Un moto Gi gioja. Boox % CLARENCE LU CAS. 
: Pd sat . 
Book 3. Tenor (Don Ottavio). Méditation ce ; % sea 
Baritone (Figaro). Il mi : Toccata in F Se P 2 mc re «eke 
1. Se vuol ballare. ep Ge Ui Y fa 
2. Non pia andrai. 2. Dalla sua pace. FB, _ ISZ i 
rae ves ‘ eee ~e Angelus, arranged by F. Votpacn. Pr fae oo ES 
So A a ee Gee wee. nem 4 Sposalizio, arranged by Epwin H. Lemar. oe Oset | fae nO 


Baritone an d Bass. 
sa n Giovanni and Leporello). 
. Deh, vieni alla finestra. 
Fin ch’han dal vino. 
3. Madamina. 


Price Two Shillings each Book. 


HE SOLO MUSIC IN MENDELSSOHN’S 


“ELIJAH.” Soprano, Contralto, and Tenor, each One Shilling 
and Sixpence. Bass Solo Music, Two ascent and Sixpence, 


Book 4. 
Baritone and Bass (The Count 
and Bartolo). 
1. Vedro mentr’ io sospiro, 2. 
2. La Vendetta. 


ANDEL’S SONGS F ROM THE ORATORIOS. 


Four Books, each containing Twelve Songs: Soprano, Con- 
tralto, Tenor, Baritone, or Bass. Price Two Shillings each. 


COMPOSITIONS. 

SONGS. 

Come hither, shepherd swain .. ; 

Guarda O Caro oe 

The Meadow Gate ” ae 

Where wilt thou meet me? Two keys ¢ 

Sacred Songs for little singers, Cloth, 5s... 

PART-SONGS, &c. 
Four-part Song. (Tonic Sol-fa, 1d.) o 14 


each 


NNNnNHB 


4 
Silvery Chris stmas Bells. 
‘lov Un 





EDWIN H. LEM ARE. 


TRANSCRIPTIONS FOR THE ORGAN. 

C. GotpMARK.—‘‘Im Garten,’ Andante from ‘‘The Rustic 
Symphony” oe ee 
—Finale from “ The Rustic Sy mphony’ 
E. HumPERDINCK.—Angel Scene from ‘ 
R. WaGcner.—“ Siegfried Idyll” 
—— Waldweben (‘ Siegfried’ oie are 7 ae 

Parsifal,”” Prelude, Act a ae a oe 
— ‘ Parsifal,” Prelude, Act III. ne ' 
“ Parsifal,’” Good Friday Music . 


London: ScuHoTT anp Co.,, 157 & 159, enn Stre ret, we 


‘He ee and Gretel” 


De NwWWHNND 


TRANSCRIPTIONS FOR THE ORGAN 


BY 


ae FON named 


s. d- 
1. Andante Cantabile Mendelssohn 2 6 
2. Two Andantes .. ve ae aie 3 0 
3. Ave Maria ate Cherubini 2 6 
4. Anda antino (Ballade, Op. 38) oe Chopin 2 6 
5. Nocturne (Op. 15, No. 3 0 
6. Postlude (from ‘ Atha ‘lie eh * Mendelssohn 30 


London: LEONARD AND ae att, Oxford Street, ce 





LENDON-BENNETT’S 


SYSTEM OF 
MUSICAL MEMORY. 


Scientific, simple in practice, rapidly acquired. 





; ae 6 aN ie se <0 
Sacred Unison Song .. ea oe ao Om 

The Primro e. Unison Song.. wis ‘ck a Age 2 100 Atay 

At Night. —— Song cs Be ee 5 .. O If! 
My little tree. iior Unison Sons id o« 0 

F EDU CATIONAL WOR K. 
Singing (No. 5, Novello’s Music Primers) .. ve oe + 15Ne 
Lonpon: NOVELLO AND COMPANY, LimiTEepD 


AND 


NOVELLO, EWER AND CO., NEW YORK. 


\ 


Lessons privately, by class, or post. 
| ate, the AuTHoR, care of Victoria College of Music, 42, Berners 
‘Street, Oxford Street, W. 








XUM 


O., Limited, 
ania, 


NH 


ee) 
\ADO 


~ 
ao 


tic 


RK YNwWNNND 
° 


na 


Ww NNW 


3erners 





THE MUSICAL TIMES.—Ocroser 1, 1899. 


711 





~ VARIATIONS 


ON AN ORIGINAL THEME 


ORCHESTRA 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 36.) 


Full Score and Orchestral Parts (in the Press). 
Arranged for Pianoforte Solo by the Composer. 
Price Three Shillings and Sixpence. 


THE TIMES. 
It is exceedingly clever, often charming, and always original, and 
excellently worked out. The composer was warmly applauded at its 
close. 





DAILY TELEGRAPH. 

Well wrought and ingenious are all these variations, exhibiting in a 
very high degree Mr. Elgar’s fertility of resource and the ample | 
freedom of his method. As those who had previous experience of | 
their author expected, the variations are quite modern in style and | 
texture... . will certainly add to the composer’s reputation. 


DAILY NEWS. 
The sections entitled “ Nimrod” and ‘ Dorabella’’ were much 
applauded, and also the last movement, which has now been revised, 
although the alterations do not appear to be very great. 


MORNING POST. 

The variations are all remarkably clever, and some of them are 
distinctly humorous, The orchestral treatment is throughout ingeni- 
ous. Mr. Elgar was called on to the platform at the conclusion of 
his interesting work, and loudly applauded. ... The matter since 
added at the conclusion of the last variation was heard to-night for 
the first time, and was a great improvement, imparting increased 
brilliancy and importance to the work. 


DAILY CHRONICLE. 

Mr. Edward Elgar conducted his admirably written ‘‘ Variations on 
an Original Theme,” produced at a Richter concert in London in the 
summer. The work was then warmly approved, and its merits are 
increasingly conspicuous on a second hearing. The variations that 
were special favourites this evening were the ninth and tenth. Upon 
the brilliant Finale, with its bold march, Mr. Elgar was also highly 
complimented. 


DAILY GRAPHIC. 

Mr. Elgar’s new work scored a genuine success, It exhibits most 
happily his great inventive power and his striking ability in handling 
his orchestra. He has here produced a series of miniatures, drawn 
and coloured with the utmost cleverness and originality. Some are 
tender, some are graceful, and some are humorous, but all reveal the 
touch of a master. ... The variations are brimful of character and 
humour, Since the first performance the composer has rewritten 
the coda, and given it greater importance, much to the advantage of 
the work as a whole. The performance was a fine one, and confirmed 
one in the belief that this is not only Mr. Elgar's masterpiece, but 
one of the most brilliant orchestral compositions that have been 
produced in the British school, or in any school for that matter, for 
Many years past. 


ECHO. 
They are of commanding merit, of comprehensive charm, and well 
deserve to take a permanent position in our repertory of orchestral 
music, 


GLOBE. 
The variations are always interesting, well-contrasted, and scored 
with a real sense of tone-colour, and some of them are quite beautiful 
by themselves, apart from all considerations of form and structure. 


GUARDIAN. 

Mr. Elgar may therefore be very warmly congratulated on the 
unqualified success of his work, which was given the high compliment 
of receiving its first interpretation from Dr. Richter and his famous 
band... The variations are extremely well contrasted, and the 
orchestration, though masterly and effective throughout, is always 
treated by the composer as a means to an end, and not as an end in 
itself... . The whole work will add greatly to Mr. Elgar’s already 
high reputation, and it is to be hoped that an opportunity will soon 
be given of hearing it again... . All the favourable impressions 
produced at the first performance were amply confirmed on this 
Occasion, and it would not, in our judgment, be an exaggeration to say 
that Mr. Elgar is the most eminent master of orchestral effect 
which our country has produced, with the possible exception of 
Sir Arthur Sullivan. 

Lonpon: NOVELLO AND COMPANY, Limitep 


AND 


IN THE PRESS. 


EAR TRAINING 


A SHORT PRIMER 


ON THE 


ELEMENTARY TRAINING OF THE 
EAR 

IN THE RECOGNITION OF SOUNDS 

AND THEIR RELATIONSHIP 


BY 


FRANK J. SAWYER, 


D.Mus., Oxon. 


London: eich inuies emia Limited. 
EAR TRAINING 
MELODY, HARMONY, AND RHYTHM. 
MUSICAL DICTATION 








A PRACTICAL GUIDE FOR MUSICAL STUDENTS 


BY 


FREDERIC LOUIS RITTER, 
Mus. Doc. 
IN TWO PARTS. 
PART I. (Novello’s Primers, No. 29). 1s., paper cover; Is. 6d., paper 
boards. 
PART II. (Novello’s Primers, No. 30). 
boards. 


2s., paper cover; 2s. 6d., paper 


London: NoveELLo AND Company, Limited. 


COMPOSITIONS 


BY 
T. MEE PATTISON. 
" 3 _ Staff. Sol-fa. 
CANTATAS. her ir tes) 
The Ancient Mariner oe a oe “a 2 6 o 6 
oO. ’ (Choruses only) .. “a ee 3 OC 
The Lay of the Last Minstrel . “a “ ec 3 6 
Do. 0. (Choruses only) .. ee FO 
May Day re se “ ; Io o 6 
The Miracles of Christ (Sacred) Io o 6 
ANTHEMS, &c. 
All Thy works praise Thee (Harvest) .. ee oo O 3 o 1 
Thou visitest the earth (Harvest) .. “e ee eo @ @ 
I know that my Redeemer liveth (Easter) ee ee O 8 
There were shepherds (Christmas) oe oe « os 
Thirteen Offertory Sentences ne “<a ‘ia colG<4 
Six Kyries Pe “ ee ee ee ee ee O 2 
Te Deum laudamus(in F) .. én ee ua ss @ 4 
ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries  .. ee «38. 6d. 
Five Concluding Voluntaries ae ee ee ee «- ee 


London: Novetto anp Company, Limited. 
Just Published. 


SIGHT-SINGERS’ AID 


(DEDICATED TO S1R FREDERICK BRIDGE) 


BY 
A. L, MACKECHNIE. 
In Three Parts: Part 1, The Major Mode; Part 2, The Minor Modes; 
Part 3, The (15) Major Keys. 
Price, Parts 1 and 2, 8d. each net; Part 3, 1s. 4d. net. 


Sir HuBertT Parry writes: ‘ They (the three parts of the above 
work) seem to be very well devised to help young students to learn the 
elementary details of scales.” 

Sir GEORGE Martin also writes (in acknowledging the receipt of a 
copy of work) “that he highly approves of it, as a most useful and 
helpful book to teachers and singers alike.” 





NOVELLO, EWER AND CO., NEW YORK. 


London: LEONARD AnD Co., 311, Oxford Street, W. 








712 





Just Published. 


WALTZ 
FROM “THE SLEEPING BEAUTY” 
COMPOSED AND ARRANGED FOR 
FULL ORCHESTRA 
FREDERIC H. COWEN. 


String Parts, Price Two Shillings. 
Wind Parts, 6s. 6d. Full Score, MS. 








London: NovELLo AND Company, Limited. 


MUSIC SUITABLE FOR 
ORCHESTRAL SOCIETIES. 





-—— Orches- Piano Extra 

tra. Solo. Parts. 

i 26: 6o¢ 

Lapitzky, A.—“ Traum der Sennerin."’ Idyll... 4 0 20 © 4 

Bosc, A.—“ Rose Mousse.” Entr’acte 3.0 20 Oo 4 
Lenar, F.—* Kukuska.’” Russian Peasant 

Dance : "3 ore eee 20 Oo 4 

DvurRanp, A. — Chaconne” ‘ co 38 20 Oo 4 
Matt, A. E.— Promenade au Soir.” Orches- 

tral Suite :— 


. March—The Departure ) 
Nocturne—Castle Ruins by Moonlight | 6 0 20 o 8 
3. Caprice—Woodl and Frolic 
—— “ Norwegian Scenes.” Orchestral Suite :— 
1. Prelude—View of the Mountains 
2. Intermezzo—Peasants’ Dance C0 256 GOs 
3. Scherzo—Sleigh Ride 
Nevin, E.—“ Narcissus.” From Water Scenes. 





Op. 13 ‘ ae le 20 0 4 
Goparp, B. = Berceuse de Jocelyn” ns 4 0 2 0 o 6 
BENNETT, Sir W.— The Naiades.” Overture 5 0 2 0 o 6 
MENDELSSOHN.—Songs without Words :— 

No. 4, Book 6—The Bees’ Wedding 48 
No. 6, Book 6—Serenade Bien, “GamO> Oras 
4ILENBERG, R.—‘ Coronation.” Grand March. 2S. UB wo 14g 
— KA, A.—* Serenade Italienne” 2 8 20 o 3 
Diaz, G. —“La Mariposa.” Entr’acte. oe oe 2 0 0 3 
TscHaikowsKy.—" Chants sans Paroles 28 20 0-4 
Bacu, E.—“ Frihlings Erwachen.” Romance 2 0 20 0 3 
Puccini, Gi—“ The Bohemians.” Selection 

from the Opera .. 5 8 20 o 6 

Wacner, R.—* Tannhauser.” Overture o 2 © 20 t © 
(Score, aie 

“Tannhauser.” Selection .. : 5 ea 20 o 6 
Jones, Sipney.— Danse E spagnole” 3 4 _ Oo 4 
Le Tue RE, C.—“ or Life.’ Descriptive 

Fantasia .. o 20 Oo 4 


The above are also published for Small Orchestra. 





A complete Catalogue of Overtures, Selections, and other works will 
be sent gratis on application. 





Haw KES AND Son, Denman Street, Piccadilly Circus, W. 


CHAMBER MUSIC 


FOR STRINGS; OR, STRINGS AND WOOD-WIND. 


L London: 





Orches- Piano Extra 
tra. Solo. Parts. 
Vioion-s..d. s. 4. #: a, 


GRUNFELD, A.—“ Kleine Serenade.” 


cello Solo are 2 0 20 © 8 
Ivanovicl, I.— Serenade ‘Zigeunerin” 2.0 We -<O-4 
Van Pracc.—" Canto Religioso” «. £6 _ Oo 4 
O._e BuLtt.— Two Norwegian Melodies— 

“ Saterjentens Sontag,” with another Nor- 

wegian Melody . oe oe oa O 4 
RUBINSTEIN. —Romance (No az; Op. 44). 20 2 0 Oo 4 
Bosc, A.— Rose Mousse.” Entr'acte oa ee aio Oxe 
Myppteton, W. H.— Eventide” .. 20 — oO 4 
GoparpD, B.—Berceuse de Joc ai ee vole te eS 20 o 6 
EILENBERG, R.—‘ Réve du Bal.” Valse 

Intermezzo : re “ Re eS ow 
Boccuerint.—Minuet I 4 o 6 Oo 4 
Dunkver, E.—“ Au Bord dela Mer.” Reverie 

for Violoncello .. 20 20 o 6 
E1censerc. R.—“ Mandolinen.” Spanish 

Serenade .. 4G 320: © 0 @ 
Lancey, 0.—“ Two little comrades” (t andler) 1 6 20 Oo 4 
Latann, C.—“ Herz an Herz.”  Pizzicato 

Gavotte .. 7 6 2 0 6 4 
Tsc HAiKOW sky,—“ Douce Reverie et ‘Petite 

Valse ‘ ‘ 1 6 2 0 © 4 
Laastens, A—*“Traum der Sennerin.” Idyll 20 20 © 4 





A complete Catalogue of similar Works published by Messrs. HAWKES 
AND Son will be sent gratis on application. 


London: HAwKEs AND Son, Denman Street, Piccadilly Circus, W. 
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COMPOSITIONS 


| HOKATIO W. PARKER. 
| 


THE 


LEGEND OF ST. CHRISTOPHER 


A DRAMATIC ORATORIO 
For Soui, CHorus, AND ORCHESTRA. 
(Op. 43.) 

THE VERSE BY 


ISABELLA PARKER. 
Price Five Shillings. 


THE KOBOLDS 
A CANTATA FOR CHORUS AND ORCHESTRA 


THE POEM BY 
ARLO BATES. 
(Op. 21.) 
| Price One Shilling. 








FIVE SKETCHES ror THE ORGAN 


(Op. 32.) 

3. Scherzo. 4. Pastoral Interlude. 
5. Nocturne. 
Price One Shilling each. 


SERVICES. 


THE MORNING AND EVENING SERVICE, TOGETHER 
WITH THE OFFICE FOR THE HOLY COMMUNION 
Ser To Music IN THE Key or E. 

Price Two Shillings and Sixpence; 

Or, in separate Numbers, from Threepence to One Shilling each, 


1. Prelude. 2. Vision. 








MAGNIFICAT AND NUNC DIMITTIS IN E FLAT. 
Price Fourpence. 


ANTHEMS. 
| BEFORE THE HEAVENS WERE SPREAD ABROAD. 
Price Threepence. 
GIVE UNTO THE LORD. 
Price Fourpence. 
I WILL SET HIS DOMINION IN THE SEA. 


Price Fourpence. 





London: NovELto AND Company, Limited. 
Just Published, 





NOVELLO’'S MUSIC PRIMERS AND 
EDUCATIONAL SERIES) 


EDITED BY 
Sir Joun Starner and Sir C. Husert H. Parry. 


(No. 57. 





Three Hundred and Fifty Questions 


ON THE 


FORM AND TONALITY 
| OF 
BEETHOVEN’S PIANOFORTE SONATAS 


FORMING AN 


APPENDIX 


TO 
“ANALYSIS OF FORM” 
(Primer, No. 34) 


H. A. HARDING, 
Mus. Doc., Oxon. 


Price Sixpence. 


London : NovELLo anp Company, Limited. 
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TO BE PERFORMED AT THE 


NORWICH MUSICAL FESTIVAL, 


OCTOBER 3-6, 1899. 


DWARD GERMAN.—“ Tue Seasons.” New 
Suite for Full Orchestra. String Parts, 18s. 6d. 
Wind Parts and Full Score, MS. 
—— “Harvest Dance” from the above. Arranged 


for Pianoforte Solo. 2s. 


COLERIDGE-TAYLOR.—OvERTURE TO THE 
« “Sonc or HrawatHa.” Op. 30, No. 3. Pianoforte Solo, 2s. 
String Parts, 5s. ; Wind Parts and Full Score, MS. 
— ‘ HrAwatTuHa’s WEppING-FEAsT.” Cantata. For 
Tenor Solo, Chorus, and Orchestra. Op. 30, No. 1. 1s. 6d. 
Tonic Sol-fa, rs. 
Vocal Parts, 1s. each; String Parts, 8s. 6d.; 
Full Score (printed), on loan. 
— “Onaway! AWAKE, BELOVED!” Tenor Solo 
from the above Cantata. Tobe sung by Mr. Epwarp Ltoyp. 2s. 
String Parts, 2s.; Wind Parts, 3s. 6d. 
Full Score (printed), on loan. 


RTHUR SULLIVAN.—‘ Overture p1 BAtLo.” 
Pianoforte Duet, 58. 
Full Score, 12s. 


Wind Parts, 22s. 


; String Parts, 58: j + Wind Parts, 12s. 


HUBERT H. PARRY.—‘* A SonG oF DARKNESS 
« AND Licut.”’ An Ode. For Soprano Solo, Chorus, and 
Orchestra. 2s. 

String Parts, 8s. 6d. i 





Vind Parts and Full Score, MS. 


H. COWEN. saith ‘Ope TO THE Passions.” 
¢ to Music for Chorus and Orchestra. 2s. 
Vocal Parts, 9d. each; String Parts, 7s. 
Wind Parts and Full Score, MS. 
—— “Tue DREAM oF Enpymion.” Scena for Tenor. 
as. 6d. 


Set 


Orchestral Parts and Full Score, MS. 
DWARD ELGAR.—MepiratTion (‘The Light 


of Life”). Pianoforte Solo, 2s. Arrangement for the Organ, ts. 
String Parts, 2s. ; Wind Parts, 5s. 6d.; Full Score, MS. 


TO BE PERFORMED AT THE 








SHEFFIELD MUSICAL FESTIVAL! 


OCTOBER 11-13, 1899. 
RTHUR SULLIVAN.—* THE GoLDEN LEGEND.” 


| 

| 

Cantata. 3s.6d. Tonic Sol-fa, 2s. | 
Vocal Parts, 1s. each; Full Score, 52s. 6d.; String Parts, 22s.; | 
Wind Parts, 33s. 64. J 

| 

| 

| 

| 


HUBERT H. PARRY.—‘ Kina Sauv.” Ora- | 

e torio. Paper cover, 5s.; paper boards, 6s.; cloth, gilt, 7s. 6d. 

Vocal Parts, 1s. 6d. each ; Tonic Sol-fa (Choruses only), 1s. 6d.; 
String Parts, 28s.; Wind Parts and Full Score, MS. 


DWARD ELGAR.— Kino Oar.” 
Paper cover, 3s.; cloth, gilt, 5s. 
Vocal Parts, 1s. 6d. each; Tonic Sol-fa (choruses only), 1s. 6d.; 
String Parts, 23s.; Wind Parts and Full Score, MS. 
—— IMPERIAL Marcu. 
String Parts, 2s.; Wind Parts, 7s.; Full Score, MS.; Pianoforte | 
Arrangement, 2s. ; Organ Arrangement, 2s. 


Cantata. 





NORTH STAFFORDSHIRE 
MUSICAL FESTIVAL, 


OCTOBER 25-26, 1899. 
COLERIDGE-TAYLOR.—OVERTURE TO THE 
¢ “Sone or Hiawartua.” Op. 30, No. 3. Pianoforte Solo, 2s. 
String Parts, 5s.; Wind Parts and Full Score, MS. 
— “Hrawarua’s WeppinG-Feast.” Cantata. For 
Tenor Solo, Chorus, and Orchestra. Op. 30, No. 1. 1s. 6d. 
Tonic Sol-fa, 1s. 
Vocal Parts, 1s. each; String Parts, 8s. 6d.; 
Full Score (printed), on loan. 
— “THE DEATH OF MINNEHAHA.” 
Soprano and Baritone Soli, Chorus, and Orchestra. 
1s.6d. Tonic Sol-fa, 1s. 
Vocal Parts, 1s. each; String Parts, 7s. 6d.; 
Wind Parts and Full Score, MS. 


SCHUMANN.—“ Parapise AND THE Pert.” 
¢ Cantata. Op. 50. 2s. 6d. Tonic Sol-fa, 1s. 6d. 
Vocal Parts, 4s. 3d.; Full Score (German Words), 20S. ; 
Orchestral Parts (complete), 29s. 6d. 
NOVELLO AND COMPANY, LimiTEpD 
AND 
NOVELLO, EWER AND CO,, NEW YORK. 





Wind Parts, 22s.; 


Cantata. For 
Op. 30, No. 2. 


Lonpon: 





TO BE PERFORMED AT THE 


SCARBOROUGH MUSICAL FESTIVAL 


OCTOBER 18-19, 1899. 
H. COWEN.—“ Ope To THE Passions.” 
e to Music for Chorus and Orchestra. 2s. 


Vocal Parts, 9d. each; String Parts, 7s. ; 
Wind Parts and Full Score, MS. 


RTHUR SULLIVAN. —* THE GoLDEN LEGEND.” 
Cantata. 3s. 6d. Tonic Sol-fa, 2s. 
Vocal Parts, 1s. each; Full Score, 52s. 6d.; 
Wind Parts, 33s. *6d. 
London: NovELto AnD Company, Limited. 


Set 


String Parts, 22s. ; 





TO BE PRODUCED AT THE NORFOLK AND NORWICH 
MUSICAL FESTIVAL, OCTOBER 6, 1899. 


OVERTURE 








“THE SONG OF HIAWATHA” 


FOR 
FULL ORCHESTRA 


BY 


S. COLERIDGE-TAYLOR. 


(Op. 30, No. 3.) 
PIANOFORTE ARRANGEMENT BY THE COMPOSER. 


Price Two Shillings net. 
String Parts, 5s.; Wind Parts and Full Score, MS. 


London : NOVELLO AND Company, Limited. 


'TO BE PRODUCED AT THE NORTH STAFFORDSHIRE 


MUSICAL FESTIVAL, OCTOBER 26, 1899. 
Will be Published October ro. 
SCENES FROM 
LONGFELLOW’S “THE SONG OF HIAWATHA.” 


No. 2. 
THE 


NAT ~ TAYTTR 
DEATH OF MINNEHAHA 
4 i pe | i 4 
A CANTATA 
FOR SOPRANO AND BARITONE SOLI, 
CHORUS, AND ORCHESTRA 
THE MUSIC COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 30, No. 2.) 





Price One Shilling and Sixpence. 
Tonic Sol-fa, 1s. 
Vocal Parts, 1s. each; String Parts, 7s. 6d. 
Wind Parts and Full Score, MS. 





London: NoveELto AnD Company, Limited. 


Just Published. 
O THE DEWY WIND-FLOWER. 
Contralto or Mezzo-Soprano. Price ts. 

By the same Composer: CAERLLEON, Romance. For Violin and 

Pianoforte. Price 2s. 
| SLEEP, BABY, SLEEP! 
| IN MY LATTICE. s.a.7.8. Price 2d. 
| THE MORN OF MAY. ss.a. Price 3d. 

London: NoveLto AND Company, Limited; and 
NOVELLO, E WER AND Co., New York. 





Song. 
S.A.T.B. Price 3d. 


OCAL EXAMINAT IONS in MU SIC, 1900.— 
The PIANOFORTE .WORKS selected by the Associated Board 
of the Royal Academy of Music and Royal College of Music. 
Complete, in 11 One Shilling Volumes. 
A. Local Centre Examinations. 
Junior Grade.—List A, B, and C, each net ts. 
Senior Grade.— List A, B, and Cc. each net Is, 
B. Local School Examinations. 
Elementary.—List A, B, C, complete, net rs. 
Lower Division.—List A, B, C, complete, net rs. 
Higher Division —List A, B, and C, each net rs. 


London: AUGENER AND Co., 199, Regent St , and 22, Newgate St. 
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ALFRED R. GAUL'S CANTATAS. 
"UNA 


SIXTH AND SEVENTH THOUSAND, 





PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 


‘Una’ is quite one of his best.”—Musical Standard. 
“The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘Una’ will find a way 


and become as much a favourite as its forerunners, . . . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases."’—Musical Times. 


“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.”—London Daily Graphic. 


7 
4 =e 
tTHE TEN VIRGINS 
Third Edition. Eleventh and Twelfth Thousand. 
This Edition contains the additional Soprano air ‘“‘ Sun of my soul,” 


“The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“Must attain popularity wherever heard. Infinitely superior to any 
previous effort of the composer.” —Liverpool Daily Courie 

“A distinct advance upon any of its predecessors.”—Birmingham 
Daily Post. 

“ That ‘The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 


PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY, 


“JOAN OF ARC 


Staff Edition. Twenty-sixth to Thirtieth Thousand. 


“ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 


or more interesting to the audience than ‘Joan of Arc.’’—Western | 


Times. 
“‘One of the most delightful Concerts ever given by the South 


Shields Choral Society was that of last evening, when the principal | 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s | 


work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.” —Shields Daily News. 





FirTH AND SIXTH THOUSAND. 


PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


TSRATLL IN Tae 
WILDERNESS 


" The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance.” —Musical News. 

The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 

Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; Vocal Parts, each 1s. Words only, *7s. 6d.; +5s. per 100, 
The loan of Orchestral Parts on application to the Composer. 


Lonpon: NOVELLO AND COMPANY, Limitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


A PRACTICAL METHOD 


TRAINING CHORISTERS 


DR. VARLEY ROBERTS, 


| Organist of Magdalen College, Oxford. 


| COMPLETE COPY, 5s. NET; 


EXERCISES ONLY, FOR CHORISTERS, 2s. NET, 


| 

| A boon to organists, the results of 30 years’ experience. . . . May 
| be shortly but accurately described as invaluable.”—Birminghan 
| Daily Gazette. 





‘A boon to choirmasters....A capable treatise and practical 


| method by Dr. Varley Roberts, who knows that about which he 


| writes.”—Musical Opinion. 
‘No better treatise has been issued. Its comprehensiveness js 
really wonderful.”—Musical News. 

“ Such a work by such a master of his subject must prove very useful 
to many choirmasters.”—Salisbury Fournal, 


| 
| 
| 


| “The author deservedly holds a high reputation as a skilful choir. 
| trainer. His views will be received with not a little benefit to those 


” 


| who adopt his methods.”—Musical Times. 


“A treatise which organists and choirmasters should be grateful 
for."—Yorkshive Post. 


| LONDON: HENRY FROWDE, 
OXFORD UNIVERSITY PRESS WAREHOUSE, E.C, 
Just Issued. 


‘How to sing the Choral Service 


A MANUAL OF INTONING FOR CLERGYMEN 
BY 
G. EDWARD STUBBS, M.A. 
Organist of St. Agnes’ Chapel, Trinity Parish, New York. 
Price, cloth, Four Shillings, 











By the same AUTHOR. 


| PRACTICAL HINTS 


ON THE 


‘TRAINING OF CHOIR BOYS 


Price Three Shillings and Sixpence. 


CURRENT METHODS 
OF 
TRAINING BOYS’ VOICES 


Price One Shilling and Sixpence. 
London: NoveLto AnD Company, Limited. 


init Just Published. 





| 
| 


THE 
OFFERTORY SENTENCES 


H. M. HIGGS. 


Price One Shilling. 





London: NovELLo AND Company, Limited. 
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ny ESSRS. NOVELLO & CO. have much pleasure in announcing that they have made 

arrangements with the owners of the Copyright of Sir GEorGE GRove’s well-known 
Dictionary OF Music aNnD Musicians, which enable them, for a limited time only, to 
supply it ata ey reduced price. 





TEMPORARY PRICES OF THE FOUR VOLUMES 


Previously published, only in cloth, at £4 11s. 6d. 


CLOTH BINDING ... ‘ne ee ees am £2 0 0 
HALF MOROCCO ... ae _ eee ww £3 0 @ 
FULL MOROCCO ... vie ane ee we £40 6 
Should the purchaser desire to take advantage of the instalment system, he can 
obtain the complete Book on payment of a deposit of 7s. (Cloth), 138. (Half Morocco), or 24S. 
(Full Morocco); and must then complete the transaction by five monthly payments of 7s., 
10S., Or I2s. respectively. 


GROVE’S DICTIONARY OF MUSIC 


(1450-1889) 
ILLUSTRATED, FOUR VOLUMES, WITH INDEX 
BY 


EMINENT WRITERS, ENGLISH AND FOREIGN 
UNDER THE EDITORSHIP OF 


SIR GEORGE GROVE 


(Formerly Director of the Royal College of Music) 





ASSISTED IN THE SUPPLEMENT 
BY 


J. A. FULLER MAITLAND, ESQ. 


SIR GEORGE GROVE’S DiCTIONARY OF MUSIC & MUSICIANS 


(1) Is now offered to the public at a price which should bring it within the reach of many who have long desired this 
valuable possession. 

(2) Is now published, for the first time, in solid serviceable leather bindings ; specially suitable for heavy books of 
reference, so constantly and quickly consulted. 

(3) Has been recognised, since its first appearance, as a Standard Book of Reference on all topics connected with the 
Art and History of Music and the Lives of Musicians. 

(4) Treats of Musical Terms, Musical Works, Musical Instruments, Musical Societies, Musical Publications, Musicians, 
Performers, and Patrons of Music. 

(5) Is the work of nearly one hundred and twenty eminent Contributors, both English and Foreign. 





) 
6) Fills more than three thousand pages. 

) Represents the zealous and unceasing labour of ten years. 
) 


Contains a copious Index by Mrs. Edmond Wodehouse, a complete List of Contributors, and a valuable Catalogue 
of Articles contributed by each Writer. 


(9) Is edited by Sir George Grove, with the assistance of ¥. A. Fuller Maitland, Esq. 


(to) Has been written for a large public; appeals alike to the Amateur and the Professional; is based on original 
Research, and is thoroughly readable throughout. 


( 
(7 
(8 





anda Candaene of the fits contributed by sinh aan withe specimen pages and eaunies pat an ale form 
will be sent Post-free on application. 


[AN ORDER FORM WILL BE FOUND IN THIS PAPER. 


Lonpon: NOVELLO AND COMPANY, Limirep. 
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So eis, 


Chappell & Co.’s New Publications 


Important to Choral Societies, Choirs, Quartet Singers, & 








THIRTEEN NEW NUMBERS OF 
CHAPPELL’S VOCAL LIBRARY OF PART-SONGS 


ARRANGED BY 


HERBERT SCHARTAU 


(LAY-VICAR OF WESTMINSTER ABBEY). 


No Price 
129. MAIDEN MINE. S.A.T.B. .- oe ne ie ae oe ts oe as .. STERNDALE BENNETT 24 
130. WHEN FOR THE WORLD'S REPOSE. ss.a.7.B. a sit ee Sa it .. EARL OF MORNINGTON 2 
131. THE QUEEN OF FRANCE (Vocal Gavotte). s.a.T.R. xe es ae a +e -» HERBERT SCHARTAU 3 
132. CROWN’D WITH THE VINE (Bacchanalian Glee). A.T.T.B. ave - Fr Ae .. HERBERT SCHARTAU 34 
133. THE MOON IS UP. s.aA.T.B. x ae - i “ ai es id as Pe L. Pucet 3, 


134. THE DANCE. s.A.T.B. os 


ia ae HERBERT SCHARTAU 3 
135. GOOD NIGHT, PRETTY STARS. s.a.7.B. 


.. NoEL JOHNSON 2 


~ 
w 
fon) 


. THE DUSKY NIGHT RIDES DOWN THE SKY. s.a.7.8. i be seb ae 5 -» Oxp ENGLIsH 34 

} 137. DEAR KITTY. s.A.T.B. oe ee . ee Ma oe ee ee ws ar -» Op ENGLIsH 2j 
138. THE FISHER-MOTHER’S SONG. s.a.T.8. Be es as ee a ee nA .. Monk Goutp 

139. MY HEART’S DELIGHT. s.a.1.B. fs ig or “e sis i sis ii -» Op ENGuisH 34 

140. THINKING OF HOME. A.T.T.B. .. ee ea ‘ie we a _ oe ‘x ee MILLARD 2d 

141. WOE’S ME—WOE’S ME. s.a.T.B... f } e. a My a4 Frorence Lucas 34 


Conductors of Choral Societies, &c., can have specimen copies upon application to the Publishers. 


POPULAR WORKS FOR CHORAL SOCIETIES. 
MARTYR OF ANTIOCH. Sacred Musical Drama. By ArTHuR SuLtivay, | 


New Epit1on. Now Ready. Vocal Score: Paper, 3s. 6d.; cloth, gilt, 5s. Full Orchestral Score, £3 3s. 
FAUST. Cuartes Gounop. Newand Revised Edition, with French and English 


Words, and containing the Ballet Music (with cuts marked for Concert performance). Paper, 3s. 6d. net; cloth, 5s. net, 


UP TO DATE; or, THE CHILDREN OF THE 19TH CENTUREE. A| KENILWORTH. Cantata, by ARTHUR SULLIVAN. Paper, 3s. 6d.net. 
Cantata for Children. By W. H. SoNLEy JOHNSON and ReGinaLp | LALLA ROOKH. Cantata, by FREDERICK CLAy. Paper, 3s. 6d. net. 





ATKins. Price 1s. 6d. net. FRIDOLIN; or, THE MessaGeE TO THE Force. A Dramatic 
GRAY’S ELEGY. Cantata, by A. CeLiieR. Paper, 2s. 6d. net; Cantata, by A. RANDEGGER. Paper, 4s. net; cloth, 6s. net. 

cloth, 4s. net. THE JACKDAW OF RHEIMS. Comic Cantata, by Tomas 
FAUST. Dramatic Legend, by Hector Bertioz. New Edition, INGoLpsBy and GEeorGE Fox. 2s. 6d. net. Voice parts, each 6d. 


3s. 6d. net; cloth, 5s. net; Tonic Sol-fa, 2s. 6d. net. | net; Harmonium part, 1s. net; Tonic Sol-fa, 1s. 6d. net. 
GOD IS LOVE. A Sacred Cantata, by Mrs. JosepH Rospinson. TRIAL BY JURY. Comic Operetta, by W. S. GILBERT and ARTHUR 
Paper, 3s. net ; cloth, ros. 6d. net. SULLIVAN. Paper, 3s. net. 


Chorus and Orchestral Parts may be had on Hire of the Publishers, 


THE BEHNKE VOICE-TRAINING METHOD. 


Price, in paper covers, Two Shillings ; in cloth, Three Shillings. 


VOICE-TRAINING PRIMER 


By MRS. EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work is also intended as a 
Text-Book for preparing Candidates for Vocal Examinations, particularly those of the Associated Board of the R.C.M. and R.A.M., the 
Incorporated Society of Musicians, and Trinity College, London, It contains in one volume all the information required for answering the 
vivd voce questions of Examiners. 


Price, in paper covers, One Shilling and Sixpence; in cloth, Three Shillings. 


VOICE-TRAINING EXERCISES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


Price, in paper covers, | One Shilling and Sixpence; in cloth, Three Shillings. 
VOICE-TRAINING STUDIES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


‘This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary volume to * Voice: 
Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others are to be sung as Vocalises. In this Second 
Edition the accompaniments have been simplified. Highly favourable opinions of these Studies have been expressed by Sir John Stainet, 
Sir Robert Stewart, Mr. W. H. Cummings, and other eminent authorities.” 


CHAPPELL & CO., Ltp., 50, New Bond St., London. jf 


Printed by NoveLLo AND Company, Ltd., at the Novello Works, Soho, and published at 1, Berners St. (W.), and 80 & 81, Queen St. (E.C.). 
Sold also by Simpkin, MarsHALL, HamiLton, Kent AnD Co., Ltd., Paternoster Row (E.C.).—Saturday, September 30, 1899. 
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